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elcome to The Doctor Who Companion Series Four, 
the fourth of our in-depth specials looking back 
over the latest season of adventures for our time- 
travelling hero, 2008 has been another astonishing 
year for David Tennant’s Doctor. Together, the 
Doctor and Donna have travelled through time and 
space, from Adipose Industries to the eruption of Vesuvius in ancient 
Pompeii; they’ve liberated the Ood and solved a murder with Agatha 
Christie; they've foiled the Sontaran stratagem and encountered the 
Doctor’s daughter; and with a host of old friends they’ve prevented 
Davros and the Daleks from destroying reality itself! With such 
spectacular stories, it’s not surprising that this series proved to be 
the most popular in Doctor Who’s 45-year history, with more Top 10 
placings in the ratings chart than ever before. 

This Special, the biggest DWM Special ever, gives you a step-by-step 
guide to the making of all 13 episodes, as well as the 2007 Christmas 
Special Voyage of the Damned and the Children in Need scene featuring ANDRE UMP IcIe VW OUlpal Ce TORE. 


the Fifth Doctor, Time Crash. We've been given exclusive access to all , asi ’ é i eae 
: Jason Arnopp (for generosity and timeliness), Julian Carey (for radio shows which still 


. ; ar baal 

the scripts and shéoting schedules, tO tell ou what was shot when and deserve to be on the network!), Russell T Davies (for encouragement and excellent feedback), 
where; what was left on the cutting-room floor and why; and even the Mark Gatiss (for telling me about radio days), Peri Godbold (for making the mundane look 
truth behind a few of those rumours that hit the tabloids! magnificent), Clayton Hickman (for the wisdom of the ages), Andrew Martin (for trivia 

Packed with anecdotes and comments from the men and women and detail from fireworks to hedgehogs), Martin Montague (for clearing up commentary 

ho make the programm ft extracts: deleted and a full list conundrums), Nicholas Pegg (for the Daleks’ version of events), Malcolm Prince 

who prog! arn (sh scrip extrac S, ele e EEN: é : | (for X-amination dates), Helen Raynor (for all about Luke and for being so honest), Edward 
of cast, crew, transmission times and ratings, this is the ultimate guide Russell (for resolving Kylie konfusion and other issues), Gary Russell (for continuing to look 
to Doctor Who 2008. EUigclmtanlerou Cell evateh celamletlallat-aeti Ca aie-Viexolereln (al-tave) ndcoige-UroMSiTaltoy al (covendeVi cielo) paola 

Don't forget, there’s more where all this came from, so be sure to ew (for oe cate a Michael Stevens Cae ete ae 

* ‘extra’ information), Peter Ware (for prompt provision of vital materials), Scott Woodwara (for 

grab eee y, a Darer Who Magazine even four Miels for all the latest Tales of Old Pompeii) and most of all to Julie Rogers, the plucky young girl who helps me out. 
news about the 2008 Christmas episode and 2009's Specials... and And not forgetting Catherine Tate for eight months work producing three months of brilliance, 


we'll also be celebrating the mag’s 400th issue! Don’t miss it! 
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INTRODUCTION 


by RUSSELL T DAVIES 


Doctor Who’s Head Writer and showrunner 
pays tribute to one very special man... 


ow this Companion has been 
written by the wonderful 
Andrew Pixley, and put 
together by the handsome 
Tom Spilsbury and his team, 
so it’s not exactly within my 

power to issue a dedication. But I’m going to 

do it anyway! The power is mine! Because 

I just need to say two words... 

Phil Collinson. 

This is the fourth and final volume to 
accompany what should be known forever 
as The Phil Collinson Years. As I’ve said in 
the past, you get far too much of me, me, 
me in DWM and in every other interview 
published about Doctor Who, for one 


“Phil’s imag 


The easiest example of this is The Unicorn 
and the Wasp. The whole idea, right from the 
start, was his. “D’you know what I’ve always 
wanted to do? A murder mystery... with 
Agatha Christie!” Delivered with hoots of 
laughter! And it was his own idea to completely 
revamp the ending of The Doctor’s Daughter. 
That climactic confrontation, ending in 
Jenny’s death, was due to take place in a 
Generic Spaceship Room (another bloody 
paper mill), but Phil was disappointed with 
that, and right at the last minute, he phoned 
up to say, “This might sound mad, but there’s 
a great big botanical garden in Swansea...” 
And suddenly the climax had scale and 


grandeur, and even poetry. 


a million different details, 
transforming every 
single thing on screen.” 


very simple reason: I’m sitting at my desk 
all day, like rent-a-quote, while Phil’s too 
busy to talk! And sometimes, when I read 
this stuff back, it sounds as though Phil’s job 
is purely technical, as though he’s there only 
to book the actors and the cranes, the 
abandoned paper mills and beaches, the tea 
and coffee and hot pies at 5 in the morning. 
And while that’s a creative job in itself 
— combining the abilities of accountant, 
juggler, psychiatrist, fraudster and spy — 
it doesn’t allow for the massive input that 
Phil has into the scripts and ideas, the 
sheer essence and imagination of this bonkers 
old show. | 

You might hear details of the Tone Meetings, 
and the shoots in Welsh (and Italian) fields, 
but it’s impossible to detail the sheer amount 
of talking that we do — Phil, Julie, Ed, me, 
everyone, all day, every day, as we walk along 
the corridors of BBC Wales, chuntering away 
in West Wing style. And the million informal 


emails. Not to mention the midnight phonecalls. 


And during every second of this, Phil’s right on 
top of the stories themselves, throwing in ideas, 
niggling at vital details, revamping characters. 


Those are the big examples, easily 
remembered, but his imagination filters into 
a million different details, transforming 
every single thing on screen. He’s the 
best of producers, with a mind that’s 
both technical and creative. And when 
Susie Liggat’s in the Producer’s chair, 
Phil would be a full-on Executive, still 
overseeing the whole thing and lending 
a helping hand. 

He’s gone now. Back to 
Manchester. (He spent four 
years in Cardiff saying, “I miss 
Manchester,” now he’s sitting 
in the north saying, “I miss 
Cardiff,” but that’s men for 
you.) And right at the end of his 
reign, he achieved the greatest 
triumph of all. Now I rarely like 
to talk about ratings, because it 
leaves you a hostage to fortune — I’d 
always dread saying “Hooray for the 
millions!” ina DWM Production Notes, 
cos it’s simply begging for that Famous 
Last Words syndrome. And yes, ratings 
aren’t the only important thing. But in the 


television programme in the UK. Ahead of all 
those soaps and Wimbledon and everything. 
That’s Doctor Who, Number One, first time 
ever... Producer, Phil Collinson. Best in the 
land. And that’s official. 10.57 million people 
say so! 

But it’s got to be said that far beyond that, 
beyond the job, beyond the output of The 
Phil Collinson Years, he remains the most 
honourable of men, and the best of friends. So 
thanks, Phil. From all of us. Thank you. <i> 


Russell T Davies 24 July 2008 


nation filters into 
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He comes to as many script meetings as he can, : week that Journey's End was transmitted, 
or sends copious notes, his own imagination ‘ Doctor Who became, for the first time 
pushing the TARDIS as far as it will go. > in its 45-year history, the highest-rated 
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CHILDREN IN NEED - TIME CRASH 


“I loved being you: 


Catastrophe averted, the Doctor in the form of his fifth incarnation 
mm starts to fade from inside the TARDIS. 


THE FIFTH DOCTOR: (STARTING TO FADE): Oh! | seem to be off. Well, what can 
| say — thank you — (SAYING IT FOR THE FIRST TIME, MAKING A POINT OF IT) - Doctor, 
THE TENTH DOCTOR: Thank you. 4 a x 
THE FIFTH DOCTOR: I’m very welcome. (THE FIFTH DOCTOR STARTS TO FADE. A THOUGHT Me ; he 
CROSSES THE TENTH DOCTOR'S FACE. HE REVERSES THE CONTROL. THE FIFTH DOCTOR f r \ 
FADES BACK FOR A MOMENT ...) 
THE TENTH DOCTOR: You know, | loved being you. Back when | first started, at the very beginning, 
| was always trying to be old and grumpy and important — like you do, when you’re young. 
And then | was you, and it was all dashing about and playing cricket and my voice going all squeaky 
when | shouted. | still do that,the voice thing, | got that from you. Oh, and the trainers. And — 
(POPS HIS GLASSES ON) — snap! You know what, Doctor? You were my Doctor. 


From Time Crash by Steven Moffat 
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octor Who has a history 

of wonderful associations 
with Children in Need, and 
everyone was keen for that to 
continue in 2007,” executive 
producer Julie Gardner told Doctor Who 
Magazine, commenting on the next glimpse 
that viewers wi of the series between 


the on the 2007 series Wi id Last of 
the tie Lor 
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we Dectors 
entitled Dimen 
avid Tennant’s 

tor in an untitled piece 

¢ (with further funds 
raised that year via a charity dinner). While 
2006 ha sf staged concert of 
Murray Gol Id’s mu t Doctor Who, for 2007 
it was decided to do another mini-adventure 
which fitted between series and which could be 


for the 2005 








taped in a single day with minimal cast on the 
standing set of the TARDIS. 

Whereas head writer and executive producer 
— or ‘showrunner’ — Russell T Davies had 
written the earlier introduction for the current 
Doctor, this intermission between the defeat of 
the Master and the Titanic escapade would be 
crafted by Steven Moffat, the writer of various 
episodes such as The Empty Child and Blink 
since the return of Doctor Who in 2005 and 
also the man behind Doctor Who and the Curse 
of Fatal Death tribute adventure which appeared 
as part of Comic Relief’s Red Nose Day in 
March 1999. “Julie Gardner asked if I’d do the 
Children in Need Special,” explained Steven in 
the Radio Times, “I thought it’d be a lark, so I 
said yes.” 

At first, the writer had little idea of what 
he was agreeing to in terms of a script which 
would amount to eight pages or so. He had only 
been told by Julie that it had to be made in one 
day, on one set and to feature no CGI material. 
Steven’s idea for his sequence was to bring the 
current Doctor face to face with one of his 
previous regénerations. This notion of bringing 
different incarnations together had originated 
in the 1972/3 serial The Three Doctors which 
celebrated the show’s tenth anniversary, and 
had been repeated in The Five Doctors, The 
Two Doctors screened in 1985 and Dimensions 
in Time. More recently, the previous Doctors 
had been glimpsed as sketches in The Journal 
of Impossible Things seen in the 2007 episode 
Human Nature. 

The idea for the return of an old Doctor was 
cemented on Friday 6 July 2007 when Steven 
Moffat ran into David Tennant at an open-air 
music festival being staged at Chiswick House. 
“We should get Peter back in,” said David as 


a “| phoned up 
B because he’s a big fan of the series.” steven morear 


they discussed the idea, and both men thought 
it would be ternific fam to see the Fifth Doctor 
as played by Peter Davison returning to the 
TARDIS. “He's one of my favourite Doctors,” 
recalled Steven Moffat of Davison, who had 
beem on screen from 1981 to 1984. “Until then, 


of the 1996 TV Movie), commented that Peter 
could be returning to the series while attending 
the Day With a Doctor event in Auckland, New 
Zealand. This story was pounced upon by The 
Sun which ran the story Dr Peter is back in the 
Tardis on Tuesday 21 August, where ‘an insider’ 





Peter and he was well lup for it, 


the Doctor had been a middle-aged man... 

and suddenly, the Doctor was dashing about, 
youthful and reckless.” Furthermore, the writer 
had got to know Peter Davison well, since in 
2006 his wife, Sue Vertue, had produced the 
BBC Two sitcom Fear, Stress and Anger which 
had aired earlier in 2007. “I phoned up Peter 
and he was well up for it,” explained Steven in 
Doctor Who Confidential. 


i) s such, Peter Davison was approached 
casually over the summer about 
appearing alongside David Tennant 
in the piece. In addition to working 
inated in 1999 on Death at the Opera, an 
edition of BBC1’s The Mrs Bradley Mysteries, 
Peter had also visited David at the start of the 
latter’s tenure as the Doctor, dropping in on 

the crew on location in London on Friday 29 
July 2005 for work on The Christmas Invasion. 
Peter and David had also met in October 2006 
at Mark Gatiss’ 40th birthday party in London 
when the former had remarked to the latter, 

“Tf we touch, we might short out the time 
differential!” 

Recalling his invitation to return as the 
Doctor in the Radio Times, Peter — a devotee of 
Doctor Who since its 2005 revival - explained, 
“T said, ‘Yes!’ I didn’t really have to think about 
it, partly because it gives me such credibility 
with my children. They’re huge fans of the 
show.” Indeed, Peter’s offspring who had 
initially enjoyed their father’s adventures on 
videotape and DVD had recently changed their 
allegiance to David’s incarnation... 

The first public news of the two-Doctor team- 
up came on Sunday 19 August when Sylvester 
McCoy, who had played the Seventh Doctor 
from 1987 to 1989 (plus the opening sequences 





commented of ‘Stephen Moffat’ that ‘Peter was 
top of the writer’s list to make a comeback’, 
and that Peter would be wearing his ‘famous 
trenchcoat’ again in the item to be screened on 
Friday 16 November. 

Steven Moffat’s script opened with Martha 
leaving the TARDIS as seen at the end of Last 
of the Time Lords, after which the narrative 
diverged from the Titanic cliffhanger to insert 
the new adventure. ‘This time,’ indicated the 
stage directions, ‘we... stay with the Doctor. As 
before (this action should be identical — the only 
change is we stay inside the TARDIS) the Doctor 
takes a moment, then slams the controls.’ 

The Tenth Doctor was then introduced to the 
Fifth Doctor as ‘he passes another man (hat, 
frock coat, cricket jersey, stick of celery on his 
lapel) heading round the console in the other 
direction.’ When the current Doctor reacted 

to seeing his former self, the stage directions 
indicated he ‘Prods at the Fifth Doctor’s jawline 
—no ceremony here, it’s his face.’ 

The dialogue drew upon elements of various 
aspects of the Fifth Doctor and his adventures, 
and the spikey nature of the earlier Doctor 
continued the trend laid down in The Three 
Doctors of the Doctors not necessarily getting 

n... although in this instance the Tenth was 
delighted to see his earlier self. The Tenth 
Doctor commented on his predecessor’s 
period cricketing attire, the celery on his lapel 
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(positioned first in Davison’s début story 
Castrovalva in 1982 and revealed to detect 
gasses the Doctor was allergic to in his 1984 
swansong The Caves of Androzani), and his 
half-moon spectacles {seen intermittently in 
stories like Castrovalva and 1984's Frontios). 
The change of the TARDIS interior over the 
years was also referenced as a new ‘desktop 
setting’ of ‘coral’. The Tenth Doctor's reference 
to shorting out a ‘time differential’ linked back 
to the Fifth Doctor's explanations about the 
Blinovitch Limitation Effect in 1983's Mawdryn 
Undead. He then recalled how his earlier self 
worked largely without a sonic screwdriver, 
following the device's destruction in The 
Visitation in 1982. 

The banter between the Doctors touched on 
the subject of the ‘fandom’ which surrounded 
him, with the Fifth Doctor suspecting that 
his other self was a member of LINDA, the 
Doctor-tracking group of friends seen in the 
2006 episode Love & Monsters, The Fifth 
Doctor recognised the ominous tolling of the 
TARDIS’ Cloister Bell, first introduced in 
1981's Logopolis but heard more recently in 
the previous Children in Need Special and also 
2007's The Sound of Drums; it had also featured 
in the Fifth Doctor's stories Castrovalva and 
1984's Resurrection of the Daleks. Following on 
from Last of the Time Lords where the Master 


2 


had used the TARDIS as a paradox machine, the 
Doctor was having to rebuild his ship, and his 
forgetting to put the shields back up led to its 
impact with the Titanic, leading into Voyage of 
the Damned. 

The Tenth Doctor made reference to venting 
the TARDIS's thermo-buffer (as seen in the Fifth 
Doctor's début story Castrovalva in 1982), as 
well as the Helmic Regulator (first heard of in 
1975's The Ark in Space and name-checked in 
2007's Smith and Jones) and ‘Ziton crystals’ 
[sic] (referring to Zeiton 7 crystals required in 
1985’s Vengeance on Varos). The comments of 
the Doctors about the paradox heing “Wibbly 
wobbly... Timey-wimey!” echoed the phrase 
used in Blink. Indeed, unlike previous multi- 
Doctor stories since The Three Doctors, the 
writer was determined to tackle the notion that 
the later Doctor would remember the 
events as experienced by his earlier 
incarnation — and have a different 
perspective on them. 

With cataclysm avoided, the 
Tenth Doctor recalled elements 
of his Fifth incarnation’s 
existence such as his companions 
Tegan Jovanka {seen from 
Logopolis to Resurrection of the 
Daleks}, Nyssa (introduced in 
1981's The Keeper of Traken and 
departing after 1983's Terminus), the 
Cybermen (encountered in 1982's 
Earthshock and The Five Doctors), 
the Mara (who crossed the Doctor's 
path in 1982's Kinda and 1983's 
Snakedance}, the Time Lords 
“in funny hats” (such as 1983's 
Are of Infinity and The Five 
Doctors) and the Master (in 
various struggles against the Fifth 
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=< \ “I said ‘Yes!’ It gives 
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Doctor from Castrovalva to 1984's Planet of 
Fire). It was noted that the Master no longer 
had the beard he had sported in the old days... 
and indeed had been married in The Sound of 
Drums and Last of the Time Lords. The Script 
concluded by dovetailing into Voyage of the 
Damned = which had already been shot — by 
noting ‘It’s the Titanic and it's Christmas Day! 


he Children in Need item was 
scheduled to be recorded at the start 





= taping of Block Four, The director 
was to be Graeme Harper, whose first Doctor 
Who directing credit had been Peter Davison’s 
The Caves of Androzani since when he had 























directed the 1985 story Revelation of the 

Daleks before returning to the series in 2005 

tor episodes such as Rise of the Cybermen and 
Doomsday and then the instalments 42 and 
Utopia in 2007. For the 2008 series of Doctor 
Who, Harper had already directed the shows 
provisionally scheduled as Episode 7 (The 
Unicorn and the Wasp) and Episode 2 (Planet of 
the Ooad). 

Time Crash was taped on Sunday 7 October, 
after a few days work had been undertaken on 
Episode 1 (Partners in Crime), Recording was 
scheduled to run from 11am to 10pm on the 
standing TARDIS set at Upper Boat Studios 
in Trefforest, the base for Doctor Who and its 
two spin-off series*Torchwood and The Sarah 
Jane Adventures, David Tennant arrived from 
London whet he had been enjoying 
a day at home after a night shoot 

on Episode 1. Peter Davison also 


me such credibility with my 
ge fans of the show.” peter pavison 


travelled over from London where he had been 
appearing as King Arthur in the Monty Python 
musical Spamalot in the West End. 

“It looks just like the toy!” exclaimed Peter 
on sceing the TARDIS set, recalling the TARDIS 
play set so beloved of his rwo young son, who 
accompanied him for the day. Also present were 
Steven Moffat with his family, while production 
was scrutinised by Hannah Williams and her 
crew from BBC Three's behind-the-scenes 
series Doctor Who Confidential, journalists 
and photographers from the Radio Times and 
Benjamin Cook from DWM. 

To replicate the Fifth Doctor’s original look, 
one of Peter Davison’s original jackets was 
borrowed from the Doctor Who exhibition on 
Blackpool's Golden Mile, while a new jumper 
was specially knitted for the actor (to match the 
item worn from Castrovalva to 1984's Warriors 
of the Deep) and a fresh panama hat was 
purchased to be fitted with one of the original 
hat bands. The distinctive Striped trousers were 
from the actor's costume worn from 1994's The 
Awakening onwards, but had been altered to fit 
his Successor, Colin Baker, for the regeneration 
sequence in The Caves of Androzani in 1984, 
and the carly scenes of the next story, The Twin 
Dilemma. “There was a moment at first when I 
walked on, and felt that my costume was a little 
out of place in the surroundings,” Peter told the 





Radio Times, “bur as I grew into it again after 
an hour or so, that disappeared.” 

“It was quite surreal ro work with Peter 
Davison, because I watched him as a child 
avidly,” explained David Tennant on BBC Radio 
Cymru’s Doctor Who: Back in Time, “so to 
suddenly be in the TARDIS with him, dressed 
in all the gear, Wasa very surreal experience, 

I grinned for about the first hour, We couldn't 
turn over until I'd stopped grinning.” 

To ensure continuity with the Doctor's actions 
at the end of Last of the Time Lords, a DVD of 
the episode was available on set for reference, 
Russell T Davies was busy working on script 
re-writes for other episodes that day and had not 
planned on attending the taping, but received 
e-mails from Julie Gardner that morning reading 
“Go to the studios! It’s Peter Davisont It's 
history!” Producer Phil Collinson — who had 
grown up watching Peter Davison’s Doctor in 
the 1980s — then texted Russell indicating thar 
he was sending over a taxi to collect him. As 
such, Phil and Russell joined Peter and David 
in recording comments for Doctor Who 

Confidential during the day. At the same 
time, it was announced that David would 
further be supporting Children in Need 

by being featured in the official 2008 

fundraising calendar. 

“Ie turned out to be a brilliant little 
scene,” Peter told Radio Times, “I only 
found out afterwards that | David] was a 
fan of my Doctor because he sent me a very 
nice text saying that he was at first a bit 
tongue-tied.” On Confidential, David 
admitted of his co-star, “It’s very 
weird to be doing a scene with him. 
Particularly on the TARDIS set. If 
I could show this to my eleven- 
year-old self, he’d melt,” 





The tale of Peter’s expanded trousers was 
incorrectly reported in the story Peter is Doctor 
Grew from The Sun on Saturday 13 October: 
‘Peter Davison had to wear Sylvester McCoy’s 
TV outfit to film a spoof show — as he’s too 
tubby to fit into his original costume.’ The 
BBC issued press material for Children in 
Need on Friday 19 October which promised 
‘a special scene from Doctor Who’ amongst 
its many attractions, and Peter’s comment “It 
is an honour for me to be able to make the 
connection between the Fifth Doctor and the 
Tenth Doctor,” circulated by the BBC on Sunday 
21 October fuelled another promotional story, 
So Doctor, Who.are you? from The Sun on 
Monday 22. 

Who’s Who? asked the Radio Times for the 
week of broadcast, according the seven-minute 
encounter between incarnations its cover that 
week with tke two Doctors standing by the 
TARDIS console. Inside, Children in Need in 
general and Doctor Who in particular was 
the subject of a three-page item with Peter 
Davison and Steven Moffat talking to Nick 
Griffiths. Naturally, the show was the first of 
the magazine’s Today’s Choices for Friday which 
mentioned the ‘special episode’ of Doctor Who 
while the programme listing informed viewers 
that they could catch the two Doctors between 
8pm and 8.30pm. 

The completed Time Crash began with 
material from the end of Last of the Time 
Lords showing Freema Agyeman as Martha 

“Jones leaving the TARDIS, and continued with 
a shorter version of the standard opening titles 


a 





— crediting the two Doctors. It concluded with 

a revised CGI shot of the Titanic (as used on 
Voyage of the Damned) and the promise that 
‘Doctor Who will return at Christmas in Voyage 
of the Damned.’ A brief extract from Time 
Crash also appeared as part of the Children in 
Need trailer. 


n addition to the mini-episode, to 
' raise more funds the production team 
_ offered a day on the set of Doctor Who 
with Russell T Davies, David Tennant 
cn David’s co-star in the forthcoming series 
Catherine Tate in a “Things Money Can’t Buy’ 
auction run by Sir Terry Wogan on BBC Radio 
Two, announced on Tuesday 13 November. 
On eBay, Children in Need also auctioned the 
celery worn by the Fifth Doctor signed by Peter 
Davison and a Pudsey Bear — the mascot of 
Children in Need — signed by David Tennant. 
At Wogan’s auction on Thursday 15 
November — during which Russell T Davies 
was briefly interviewed about the prize - Mark 
Swift of Clitheroe in Lancashire generously 
donated the winning sum of £37,000 so that 


Time Crash 
Time Crash 


16 November 2007 
17 November 2007 


he, his wife Andrea and five-year-old son 

Joshua - a Doctor Who devotee — could visit 
the show in Cardiff and take part in creating 
some of the shows sound effects. “I am so very, 
very proud to not only provide my son a day 
that he will remember for the rest of his life, but 
also be able to be a part of making an enormous 
difference to the lives of many other children,” 
said Mark. 

On the live broadcast hosted by Terry Wogan 
from BBC Television Centre, the item was 
introduced by John Barrowman who played 
Captain Jack Harkness in both Doctor Who 
and Torchwood. Arriving from a signing at 
HMV in Oxford Street, John performed Your 
Song, a track from his new album Another 
Side which had been released on Monday 12 
November before announcing the “Doctor Who 
exclusive.” Voyage of the Damned guest star 
Kylie Minogue also performed her new song 2 
Hearts later that evening. After Time Crash had 
appeared, the Children in Need website allowed 
the chance to see the mini-adventure again (this 
time with a full title sequence and producer and 
director credits superimposed) plus a special 
seven-minute Doctor Who Confidential. This 
remained available for the next week. 

Running against Thin Blue Line, a Tonight 
special, on ITV1, Children in Need attracted 
45% of the viewing audience, peaking during 
the quarter hour slot from 8.15pm when Time 
Crash aired, with a rating of 11 million. After 
midnight, Time Crash was repeated as part of 
the ongoing broadcast, and seen by over two 
million night-owls. On the night, the event 
raised a total of £19,089,771. <1ih» 


8.16pm-8.24pm 742” 11.0M* 
00.42am-00.50am 7'42” 2.4M 


* Average figure for Doctor Who scene only. For that segment of Children in Need; the average for 





the entire early evening broadcast was 9.6M (7th) and the Al was 77 





SERIES FOUR 





yg ite 


DOCTOR WHO 












“It’s not always saje” 


In the ship's corridors, the Doctor explains to Astrid that when he 
confronts the Host he will “have some fun.” 
ASTRID (SMILING): Sounds like you do this sort 
of thing all the time. 

THE DOCTOR: Not by choice. All | do is travel, that’s what | am, just 
a trawe!/er. !mnagine it! No tax, no bills, no boss. Just the open sky. 
ASTRID: ... |'m sort of ... unemployed now. | was thinking, that blue 
box, 'S line of small, but... | could squeeze in. Like a stowaway. 
THE DOCTOR: It’s not always safe. 

ASTRID: So you need someone to look after you. And I've got 
mo ome back on Sto, no family. Just me. What d’you think? 

Can | come with you? 

THE DOCTOR: Yeah. |’d like that, yeah. 


From Voyage of the Damned by Russell T Davies 











WT ve always been a fan of disaster 

| moyies, ever since I was snowed 

| in the house in the winter of 1981 
: | | with only a copy of The Poseidon 
\oeae Adventure on VHS,” explained 
Russell T Davies to Doctor Who Magazine as he 
discussed the genesis of Voyage of the Damned. 
Setting a trend for spectacular, star-studded 
disaster movies, The Poseidon Adventure was 
an award-winning 1972 film based on a 1969 
novel by Paul Gallico. This concerned the luxury 
ocean liner SS Poseidon which was capsized 
by a tidal wave on New Year’s Eve, and the 
story followed a group of survivors attempting 
to strike up from the submerged ballroom, 
climbing up to the hull of the vessel before 
it sank. Some of the passengeres made it 
out alive, while others — such as Belle Rosen 


(played by Shelley Winters) — bravely perished. 
One of the first stages of the journey was to 
climb up a giant Christmas tree in the ballroom 
which finally collapsed because it would not 
support the weight of the other survivors. It 
was this film which was a major influence on 
the type of story that would emerge as the 
Christmas 2007 edition of Doctor Who when 
Russell wrote the conclusion of Last of the Time 
Lords — the final episode of the previous series 
— in late 2006. 

By the start of 2007, the production team 
knew that the character of Martha Jones was 
to be written out as a regular TARDIS traveller 
at the end of the forthcoming series, that a new 
companion, then referred to by the ‘placeholder’ 
name of Penny, would be joining for the next 
series, and that in the interim a Christmas 
Special with a one-off companion — akin to 
Donna Noble in The Runaway Bride - would 
be required. “I like the whole Christmas-ness of 
a one-off,” explained Russell. 








— 
nei 














Lilie, a 





re a 
| PRODUCTION re 






RUSSELL T DAVIES 


The press launch of the 2007 series of Doctor 
Who was held at the Mayfair Hotel in London 
on the evening of Wednesday 21 March, and 
Russell was able to confirm that a one-hour 
Christmas Special to be written by himself and 
directed by James Strong — who had previously 
handled a pair of two-part Doctor Who stories 
(The Impossible Planet/The Satan Pit for 2006 
and Daleks in Manhattan/Evolution of the 
Daleks for 2007). Russell saw the Christmas 
Day Special as a great privilege accorded to 
Doctor Who, commenting on Doctor Who 
Confidential, “It’s my favourite slot of the year.” 

One of the guests at the event was Will 
Baker, the creative director of Grammy winning 
actress-turned-pop-legend Kylie Minogue. Kylie 
had found fame as Charlene in the Australian 
soap opera Neighbours before topping the 
charts from 1987 with songs like I Should Be So 
Lucky. “1 always loved the imagery in Doctor 
Who,” explained Will, a fan of the series, in 
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Julie Gardner? Russell took the train to London 
so that he could keep the date with Kylie and 
Julie at the Bluebird Café, and — as he explained 
on Back in Time — “I thought the most ’'d 

get out of it was a meeting. I could tell people 
I'd met Kylie Minogue!” Russell outlined his 
prospective disaster movie plot and Kylie’s 
character, the waitress Astrid (coincidentally an 
anagram of TARDIS), in very vague terms; “I 
busked in front of Kylie Minogue,” he admitted 
on Doctor Who Confidential. “I certainly didn’t 
know Astrid would die at that point.” In DWM 
he explained further: “I told her that Astrid 
would probably do something that the Doctor 
disapproved of, like gunning someone down, so 
she’d want to be a companion but he’d refuse 
her.” Russell was particularly delighted to sing 
a duet with Kylie comprising AA Milne’s poem 
Halfway Down the Stairs which had been 
released by Robin of the Muppets in 1977. 
Kylie was impressed with the passion which 


iconie notions from the series in some of the 
Australian diva’s stage shows. The silver Raston 
Warrior Robot seen in the 1983 Special The Five 
Doctors had influenced the 2002 tour Fever, 
then in 2006 he had referenced the Cybermen in 
Showgirl: The Homecoming Tour (with Dance 
of the Cybermen featuring disco versions of the 
cyborgs and sampled sounds from the series in 
numbers like Can’t Get You Out Of My Head). 
“My friend Mark Gatiss [who had written for 
and appeared in Doctor Who] took me to the 
launch of Series Three and [executive producer] 
Julie Gardner asked me if I thought Kylie might 
be interested,” Will told the Radio Times. 

“T knew that she’d enjoy the experience.” 

After the screening, Will had been chatting to 
Edward Russell, the senior brand executive on 
Doctor Who, and said it would be fun to 
get Kylie on the series. Edward took Will over 
to meet Julie Gardner and casting director Andy 
Pryor, both of whom noted that if the singer 
ever found time in her schedules to spend a 
month in Cardiff, they would love to invite her 
on board for a guest spot. “You just nod over 
your glass of wine, and think “Yeah, yeah, not 
in a million years’,” recalled Russell T Davies of 
the evening in DWM, “but then he phoned up 
literally the next day, and he’d meant it.” 

Indeed, Will called Edward on Thursday 
22, explaining that Kylie was in Australia but 


commenting on X-amining Kylie, “I fell in love 
with them both instantly and thought ‘You guys 


29 


good step back into acting 
It was clear that Kylie would be the perfect 


Special (the Doctor had quoted Kylie’s 1989 hit 
Never Too Late in the 2006 episode The Idiot’s 








returning soon, and requesting - Lantern). The singer was 


a copy of the 2006 Christmas 
Special The Runaway Bride so 
that he could view it with her 
that weekend. Kylie knew of 
Doctor Who from when it was screened 
by the ABC in her native Australia, but 
was more familiar with it because of 
Will’s enthusiasm. “I think I agreed to 
it before she actually had,” admitted 
Will on Doctor Who Confidential. 
On Monday 26, Edward had 
a call from Will saying that 
Kylie might be interested, and 
could she meet that evening 
with Russell T Davies and 


for a new album, future 
tours and appearances 
being made, it was not clear 
if she could be available for the four 
weeks during July when the episode 
would be recorded. However, formal 
discussions began, and it was agreed 
hat Kylie could see drafts of the 
cripts before a final deal was made. 
Smith and Jones kicked off the 
2006 run of Doctor Who on Saturday 
31 March, with Russell confirming 
he Christmas Special on Jonathan 
oss’ Radio 2 show that day, while that 
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Julie and Russell demonstrated for Doctor Who, 


are like us. It’s going to be good fun and this is a 


‘big name’ to play a guest companion in the new 























interested, but with plans 


evening Kylie met David Tennant and Mark 
Gatiss for dinner. By Sunday 22 April, news 
had leaked out about talks with the singer, and 
the News of the World ran a story claiming 
that Russell T Davies was already finishing 

the script which would feature Kylie playing 

a Cyberwoman. Later that week, the notion 
was dismissed by Russell himself in the pages 
of the BBC in-house magazine Ariel where he 
declared, “I haven’t even written the script yet, 
and a woman like that is booked up two years 
in advance.” 


nd so the media coverage continued. 
InStyle magazine on Saturday 12 
May saw Kylie herself reveal that 
| she would be in Doctor Who, 
commenting “William Baker is so excited 
about it! But I’m not going to play a villain.” 
Thursday 15 then saw The Sun claim that movie 
icon Woody Allen would be playing legendary 
mathematician Albert Einstein in the Christmas 
show; in fact, this was a tale made up by Jayne 
Mortimer of Nottingham since the tabloid was 
prepared to pay her £350 for such a story. 
¥ Russell began writing the Christmas Special 
: on Friday 16 May, and this (as with The 
Runaway Bride) shared its title - Voyage of the 
Damned — with a movie, in this case a 1976 
drama based on a 1974 book which recounted 
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the escape of Jewish refugees from Germany 
to Cuba in 1939. The writer’s basic notion 
was similar to The Poseidon Adventure, only 
concerning a spaceship named the Titanic which 
would be devastated by a meteor strike. The 
name Titanic would have been the ill-conceived 
choice of a group of aliens (envisaged as 
generally humanoid in nature as a cost-saving 
measure) who ran rather haphazard Earth- 
style-Christmas theme tours. In real history, the 
Titanic was the name of the famous Ocean class 
liner which hit an iceberg and sank in April 
1912 on its maiden voyage from Southampton 
to New York. Ever since The End of the World, 
Russell had been keen to do an episode which 
used disaster movie conventions, commenting 
on Back in Time, “I literally did want to turn 
the spaceship upside down like on The Poseidon 
Adventure... but it’s unaffordable because you 
have to have every set the right way round and 
then upside down.” 

In creating the passengers and crew of the 
Titanic, Russell thought up their backgrounds 











on the planet Sto, a very class-divided world 
prejudices against androids. This was 

d through a sequence on a blocked 

ft . soon after the meteor strike. In 
particular, the writer crafted the character of 
Foon Van Hoff for actress Debbie Chazen; 
Debbie — now best known for the comedy series 
TittyBangBang — had appeared in Russell’s series 
Mine All Mine and, when offered a role as a 
Slitheen in Revenge of the Slitheen for The Sarah 
Jane Adventures earlier that year, had indicated 
that she would rather appear in Doctor Who. 
Foon’s brave self-sacrifice was heavily influenced 
by the demise of Belle Rosen in The Poseidon 
Adventure, and giving her a fancy dress cowgirl 
outfit allowed her to be carrying a lasso at a 
critical juncture in the plot. 

Unlike most conventional disaster movies, 
Russell T Davies had need of a major villain for 
the Doctor to confront. He therefore developed 
the character of Max Capricorn, the owner of 
the Titanic who would be hidden at the centre 
of his vessel and emerge at the climax to stand 
before the Doctor. Max’s villainy was effectively 
merely an insurance scam for his retirement, but 
one with dire consequences for the inhabitants 
of Earth below. The ‘monsters’ for the piece 
were the Host, the angelic robot statues which 
Russell had envisaged using for some time... 
prior to the delivery of Steven Moffat’s script for 
Blizk in 2006 whereupon Russell’s heart sank 
gn seeing the word ‘angels’. In the first draft 
of the script, the Doctor did not throw away 
two-of his three questions of the Host when 
envoking their security protocol. 
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W he character of Astrid Peth had 
| existed before the script was written, 
/ and although Kylie was potentially 
to take on this role, the writer 

was acutely aware that the deal was not yet 
confirmed, and that he should be writing a 
strong, one-off companion. “We didn’t want 
a cameo where she just appeared and sang 
two songs,” Russell explained to the Swansea 
Evening Post. “That would have been terrible 
[and] stunt-driven.” 

Russell realised that having the Doctor leave 
his new companion behind would not work, 
and that the only reason for separating the duo 
would have to be her death - a deeply brave 
and significant act of self-sacrifice, again in 
homage to classic disaster movies. The other 
major influence on Astrid, an everyday young 
lady with great dreams, was the character of 
Halo Jones from the fiftieth century as first 
depicted in 2000AD’s comic strip The Ballad 
of Halo Jones in 1984. “I love Halo Jones so 
much it’s embedded into me,” noted Russell in 
his podcast commentary for the finished episode. 
His objective was to create Astrid as a perfect 
companion for the Doctor, making her death 
even more tragic. “I had a vague notion of Kylie 
Minogue in mind, but I literally never thought it 
would happen,” he said. 

Unusually, the script began with the Doctor 
being very much an outsider to events, with 
Russell writing him wandering around and 
making friends... establishing the characters 
who would follow him into the corridor and 
so be saved from the first strike. The story also 








emphasised the limits of the Doctor’s capabilities 
in that, ultimately, he could not bring the 
dead back to life. The TARDIS falling down 
to Earth gave the writer a reason to conclude 
the tale down on the planet’s surface... with a 
traditional fall of snow. And, at the end of this 
coda, the Doctor — the lonely traveller — would 
move on again, alone, as in The Runaway Bride. 
Meanwhile, the media homed in on the note 
‘When Dr Who script arriving?’ on Kylie’s ‘to 
do’ list clutched by Will Baker in a paparazzi 
snap printed in Standard Life on Wednesday 
23 May. At this point Russell was still writing, 
but was able to give a full outline of the story in 
the first production meeting for the full-blown 
action adventure at Upper Boat on Monday 4 
June. The first draft script was completed on 
Tuesday 5 June and had various differences to 
the finished programme. In terms of scale it was 
far grander... stretching the budget a little too 
far. When the meteors hit, passengers and crew 
were falling from high balconies in the ballroom 
and being sucked out into space through 
smashed windows. In the script’s conclusion, 
the Titanic ploughed into Buckingham Palace 
(which Russell saw as beirig a model shot akin 
to the spaceship crashing into Westminster 
in 2005’s Aliens of London) and left Queen 
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Elizabeth Il shaking an angry fist 
sk wards as she stood amidst 
the rubble of her home. 

Script editing the Special 
was Brian Minchin, a new 
name on Doctor Who but a 
familiar face to the Cardiff 
team. Brian had been a 
writer and assistant producer 
on various short films before 
becoming the seripr ed 
on both Stick or Twist an 
the seventh series of Belk ig 
at BBC Wales, and then moving 
onto Torchwood 5. Ac 
the end of 2 script meeting with 
Russell, Brian commented of 
Astrid’s demise after falling into 
the chasm with Max, “I thought 


THE DOCTOR WHO COMPANION 








that teleport bracelet would save her.” This was 
the inspiration that Russell needed to devise 
a new goodbye sequence between the Doctor 
and Astrid, with the latter turned into stardust 
in what the writer felt was a grander scene. 
This also allowed a second kiss between t 
Doctor and Astrid. “I suggested the 
Tennant told the Daily Mirror. “It wasn’t in the 
script but I wasn't missing that for anything.” 
The nature of Astrid’s demise = falling off 
the edge of the damaged hold when fighting 
with Max = was also a concern for Russell 
(“She fell, she w ras strangely 
fleeting”), along with the revelation 
of Max walking out of his protective 
chamber, To make this climax bigger, 
ame a cyborg inside a 
life support box, and was 
to be attacked by Astrid 
using a fork-life truck. 
This scene was heavily 


iss,” David 


gone, 


in which Ripley appears in 
an exosuit power-loader to 
confront the Alien que 
The revised climax satisfied 
the writer more as he felt it was 
“such a beautiful image, such a 
sad image.” 

Directing the single episode 
scheduled for Block One, James 
Strong received a copy of the 
script which he was to direct on 
Wednesday 6 June, Five days later 
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Monday 11, Benjamin Cook of DWM was 
present with the Doctor Who crew at the Tone 
Meeting when Russell T Davies announced, 
“Welcome to the Christmas Special!” and said 

» style of Voyage of the Damned (also 
known as ‘Episode 4.X") would be ‘Disaster 
Movie’. It was confirmed that discussions were 
proceeding with Kylie Minogue, and there was 

xtra 
: d be needed to keep the press at 
bay. While it was quickly decided that the bridge 
of the Titanic would be realised as a studio se 
the team set about trying to find a location large 
enough for the vast strut which the script had 
the Doctor’s party crossing mid-way through 
the adventure. The production team was also 
acutely aware that after the success of The 
Christmas Invasion and The Runaway Bride, the 
viewing audience would have high expectations. 


very day I sat there going, ‘This 
isn't really going to happen is 
it?”” recalled Russell T Davies of 
the on-going negotiations with 
Kylie Minogue on Back in Time. However, 
Kylie wanted to do Doctor Who, and on Friday 
15 June the team was told that the globally- 
famous star would be available for three of the 
five weeks recording. By now, pre-production 
was well underway. For 
i such as Deck 31, James Strong opted to 
return to the Mambhilad Park Industrial Estate 
in Pontypool which he had previously used 
for sequences of the Ood enclosures in The 
tanet and The Satan Pit in 2006; 


> scenes set below 


Inspos 








it had also been used in May 2007 for Revenge 
of the Slitheen in The Sarah Jane Adventures. A 
location for the Strut scene continued to elude 
the team, and it was decided to construct this at 
Upper Boat. On Wednesday 27 June, James also 
watched the 1997 movie Titanic on cable to get 
further inspiration for the Special. 

On Monday 2 July,the BBC announced that 
although wiewers had seen Freema Agyeman 
depart the TARDIS im her role of Martha Jones 
in the episode Last of the Time Lords on BBC 
One two days earlier, she would be returning 
for instalments of Series Four as well as 
recording three episodes of Torchwood Series 
Two in the imrerim. In the meantime, at the 
Central Baptist Church on Shaftesbury Avenue 
in Londomi, the readthrough for Voyage of the 
Damned was getting underway... once a Kylie- 
hunting photographer from The Sun had been 
discovered hiding in a cupboard and expelled 
from the premises. “You turn television into 
an art form,” Jane Tranter, the Controller of 
BBC Fiction, told the cast and crew before the 
readthrough, with Russell T Davies reading the 
stage durections as usual. 

Simo completing recording on the previous 
series im the early hours of Sunday 11 March, 
David Tennant had been extremely busy with 
a yatiety of other projects. First of all, he had 
co-starned in Learners, a comedy-drama for BBC 


deck 22, th 

“It all looks ver 

luxury liner, 

out for Chri 

gaudy, all very 
‘A spacesh 


underneath’ was hov 
the vessel. Astrid Peth 


One written by and starring Jessica Hymes who 
had guest starred in Human Nature and The 
Family of Blood — in amidst further publicity for 
the launch of Doctor Who. By May, David was 
playing Sir Arthur Eddington in the BBC/HBO 
film Einstein and Eddington for which he was 
shooting in Hungary. Following this, he was 
able to spend some time holidaying in Scotland 
and seeing his family in Paisley. 


mame he father of director Charles Palmer 

| (who had handled episodes such as 

_ Smith and Jones and The Family of 
Blood), Geoffrey Palmer — cast as 
Captain Hardaker — was well known for sitcoms 
such as Butterflies, Fairly Secret Army and As 
Time Goes By and had previously appeared 
in Doctor Who as an MP called Masters in 
1970’s Doctor Who and the Silurians and as the 
Administrator in 1972’s The Mutants. “When 
I was offered it, [Charles] said, ‘Oh God, I wish 
I'd been directing it’,” Geoffrey told the Radio 
Times, “That’s my only regret.” Playing Mr 
Copper, Clive Swift had previously appeared as 
the mortician Mr Jobel in 1985’s Revelation of 
the Daleks; the actor was now best known for 
the BBC sitcom Keeping Up Appearances, and 
had appeared in the BBC drama Born and Bred 
which had been produced by Phil Collinson. 
In the role of Stan was character actor Bernard 





re performed by a singer and bai 


Cribbins who — amidst a wide-ranging career 

— had been interviewed for the role of the 
Doctor by producer Barry Letts in 1974 as well 
as co-starring as Tom Campbell in the 1966 
movie Daleks’ Invasion Earth 2150AD; he had 
also appeared in the BBC7 Doctor Who episode 
Horror of Glam Rock recorded in August 2006 
and broadcast in January 2007. 

Playing Bannakaffalatta was Jimmy Vee who 
had made various appearances in Doctor Who 
such as the space pig in Aliens of London, the 
Moxx of Balhoon in The End of the World, and 
the Graske in the interactive episode Attack of 
the Graske, as well as appearances in The Sarah 
Jane Adventures playing a young Slitheen and 
a Graske. The main Host was played by Paul 
Kasey, a movement artiste who had appeared in 
numerous monster roles on the show including 
an Auton, a Slitheen, a Cyberman, an Ood and 
a Judoon plus other roles in Torchwood and 
The Sarah Jane Adventures. 

Cast as Frame was Russell Tovey who had 
featured in the comedy series Annually Retentive 
and the film The History Boys, while George 
Costigan, cast as Max, had featured in sitcom 
So Haunt Me and worked on Linda Green with 
Phil Collinson. Phil had also previously worked 
with Gray O’Brien, cast as Rickston, in Peak 
Practice. Clive Rowe, playing Morvin, was best 
known as Duke in The Story of Tracy Beaker. 


“In London, the party encountered a 
spaper seller called Stan (‘50 y/o 
y ondoner’), and back in the 
singer then performed a ‘New 
ng ~ so jolly, it’s sinister... 
assy lyrics.’ 
1 hand was described as 
e stage directions. 
eces of the 


ference to 
huge Death 


: ship's entertainment lounge, and 

: was here that the Doctor encountered 
+ Morvin and Foon Van Hoff (‘a large 

> pair, tucking into buffet. They like 

! their food. For some reason, they're 
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+ Rickston Slade (‘businessman... la 
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to perform Wizzard’s 1973 festive 

= hit | Wish It Could Be Christmas Every 

: Day (previously heard in The Runaway 
: Bride), and Mr Copper was outlined as 


: computer panels, though « 
: big industrial wheels. Laced w 


bolic, in a tweed suit.’ 


: The crew of the vessel wore ‘smart 

: 1912-ish uniform’ with the stage 

+ directions advising the production team, 

: ‘NB, every 
pproximation of the period’ Capt 


ing on board is only 


” while Midshipman Frame was 


young, nervous.’ When 





ly, the Doctor 
er that one 
5 equated to five 
nillion (rather than fifty 
million) credits. 
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The readthrough concluded at 2pm. 

“The refreshing thing for me is that [the show] 
isn’t about me. It’s an ensemble,” the singer 
later commented on Doctor Who Confidential. 
In the Radio Times, David commented that he 
had found Kylie “refreshingly normal and fun 
and easy and none of the things that I suppose a 
big pop diva has the right to be.” 

At the readthrough, David Tennant 
commented to Russell that he was concerned 
about how the TARDIS had crashed into the 
Titanic, which the writer agreed to clarify in 
extra material. As a shooting script moved 
through different stages of production, rewrites 
were indicated by different coloured pages. 
Pink revisions on Tuesday 3 July covered the 
opening TARDIS scene, the Doctor admitting 
his stowaway status to Astrid, Morvin and 
Foon meeting the Doctor, the arrival of the 
shore leave party in London, Frame being shot, 
the meteor impact, Astrid talking to the fallen 
Bannakaffalatta, Astrid discussing the teleport 
with Frame, and the Doctor meeting Max. 

Hot on the heels of the Freema bulletin, 
Tuesday 3 saw formal confirmation that Kylie 
Minogue would soon be working on Voyage of 
the Damned in Cardiff, with Russell describing 
it as “the most ambitious and best Christmas 
episode yet.” Most newspapers covered the 
story, along with BBC News 24 and BBC’s 


By Thursday 5 July, the press was rumouring 
that American actor and film maker Dennis 
Hopper (‘a big fan of the show’ according to 
‘an insider’) was to appear in the new series as 
a villain. Then the next day, the Daily Mail, 
noted that David Tennant was in talks with the 
Royal Shakespeare Company to play Hamlet 
in summer 2008. That evening, David braved 
the rain to attend a celebrity open-air music 
festival at Chiswick House while in the US, The 
Runaway Bride kicked off his previous series of 
Doctor Who on the Sci-Fi Channel. David then 
appeared on BBC One’s coverage of the Live 
Earth event at Wembley Stadium on Saturday 
7 July, talking to Jonathan Ross as well as 
introducing the Pussycat Dolls on stage. 


octor Who IV —as it was referred 

to in production — began recording 

back at Upper Boat Studios at 8am 

st on Monday 9 July, with studio space 

carefully allocated alongside its two companion 
series. The first full run of The Sarah Jane 
Adventures starring Elisabeth Sladen had been 
recording since Monday 16 April and was now 
on its third block. The second series of John 
Barrowman’s Torchwood, which had entered 
production on Monday 30 April, was also on its 
third block, and would soon see the arrival of 
Freema Agyeman for three episodes as Martha 


concern of Clive Swift who disliked heights 
—and the background to this was a translight 
sheet which needed careful illumination to create 
the illusion of the vast space in the midst of the 
Titanic. To preserve the casting of Kylie as a 
surprise, on the call sheets Astrid was merely 
billed as being played by ‘Astrid’. Kylie was 
delighted that her waitress outfit - crafted by 
Louise Page after numerous secret meetings 
with the singer - was so comfortable. Five 
copies were needed as stand-bys and also for 
her stand-in and stunt double. Kylie was glad 
to be acting again after so many years. “I tried 
to look cool, but was petrified,” she recalled of 
the readthrough to the Radio Times. “Then on 
my first day of filming, I realised I was in my 
spiritual home.” 

Tuesday 10 saw taping continue at the 
canyon with the Host — including Jason Hunjan 
as a stunt Host - attacking and the death of 
Bannakaffalatta. The Sun ran a piece on the 
casting of Geoffrey Palmer, speculating that 
he might be playing Edward John Smith, the 
captain of the ill-fated Titanic in 1912. Voting 
also opened for another set of industry prizes: 
the National Television Awards had David, 
Freema and Doctor Who in their categories’ 
respective shortlists through to early August. 

Most of the canyon sequence was 
completed on Wednesday 11 with Doctor 








Breakfast. The same day, Doctor Who was 
cited in the newly published BBC annual report; 
‘Profits from global TV sales were up 19% to 
£40.2 million,’ it revealed, ‘driven particularly 
by contemporary drama such.as Doctor Who.’ 
However, it also noted that the Tardisode mobile 
phone prologues piloted in 2006 ‘were not 
the hit-we expected.’ At the same time, David, 
Freema and Doctor Who were all short-listed 
for Best Actor, Best Actress and Best Loved 
Drama Series in the TV Choice and TV Quick 
awards. David then attended the film premiére 
of Harry Potter and the Order of the Phoenix at 
the Leicester Square Odeon on Tuesday 3 July. 
The announcement of Catherine Tate’s return 
in her role as Donna concluded the trilogy of 
BBC announcements about the Doctor’s co-stars 
on Wednesday 4 July. “I am delighted to be 
returning to Doctor Who,” she told the BBC, 
“J had q blast last Christmas and look forward 
to travelling again through time and space with 
that nice man from Gallifrey.” 
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Jones. That morning, The Guardian placed 
Russell T Davies as the 15th most powerful 
figure in the television industry (up 13 places 
from 2006), with David Tennant at 24th as the 
most influential television actor. 

Recording began with the scenes covering 
the Strut across the canyon, initially focussing 
on Morvin’s demise and Rickston making his 
crossing. The steam and fire was provided by 
Any Effects, while the make-up of Jimmy Vee as 
Bannakaffalatta was handled by Neill Gorton’s 
Millennium FX. The Strut had been constructed 
six feet off the studio floor — much to the 
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Who Confidential on set and more work 

on the deaths of the Van Hoffs supervised 

by stunt arranger Crispin Layfield. That 

day, BBC publicity released a photograph of 
David and Kylie from the first day’s work, 
and further casting details, which appeared in 
most newspapers. “It is an incredible thrill to® 
be joining David and the entire Doctor Who 
production for this year’s Christmas Special,” 
Kylie was quoted as saying, adding that the 
series, “enjoys a unique history and it is going 
to be very exciting to be a part of that.” At 
the BBC One autumn launch that day, channel 
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ller Peter Fincham noted, “As we lose 
s, we gain Kylie.” 
kc wsing a green screen — which would be 
y another background in the finished 
me — dominated Thursday 12, covering 
il some of the canyon shots, and then 
with the wire-rig shots of various 
falling, with wire expert Bob Scofield 
ng this material. Other effects material 
to be taped included the Chief Steward being 
sucked into space, along with passengers and 
debris floating in the vacuum. Appearing as 
an extra was floor runner Heddi Joy Taylor 
who played one of the guests. David Tennant 
was not required for recording on this day and 
was doubled by Collum Regan for some of 
the camera shots on the canyon. The show’s 
star had travelled back to his parents’ home in 
Paisley where his mother, Helen McDonald, a 
founding membér of the ACCORD Hospice 
charity organisation, was extremely ill with 
cancer which she had fought for five years. 
Friday 13 July saw the crew out on location 
‘ec the empty, wood-panelled Exchange 
Building on Adelaide Street in Swansea, a 
ct venue for the Titanic reception area 
¢ which had previously been glimpsed 
he oy nquiet Dead as the exterior of the 
liesin Lodge. Tom Lucy supervised the 
impact oan with the girder falling on the 
Receptionist played by stunt woman Stephanie 
arey, and scenes from later in the episode with 
Paes Copper and Rickston were recorded. 
A second camera unit recorded the material 
for Max Capricorn’s adverts, with George 





















Costigan offering two interpretations of the role: 
a cultivated accent, which was ultimately used, 
and a blunt Northern inflection, which wasn’t. 
The Sarah Jane Adventures completed 
recording on Saturday 14 July. Over that 
weekend, the channel UK TV Drama screened 
episodes featuring all ten television Doctors from 
the début edition of An Unearthly Child through 
to Doomsday as well as asking viewers to vote 
Who is the Greatest Doctor Who? On Sunday 
15, The People revealed that they had refused 
to take part in a dastardly plan to pay £2,500 in 
cash for a stolen copy of the Christmas Special 
script offered by a ‘scruffily-dressed man in 
his mid-30s’ known as ‘Doctor Who Dave’. In 
Paisley, Helen McDonald passed away. David 
Tennant and his father were with her at the end. 


/ ext morning, the UK TV Drama 
poll named David Tennant as the 
‘Greatest Doctor Ever’ with almost 
= =. half the votes cast... and the actor 
was back on location in Cardiff. 

Monday 16 July saw recording inside the 
Coal Exchange on Mount Stuart Square in 
Cardiff Bay (used in September 2006 for 
the recording of the Torchwood episode 
Combat), with the venue appearing as the 
entertainment lounge (complete with Max 
Capricorn Cruiseliners napkins and cutlery). 
The sequences of Rickston looking for the 
Chief Steward and the Doctor meeting Astrid 
were taped. Movement expert Ailsa Berk 
— who had often worked on the series since it 
re-entered production in 2004 — choreographed 
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the dancing sequences, for which playbacks 
were available of Winter Wonderland, I Wish 
It Could Be Christmas Everyday and ‘Murray’s 
Song’. This piece had evolved into Stowaway, 
a piece loosely inspired by the Doctor’s status 
aboard the Titanic. Using a Celtic sound for a 
sad tune about missed love, this was performed 
by soul singer Yamit Mamo. Yamit appeared 
as the singer, along with Murray as the guitar 
player with his usual arranger, Ben Foster, on 
piano. The presence of Murray and Ben on the 
set was a surprise for David Tennant. 

Work on the initial scenes in the lounge 
— including the introduction of Foon and 
Morvin - continued on Tuesday 17, while at 
Upper Boat, a costume and make-up test for 
George Costigan was performed at 11am with 
Rob Mayer of Millennium FX. Doctor Who 
Confidential covered the work at the Coal 
Exchange, with Murray Gold saying how 
boring and uncomfortable being a supporting 
artist was. Meanwhile, the BBC confirméd that 
the first full run of The Sarah Jane Adventures 
would launch in autumn on CBBC. 

Clayton Hickman, the soon-to-depart 
editor of DWM, was present on location on 
Wednesday 18 July for the recording of the 
Titanic being hit by meteors and the ensuing 


SERIES FOUR 























Right: The survivors are 
homfied after Mowin 
pluromets to his death. 


Below left: The Doctor and 
Mr Copper consider the strut. 


Below centre 1: It's a long 
way down... 


Below centre 2: Astrid 
prepares to brave the strut. 


Below centre 3: 


action sequences arranged by Tom Lucy, plus 
the scenes of the Doctor being furtive with his 
sonic screwdriver. Blue script pages amended 
on Wednesday 18 July covered the scene with 
the Royal Correspondent seen on Stan’s TV set. 
The same day, the Daily Express reported that 
the production team was ‘reportedly desperate’ 
to get former Prime Minister Tony Blair to 
do a cameo as he had on the animated sitcom 
The Simpsons, with the ubiquitous ‘insider’ 
commenting, ‘It’s not as if he doesn’t have to 
time to do it now.’ 

From Thursday 19 July, the crew moved 
to the Johnsey Estates on Mamhilad Park, 
with this first day at the cold and damp venue 
acting as the Host storage on Deck 31 for the 
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scenes of Max revealing himself and the start of 
Astrid’s self-sacrifice. The ‘Max Box’ had been 
constructed in two-and-a-half weeks by Colin 
Newman — who controlled the Daleks earlier 

in the series — and incorporated light aircraft 
landing wheels, plus windscreen wiper motors on 
its side. Elaine Green provided two milky contact 
lenses to create Max’s cataracts, but George 
Costigan found these difficult to use, and in the 
end it was decided that just using one of these 
looked more effective. The remote controlled box 
could only turn when mounted on a pedestal.A 
dummy head cast of Mark Gatiss, made for The 
Lazarus Experiment, stood in for George. 

By now, The Sun had a photograph of Jimmy 
Vee enjoying a cigarette between shots from the 
previous day and claimed that his character, 
‘Porg’ would try to ‘stub out’ Kylie in the 
Special. “I’m not the only smoker on the show!” 
bemoaned Vee to DWM. “But I’m the only one 
who gets caught... It’s trademark Jimmy Vee.” 

Friday 20 July saw work continue on Deck 31 
with Astrid’s demise and the Doctor’s Host-aided 
ascent. A film camera was used to capture some 
of the important camera shots for Astrid’s death 
scene; in this stunt woman Danielle da Costa 
doubled Kylie at the wheel of the fork-lift truck 
for safety reasons. The crew then returned to 
Johnsey Estates on Saturday 21 to record parts 
of the stairwell sequences focussing on Foon and 
Morvin, and Astrid and Bannakaffalatta, while 
David Tennant was in Scotland attending his 
mother’s funeral in Renfrew. 

The stairwell sequence continued recording 
with David Tennant on location on Monday 23 
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: July, and was completed on Tuesday 24 with 


shots of the Host head smashing. Sequences 

in the corridor as the meteor hit were taped 
next, with Gordon Seed and Danielle da Costa 
standing in for David and Kylie in these stunt 
scenes of falling scenery. Two camera teams 
were again at work, with a second unit picking 
up shots of the Doctor and the Host during 
Astrid’s death scene. Benjamin Cook was again 
on hand, reporting for DWM, while elsewhere, 
Freema Agyeman was starting work on her three 
episodes of Torchwood. 


ollowing up on the Tony Blair story, on 

Tuesday 24 the Telegraph spoke to Phil 

Collinson who elaborated on potential 

cameo appearances, commenting, “We 
recently approached Prince Charles because we 
had some great ideas for him in the show... 
Unfortunately he politely declined but did say 
that he was a big fan of the show.” That evening, 
the Adventures in Time and Space Doctor Who 
exhibition which had opened in Paisley on 
Thursday 5 July and would run until Sunday 
26 August was covered on BBC One Scotland’s 
Reporting Scotland. 

The Doctor’s party in the aftermath of the 
strike was recorded on Wednesday 25, despite 
the torrential rainstorms outside making a noise 
on the roof. A team from Kylie’s management 
company visited the set, and at lunchtime 
David Tennant recorded an insert for Princess 
Production’s The Friday Night Project which was 
to be recorded in London the following evening 
with John Barrowman as its guest host. The 

























day, the BBC announced that the Doctor 
ld soon be travelling to the 

the new series, and Freema 
on BBC Persian; Freema was 
s “Newcomer of the Year’ in a 
photosho« + Glamour magazine. 

he Doctor’s party trying to 

2 the corridor was taped 

= with the Doctor leaving 
ded for Deck 31. After 
eted for the day, David 
Take That musical Never 
ium Centre in Cardiff. 

on a series of corridor scenes 
king to Frame and sonicking 
yon, plus Astrid’s group 
Host. It was also announced 
be publishing a new Doctor 
the Tenth Doctor and 

, Channel 4 screened The 
ject with John Barrowman. 

28 July saw the crews for Doctor 











ace with Kylie in shot and 





“There’s potential and chemistry between them. 
I think it’s plausible that they could travel 
together, but Mr Davies had other plans.” 

The Exchange Building again played the 
Titanic on Monday 30 July for the recording 
of the Doctor emerging from the TARDIS and 
entering reception, plus the departure and arrival 
of the landing party via teleport and the Doctor 
being taken away by the stewards. The same day, 
iF magazine ran an interview with Julie Gardner 
in which she commented of the Dennis Hopper 
story, “That’s an unfounded rumour I'm afraid. 
Tt was all over the place, but he’s not coming.” 
Since the next day — a night shoot — would be 
Kylie’s final day, a small wrap party was held at 
8pm in a local hotel that evening. 





ext day, BBC News released a story 
about how, because of tume, 
Kylie had been mistaken for a real 
waitress outside a Morgan’s Hotel 
in Swansea when an elderly customer thought 
she was a member of staff, with an onlooker 
commenting, “Kylie saw the funny side and just 
laughed.” The landlord of the nearby Queens 
pub added that having Kylie around had been 
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for Ibiza, and also her major outdoor shoot as 
well as publicity day, all observed by Doctor 
Who Confidential, an Interactive filming team 
and Benjamin Cook of DWM. Work began at 
6.45pm with the special photocall for the Radio 
Times which was conducted by Will Baker and 
featured David, Kylie and Jimmy Vee in costume 
on a mock-up deck set of a more traditional 
Titanic. Recording began at 7pm with green 
screen work adjacent to the TARDIS set which 
principally covered Astrid’s death fall, with 
Kylie being suspended 60 feet up on wires for 
the controlled drop, and Morvin’s demise being 
similarly taped. While at Upper Boat, Kylie was 
reunited with Alan Dale, a fellow veteran of 
Neighbours, who was recording a guest role in 
the Torchwood episode Reset. In the meantime, 
David managed to speak to Confidential before 
joining the team out on the streets of Cardiff. 
This was the sequence which had caused the 
crew concern in terms of security. 20-foot fences 
had been erected, sealing off part of Working 
Street and the junction with Duke Street in the 
vicinity of St John Street in Cardiff, an area used 
to being dressed to resemble London streets 

for the series in general... and at Christmas 
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s with other scripts, there 
were numerous cultural 
references. Hardaker’s note 
that Christmas Eve was known 
as a “Silent night” came from a German 
song first performed on Christmas Eve 
1813. The numbers used by the Doctor 
determine the security protocol 
iow the Host included 666 which was 
itiradiitionally associated with the Devil 
mm the Bible’s Book of Revelation, while 
42 was the Answer to Life, the Universe 
and Everything in the 1978 radio SF 
comedy The Hitch-Hiker’s Guide to the 
Gallaxy written by former Doctor Who 
ipt editor, Douglas Adams. As in The 
(Ghwistmas Invasion, the Doctor cited the 
1994 animated Disney musical The Lion 
King when he referred to the devastated 
Deck 31 as a “fixer-upper”, like Timon the 
meerkat did with Pride Rock. When the 
Doctor addressed one of his captors as 


inst a green screen so that 

= merged to create Astrid’s 
spoke to Confidential that 
< of the Doctor and Astrid, 


good for business. 


: the “Host with the most”, he referenced 

: the phrase associated with Bob Barker as 
: the host of CBS’ The Price is Right since 

: 1972. The Doctor compared his deduction 
: of Max's plan in terminology associated 

: with the TV game show The Apprentice 

: which had been running on the BBC since 
; 2005 and NBC since 2004. 


Other references came from Doctor 


‘ Who itself. The designation of Earth as 

: 4Sol 3” by the computer voice related to 

: a reference made by the Time Lords in 

: the 1976 serial The Deadly Assassin and 

: more recently in Last of the Time Lords. 

: Hardaker referred to it as a “Level Five 

+ planet” in accordance with the 1979 story 
: City of Death (and also Revenge of the 

+ Slitheen from The Sarah Jane Adventures). 
+ Thinking about the departure of Martha 


(and perhaps Rose before her), the 


+ Doctor commented to Astrid that he used 
+ to travel with somebody else; he also said 





Thursday 31 July was a key day for 
production. This was the final day that Kylie 
Minogue would be available prior to leaving 


in particular. One of roads was rechristened 


that he had been rebuilding the TARDIS 
when the Titanic impacted, an explanation 
elaborated on in Time Crash. To join 
the Red Six Seven shore leave party, the 
Doctor used the psychic paper introduced 
in the 2005 episode The End of the World 
and used many times subsequently. 

The events of the Sycorax ship and 
the Racnoss vessel over London during 
the previous two Christmases in The 
Christmas Invasion and The Runaway Bride 
were referred to on numerous occasions, 
suggesting that the date was December 
2008, and emphasising that humanity 
was row well aware of aliens; the script 
Specified that Stan’s portable TV should 
show ‘clips of the 2.x Sycorax Spaceship... 
[and] 3.X Racnoss Webstar.’ When the 
Doctor flew up the shaft supported by the 


Host, it was suggested that this could use 
‘the 2.1 lift shaft b/g’ from New Earth. 
When the Doctor noted that his suit 


: was really unlucky, he was referring to 


the events of Rise of the Cybermen/The 


: Age of Steel from 2006 and The Lazarus 


Experiment in 2007. The Doctor was also 
keen to keep spouting the French phrase, 
“Allons-y” which he had first used in Anny 


Donovan Street W1 in tribute to Kylie’s former 
Neighbours co-star Jason Donovan; another 
thoroughfare was now Walterley Street, which 


: of Ghosts in 2006; he was later delighted 

+ to discover that Frame's first name was 

: Alonso, allowing him to say “Allons-y 

: Alonso” as he had remarked he would 

‘ like to one day, The Doctor said that he 

: had always wanted to say “Take me to 

: your leader!” and indeed had in two of his 


former incarnations: his fourth in The Face 


i of Evil from 1977 and his ninth in Aliens of 


London from 2005. The Doctor expressed 


+ awish that one day he might see it snow 


for real at Christmas, recalling how the 

‘snow’ in The Christmas Invasion had been 

the remains of the Sycorax ship while 

in The Runaway Bride the Doctor had 

artificially created it using the TARDIS. 
The Doctor intimated that he had been 


+ present at the birth of Christ, having taken 
: the last room at the inn. He gave his age 


: as 903 as opposed to the 900 years old 
: suggested in Aliens of London; this was 
+ still less than the 953 which he gave in 
+ 1987's Time and the Rani. Also, for the 
: first time since the return of the series in 


2005, the Doctor specified that his home 


+ world of Gallifrey was in the cogstellation 
! of Kasterborous as first indicated in 


1975's Pyramids of Mars. 


Above left: Sol 3 in Last of the Time Lords. Above centre: The Doctor wears his unlucky 
suit in The Lazarus Experiment; Above right: Fake snow in The Runaway Bride. 
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had appeared in Father's Day albeit in SE15 
rather than W1. “A big consideration we had 
was security. I didn’t want [Kylie] to get mobbed 
ot hurt,” recalled Phil Collinson on the episode 
commentary. “The police were magnificent.” 

While a second unit remained at Upper Boat 
to complete more green screen shots of the Host 
at the canyon under supervision of Tom Lucy, 
the main crew relocated to the city centre and 
waited for sunset at 9.10pm. This was the only 
day requiring Bernard Cribbins who arrived with 
a suitcase full of props to adorn Stan’s booth, 
and even brought some holly from his own 
garden to wear in his hat, the berries painted 
a yuletide red with his wife’s nail varnish. “He 
was great, just a ball of energy when he showed 
up,” commented David Tennant in Radio Times. 
“People loved having him around,” added 
Russell T Davies of Bernard on Back in Time, 
“He makes you laugh. He’s an extraordinary 
man. He’s good company. He’s clever... and 
he’s a brilliant actor.” Playback of material 
from The Christmas Invasion and The Runaway 
Bride with BBC News 24 idents had been 
prepared for Stan’s TV set. 

It was during the recording of Voyage of the 
Damned that Russell T Davies had attempted 
to take his first holiday in three years, ideally 
wanting a month away from his various series... 
a plan scuppered when he ended up conducting 










rewrites on his laptop by the swimming pool. 
The showrunner was still in Cardiff for the 
night’s recording, which he only intended to 
visit for a couple of hours. As it turned out, the 
BBC crew remained undisturbed by paparazzi 
or Doctor Who fans... although there was one 
visitor of interest. Colin Baker, 
who had played the Doctor 
onttelevision from 1984 
to 1986, arrived after 
being told of the location 
work by Doctor Who 
Confidential. Colin was 
then on tour in Alan 
Ayckbourn’s Bedroom 
Farce with Louise 
Jameson (who 
; played the 
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Doctor’s companion Leela from 1977 to 1978 
but who had the night off) and had been 
on stage at the New Theatre. The crew was 
delighted to welcome the former Doctor, and as 
Russell T Davies commented they “Had a lovely 
old chinwag. It was brilliant.” As such, Colin 
stayed on for hours, and Russell remained to the 
end of the shoot. ‘I must confess to a moment of 
quiet envy seeing David, impeccable in a tuxedo, 
surrounded by bizarre aliens doing his Time Lord 
thing,’ wrote Colin in the Bucks Free Press. Kylie 
completed her material on the ‘London streets’ 
by 4am and work wrapped at 5.20am. “It’s been 
an absolute blast, and I really had trouble wiping 
the smile off my face,” commented Kylie of her 
return to acting on Doctor Who Confidential. 
Work resumed at Spm on Wednesday 1 
August back at Upper Boat to cover more green 
screen material with David Tennant showing the 
Doctor flying with the host and on the canyon, 
while Doctor Who Confidential grabbed a word 
with Colin Newman and Ben Cook reported 
on proceedings. The main unit then headed out 
on location to the WDA Compound on Cardiff 
Docks to tape the closing sequence of the Doctor 
with Mr Copper; this required snow and wind 
machines on location on the grassy patch which 
could be seen across the bay by Russell T Davies 
as he worked late into the night at his flat... 
texting the team to say he had spotted them. 


In the meantime, a second unit at Upper Boat 
completed various wire effects shots such as the 
Chief Steward being sucked into space. 

Recces for Block Two locations took place on 
Thursday 2 August, concurrent with recording 
from 3pm at Upper Boat. DWM’s Ben Cook 
and Doctor Who Confidential observed work 
on the specially constructed bridge set with 
Russell Tovey and Geoffrey Palmer, with the 
latter receiving a refresher course from armourer 
Faujja Sing on the use of firearms, years after his 
naval service training. That day in The Sun, it 
was claimed that David Tennant was ‘expected 
to quit’ after Series Four and insiders indicated 


that Irish actor James Nesbitt, who had starred 
in Steven Moffat’s Jekyll series for BBC One, was 
‘a cert to get the Tardis key.’ Steven himself was 
quick to quash the rumour in a posting on the 
Outpost Gallifrey website’s forum, dismissing the 
tabloid’s story as ‘a total fabrication’. Over on 
Sci Fi Wire, an interview with Noel Clarke, who 
had played Mickey from 2004 to 2006, hinted 
that the actor might be returning to Doctor Who 
from the parallel universe in the new series. 
Friday 3 saw the crew back at Johnsey Estates 
from 1.30pm to record scenes in the kitchen 
corridor with the main unit, while a second 
unit picked up shots of Bannakaffalatta and the 
Doctor with the Confidential crew present. 


n Sunday 5 August, The Sun 
revealed that according to a new 
Virgin Media survey, Britons were 
obsessed with TV, naming David 
Tennant as their most missed TV star when they 
went away. Meanwhile, the Daily Star claimed 
that Russell T Davies only wanted to continue 
Doctor Who as Specials rather than a full series. 
Monday 6 August saw recording from 
11.30am at the industrial estate with sequences 
of the Chief Steward and the engineer with the 
Host on Deck 31. Undaunted by the response to 
the James Nesbitt story, The Sun printed further 
casting rumours, claiming that the BBC was 
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about to sign up actor Sir Ben Kingsley to play 
Davros — the creator of the Daleks. 

Work continued on the bridge set at Upper 
Boat at 9am, focussing first on sequences with 
Frame since David Tennant was initially required 
at the readthrough for Episodes 2 and 7. Mark 
Archer doubled for David in the stunt shot of the 
Doctor bursting through the floor, supervised by, 
Tom Lucy and partially shot on a film camera. 
Principle work wrapped on the biggest Doctor 
Who shoot to date on Wednesday 8 August with 
sequences of Frame and the Host, recorded by a 
different team since the main crew was working 
with director Graeme Harper on Block Two 








that day. Meanwhile, The Daily Telegraph was 
the show again, with ‘an insider’ 
that ‘Kylie just sizzles in her scenes...” 
uest star herself quoted as saying, “If 
ant me back I will be there like a shot.” 
Concurrent with Block Two, further recording 
was undertaken on Tuesday 21 August, starting 
off at BBC Broadcasting House in Llandaff 
am when BBC Wales newsreader Jason 
Mohammad recorded the News 24 material 
im a similar manner to his appearance in The 
Sarah Jane Adventures. At noon, the team 
moved to City Hall in Cardiff to tape the shots 
of the Queen and her footman at Buckingham 
Palace with Martin Winfield of Rookwood 
Dogs furnishing the Queen’s corgi. After a 
break, the team then taped the opening shots in 
the TARDIS with David Tennant from around 
Spm, including the revised material of the 
Doctor repairing his ship. More inserts, also 
taped separately in London, featured Nicholas 
Witchell, the BBC News Royal and Diplomatic 
Correspondent since 1998, while library material 
erted of Buckingham Palace. 
























led by Friday 24 August and was found 


editing would be necessary in the coming weeks. 

On Saturday 25 August, Bernard Cribbins 
was the subject of the piece Womble Bernard's 
Who role in The Sun which effectively lifted Phil 
Collinson’s comments from a recent edition of 
DWM. The same day, Kylie Minogue attended a 
special DWM photoshoot in London as arranged 
by Will Baker and Edward Russell, with a 


t edit of Voyage of the Damned had been 


run 25 minutes over the one-hour slot. Further : 


Dalek present so that shots similar to — but not 
identical to — the nude photo session featuring 
former Doctor Who companion Katy Manning 
from a 1977 issue of Girl Illustrated could be 
created. Thursday 6 September saw the final 
recording at Air Studios in London of Stowaway 
for both the episode and the forthcoming 
soundtrack CD, with Doctor Who Confidential 
present to see Yamit Mamo and the band taping 
the festive track. 





| n Tuesday 16 October, The Sun 
revealed that Kylie ‘will plant a 
tender kiss on Dr Who’ in the 
' Christmas Special, and also gave 
away that the story ended ‘on a sad note’ 
when Astrid ‘spins off into space’, as well as 
explaining that the Titanic was ‘a spaceship run 
by arch-baddie Max Capricorn’ and the episode 
concluded as “the Titanic falls from the sky and 
looks like crashing on Buckingham Palace.’ On 
Saturday 20 October during work on Block Four, 
James Strong picked up the shot of Morvin’s 
death fall - this time with stuntman Gerald Sleith 
— along with inserts for other episodes. 
By mid-October, it became clear that Howard 
Attfield - who had played Geoff Noble in 
The Runaway Bride and recorded material 
for Episode 1 —would not be able to continue 
filming. Howard died on 31 October. Phil 
Collinson suggested that since Bernard Cribbins 
had bonded so well with the team during his 
one night on location, maybe the part could be 
rewritten as Donna’s grandfather to be played by 
Bernard. As such, Russell took the opportunity 


to rename Stan as Wilfred Mott now that he 


was an ongoing character; since the name ‘Stan’ 


was never used in dialogue, all this meant was a 
change to the closing credits. 
Now entitled The Stowaway, the song as 


performed by Yamit Mamo was included on 


the Silva Screen soundtrack CD Doctor Who 


: = Original Television Soundtrack: Series 3 


released on Monday 5 November. Additional 


> Dialogue Recording for Voyage of the Damned 


was then performed at Air Studios on Tuesday 6. 


> The Queen’s voice was provided by impressionist 


actress Jessica Martin who had played Mags 
in the 1988 Doctor Who serial The Greatest 


> Show in the Galaxy. The voice dubbed on 


for Bannakaffalatta was changed when it was 


felt the original had lost the charm of the 


character, and also added in post-production 


: was the unscripted computer voice aboard the 


Titanic which clarified events such as “Oxygen 


> membrane holding” or “Deadlock broken.” 


Later in the week, rumours circulated that 


: Kylie was hoping to return to Doctor Who, with 
: the Daily Express running the story Kylie Could 


Win Permanent Role in Dr Who on Friday 9 


: November and quoting the star as saying 


“I know there has been talk that my character 
could be reintroduced at a later date. We'll have 


: to wait and see. I’ve always been a fan of Doctor 


Who and when you think how long it’s been 
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Right: Kyliesin a forklift tatek, 
Now that’s something you 
don t see every day. 


Below left: We should be se 
lucky. Lucky, lucky, lucky. 


Below centre 1: Astrid falls te 
her death, in slo-mo, 


Below centre 2: “Merry 
Christmas Dr Whol” 


Below centre 3: Astrid has 
become stardust. Blub! 


Opposite page, left: The | 
Doctor tells Mr Capper that f 
he now has just enough cash 
te buy a small semi in Penge 


Opposite page right: Ah, 
if only! Kylie admires the 
TARDIS control room 


e 
running, it is a series that is a unique piece of 
television history.” 

Monday 12 November, saw Kylie appear on 
Jo Whiley’s Radio 1 show, prior to recording 
a Radio 1, show in London for Christmas 
Day. Kylie was asked about committing to a 
six-month stint on the series, with the singer 
indicating that she would, but that finding such 
time in her schedule was unlikely. 

Late on Thursday 22 November, the Doctor 
Who team learnt that Verity Lambert, the noted 
TV producer who had overseen the first two 
years of the series from 1963, had died. Before 
the end’of the evening, it had been decided that 
the Special would be dedicated to her memory. 
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ith six months to perfect the 
CGI Titanic, the Mill concluded 
their work on all the computer 
generated effects for the special 
— including removing Geoffrey Palmer’s blinking 
after the captain had been killed — on Saturday 
24 November. The BBC Press Office issued 
information about the Christmas Special at the 
end of November, quoting an enthusiastic Kylie 
and emphasising the guest cast. On Tuesday 27 
November during the Radio 2 broadcast of 
X-amining Kylie — in which David Tennant 
chatted to Kylie about her new album, X - 
an extract from the Special of the Doctor 
meeting Astrid was included, with the pair 
then discussing why Kylie took on the role 
of Astrid. X had been recorded before work 
on Voyage of the Damned, although Kylie and 
her team were still editing tracks while she 
recorded Doctor Who. 

The final mix of Voyage of the Damned took 
place on Wednesday 28 November, by which 
time James Strong had completed work on 
Episode 1 (Partners in Crime) and moved onto 
BBC One’s new series Bonekickers. As with 
Catherine Tate the previous year, Kylie Minogue 
was given second billing behind David Tennant 
on the opening credits. Because of new BBC 
directives introduced during 2007, the style 
of the closing captions after the trailer for the 
2008 episodes had to be heavily reworked into 
what Russell T Davies referred to as “hastily 
condensed credits” on the episode commentary. 
Also in place was the tribute caption reading: ‘In 
memory of Verity Lambert OBE, 1935-2007’. 
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Now based in the USA, Murray Gold he 
been completing his score since the start of 
October. Voyage of the Damned sported a 
new arrangement of the theme tune originally 
composed by Ron Grainer which included 
elements of the 1980 version produced by Peter 
Howell. Murray Gold told bbc.co.uk, “I think 
I just decided to spruce it up - new drums, 
new rhythm section, new bass line, new little 
bit of piano.” The music played at the Titanic 
reception included an instrumental of the well 
known Christmas song Jingle Bells previously 
heard in The Runaway Bride, and vocals of 
Winter Wonderland and I Wish It Could Be 
Christmas Every Day (as specified in the script). 
Elements of God Save the Queen were also 
incorporated into cues with royal connotations. 
The Stowaway was also referenced in incidental 
pieces towards the end of the show. 

The first day of December saw bbc.co.uk 
launching its second Doctor Who Advent(ure) 
Calendar, counting down to Voyage of the 
Damned with special treats for fans each day. 
That evening, Doctor Who was included in a 
montage of festival programmes on a BBC One 
trailer. Also, the Radio Times for 8-14 December 
was released early in the run up to Christmas. 
Even though it was still some weeks from airing, 
it was the Christmas episode that grabbed this 
issue’s cover, with one of the magazine’s special 
shots of the Doctor and Astrid on the deck of 
the Titanic announcing ‘It’s nearly Christmas...’ 
Nick Griffiths’ three-page piece Disaster Whovie 
presented further such images as well as talking 
to David Tennant about the forthcoming Special. 
























ill 11 minutes longer 
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Sun newspaper, and the iconic image and quotes 
from DWM’s interview were later carried by 
many other newspapers, magazines and websites 
around the world. DWM 390 went on to 
become the biggest selling issue of the magazine 
since its earliest days as a weekly title in 1979. 


commentary for Voyage of the 

Damned featuring Russell T Davies, 

Julie Gardner and Phil Collinson 
pairs was recorded also on Thursday 13 
December, Over at BBC Radio Cymru, Julian 
Carey prepared his own Voyage of the Damned, 
the latest in his series Doctor Who: Back in 
Time which would be heard on Welsh radio. His 
first interviewee was Debbie Chazen whom he 
spoke to at the Old Vic in London on Friday 14. 
By now, BBC One had scheduled a 90-second 
preview of the Special which would appear in 
the schedules as an item in its own right, which 
was to run after the 5.40pm News on Saturday 
15 December and then appear on a loop on the 
BBC interactive service. Also on Saturday 15, a 
feature on the making of Voyage of the Damned 
by Caitlin Moran appeared in The Times and a 
40-second trailer (on which Russell had asked 
for some dialogue from Max to be removed 
as he felt it gave the game away) appeared at 
10.10pm. Next morning, a 20-second trailer was 
included in the BBC’s Breakfast. 


singer Nick Cave and broadcaster Jo Whiley. 
Richard Bacon’s late-night show on BBC Radio 
5 Live covered the event, with comments from 
David Tennant, particularly on how long he 
was remaining as the Doctor. Julian Carey was 
present to tape interviews with David Tennant, 
Bernard Cribbins, Gray O’Brien, Russell Tovey 
and Clive Rowe, while BBC News also covered 
the event, again interviewing the show’s star. 

GMTV ran a report on the press launch 
on Wednesday 19, with comments by Gray 
O’Brien, while on Breakfast from BBC One, 
interviews with David Tennant and Bernard. 
Cribbins were screened, along with observations 
from famed animator Nick Park and The Sound 
of Drums cameo artist (and former MP) Anne 
Widdecombe. Newsround also had a report on 
the event, as did Wales Today. Blue Peter also 
aired a pre-recorded insert of David Tennant 
urging young viewers to take part in the 
programme’s Disc Drive appeal. 

Russell T Davies was interviewed at his flat 
for Back in Time on Thursday 20 which also 
saw the BBC’s Breakfast show covering the 
Special again, this time with comments from 
Debbie Chazen. The first newspaper pieces 
started to appear. In The Guardian, Gareth 
McLean hailed Voyage of the Damned as ‘a 
great success’ and declared it to be ‘the best of 
the three Christmas Specials’ while the Telegraph 










proclaiming that with its ingredients 
cension, heart-warming moments [and] 

y bits’ that this ‘really is the most special 
Christmas Special.’ The listing was accompanied 
by another photo of the Doctor and Astrid. 

390 of Doctor Who Magazine was 

shed on Thursday 13 December, featuring 
; design and a cover shot of Kylie Minogue 
= with a Dalek. The magazine featured 
interviews with David Tennant and also Kylie 
Minogue, who commented that “There was a 
_lot of excitement when the Dalek arrived. I was 
in the presence of a legend!” The cover photo 
had also been published by the previous day’s 














Voyage of the Damned was premiéred to 
the press and celebrity guests on a vast screen 
at the Science Museum in London on the 
freezing cold evening of Tuesday 18 December; 
Kylie Minogue was out of the country in 
Japan, although David Tennant was joined 
by fellow cast members including Geoffrey 
Palmer and Bernard Cribbins, while other 
names present from the world of Doctor Who 
included Elisabeth Sladen, Camille Coduri, 
Shaun Dingwall and Noel Clarke along with 
guest stars such as John Simm, Anthony Head, 
Tamsin Greig, Anne Reid and Michelle Collins 
and celebrities such as writer Richard Curtis, 


DavID TENNANT 





carried a photo of the Doctor kissing Astrid on 
Thursday 20 December. Next day, Julian Carey 
interviewed Julie Gardner for Back in Time. 

By Friday 21, The Times was reporting that 
some Christian groups were upset by some of 
the imagery in the programme, notably the 
Doctor ascending with the aid of the Host. “The 
Doctor would have to do a lot more than the 
usual prancing around to be a messiah,” said 
Stephen Green of Christian Voice. “He has to 
save people from their sins.” There was further 
controversy the next day in The Sun with a 
story where 95-year-old Millvina Dean — the last 
survivor of the Titanic — claimed the programme 
was “disrespectful to the dead and bereaved to 
make entertainment of such a tragedy.” “Voyage 
of the Damned is set on a spaceship called 
the Titanic and not a boat,” explainéd a BBC 
spokeswoman in the Daily Record. 

In The Times on Saturday 22 December, 
Caitlin Moran’s capsule review read: “The 
Christmas Day Doctor Who. You have to watch 
it. It’s amazing. Goodbye.’ Over on BBC Radio 
Cymru, the new edition of Doctor Who: Back 
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in Time aired at 1.35pm. Saturday 22 also saw 
the appearance of a new story by Paul Cornell, 
who had written for the 2005 and 2007 series, 
in The Daily Telegraph; entitled The Hopes 
and Fears of All the Years, it was illustrated by 
DWM artist Mike Collins. David Tennant could 
be heard in the black comedy The Wooden 
Overcoat, dramatised by Mark Gatiss and 
broadcast on Radio 4 at 2.30pm. 
a4 ore controversy was stirred up 

in the pages of the Daily Star on 
- Sunday 23 December with the item 
2 © =. Hitler would be Top Timelord 
in which Ciaran Hannah reported how at the 
press launch, when asked who from history he 
would like to see playing the Doctor, Russell T 
Davies had quipped “Hitler. He was stern and 
strong. He would be great.” That evening, BBC 
Two screened the edition of Top Gear featuring 
David Tennant as the Star In A Reasonably 
Priced Car, The Daily Mirror indicated that the 
Special was ‘a corker’ on Christmas Eve, and 
that evening the current BBC Three repeat run 
ended with Last of the Time Lords. 

At 1pm on Christmas Day, Radio 1 broadcast 
Kylie Minogue’s Christmas Special with David 
Tennant’s contribution over the line from Cardiff 
as the pair chatted about Bannakaffalatta 
and David declared, “Enjoy the Doctor Who 
Christmas Special... I shall be reclining in a bath 
of mince pies.” Meanwhile, BBC Radio Cymru 
repeated Back in Time at 1.35pm. Voyage of 
the Damned was then broadcast at 6.50pm on 
BBC One. Overnight ratings were phenomenally 
good, with Doctor Who achieving a 50% share 
of the audience, and over 12 million viewers 
— the programme’s highest rating 
since 1979; it was the second most- 
watched programme of the day, / 
beaten only by the edition of 
the BBC soap EastEnders that 
followed it. In comparison, 
the opposition of ITV1’s 
Emmerdale rated less than half Doctor 
Who’s audience. The appreciation index (AI) 
was 86, placing it as one of the most enjoyed 
festive programmes and the highest-rated on 
BBC One or ITV1 for the day. Following Voyage 
of the Damned, at 8.30pm on BBC Three came 
a special hour-long edition of Doctor Who 
Confidential which netted 0.3 million viewers. 
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The commentary for the episode was also made 
available via the bbc.co.uk website. 

On Boxing Day, critic James Walton of The 
Guardian observed that while he had never been 
a fan, Voyage of the Damned made him see 
why Doctor Who had such a following: ‘I can’t 
imagine how this episode could have done its 
job any better.’ However, The Times review 
by Tim Teeman was a lone voice of negativity, 
describing the Special as ‘lazy, predictable and 
indulgent.’ A revised version of X-amining Kylie 
was broadcast by Radio 2 at 6pm on Boxing 
Day under the new title Re-X-amining Kylie 
and now including different material which 
might have acted as a spoiler to the Doctor 
Who Special. 

Between 10am and 4pm on Thursday 27, 
members of the public had the chance to watch 
the Special again on large outdoor screens at 



























REPEAT BROADCASTS 


Voyage of the Damned 1 January 2008 
Voyage of the Damned 1 January 2008* 
Voyage of the Damned 3 April 2008* 


Centenary Square in Bradford, the Market Place 
in Derby, Queen Victoria Square in Hill, the 
Millennium Square in Leeds, Clayton Square 

in Liverpool, Exchange Square in Manchester 
and All Saints Square in Rotherham; this was 
part of a promotion for BBC’s download service 
iPlayer, on which the Special could also be seen 
for seven days after transmission. Three million 
viewers tuned in for a BBC One repeat of The 
Runaway Bride at Spm. That night, David 
Tennant’s cameo playing himself as the Doctor 
in the comedy Extras appeared on BBC One at 
9pm. Although a signed edition of Voyage of 
the Damned had provisionally been scheduled 
for 1.15am on Friday 28 December (ie ‘25.15” 
on Thursday 27), this was dropped from BBC 
One’s Sign Zone line-up. The Infinite Quest was 
repeated on BBC Two at 9am on Saturday 29. 

In The Stage on Friday 28, Harry Venning 
declared that ‘Voyage of the Damned was well 
up to Doctor Who’s impeccably high standards.’ 
The review from Alex Clark in The Observer on 
Sunday 30 hailed the new episode as an ‘oasis 
of cheeky nonsense and careless invention’ when 
compared to EastEnders. The New Year’s Day 
repeat at 2.15pm on BBC One again beat its 
ITV1 opposition, The Flintstones, attracting 
over two million viewers and an AI of 88, with 
the announcer pointing out that the Doctor and 
Astrid’s adventure had been “enjoyed by almost 
14 million on Christmas Day.” 

In the Letters page of the Radio Times (12-18 
January 2008), Henrik Hansen of London noted 
that the Christmas dramas from BBC One were 
‘a bit brutal’, with Robin Hood offering the 
death of Marian and Doctor Who having three 
of the ‘survivors’ die in one scene. 

When final viewing figures for the last week 
of 2007 were published by BARB, it 

was confirmed that with over 13 
million viewers, Voyage of the 
Damned was the second-most- 
watched programme of the 
entire year, Furthermore, on Tuesday 15, the 
BBC revealed that Voyage of the Damned was 
its most-watched programme on iPlayer. 

“Weve become one of those shows that is 
looked forward to at Christmas,” explained Phil 
Collinson on Doctor Who Confidential, “And 
I hope that in years to come, that children will 
grow up and remember their Christmasses and 
Doctor Who as part of that.” <iie 
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* Broadcast on BBC Three with chart position relative to BBC Three. 
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lm the storeroom at Adipose Industries, Donna assists the Doctor as he works 
frantically at the computer core. 


THE DOCTOR: | thought you were gonna travel the world. 
DONNA: Easier said than done. It’s like | had that one day with you, and | was gonna change, 
sora do so much. Then | woke up the next morning, and it’s the same old life. Like you 
were never there. And | tried, | did try, | went to Egypt, | was gonna go barefoot and everything. 
But then it’s all bus trips and guide books and don’t-drink-the-water, two weeks later you're 
back home, it’s nothing like being with you. | must’ve been mad, turning down that offer. 
THE DOCTOR: What offer? 
DONNA: To come with you. 6 
come with me ..? 
DONNA: Ohh, yes please! 
THE DOCTOR. ... 






! wwe 


THE DOCTOR: ... 


n truth, we’ve known about Series 
Four for a long time,” announced 
) Russell T Davies at the Series Three 
press launch on Wednesday 21 
1 March 2007, “and we’ve been able 
to plan ahead for many months now.” However, 
while the production team had been developing 
a further run of Doctor Who for some months 
by that point, there was one major element of 
it which had been a bit more of a surprise for 
them. This was that Donna Noble - the rather 
stroppy temp who materialised in the TARDIS 
for the 2006 Christmas Special The Runaway 
Byide — would become the Doctor’s regular 
trawelling companion. “It’s the last thing that 
people were expecting,” said Russell in Doctor 
Who Magazine, “It the last thing that we were 
expecting to be honest.” 
The character of Donna had been extremely 
successful in her one-off appearance. As 
such, when — in late 2006 —- Russell started 








right. 


From Partners in Crime by Russell T Davies 


considering the companion who would take 
over from Martha Jones, he developed a 
character called Penny who would embody 
many of Donna’s characteristics. Down-to-earth 
Penny was to be around 30 and like the Bridget 
Jones character created by Helen Fielding for a 
column in The Independent in 1995; she would 
have been jilted, probably divorced, would be 
blunt about some things and yet gobsmacked 
by others. In particular, Russell felt that she 
would be interesting to use alongside Martha in 
some storylines since he had enjoyed the scenes 
between Martha and her sister Tish in the 2007 
episode The Lazarus Experiment. “We set out 
initially to look for a Donna-like companion, 
because we'd all loved that Spencer Tracy/ 
Katharine Hepburn repartee of The Runaway 


JANE TRANTER 














Bride,” explained producer Phil Collinson in 
DWM, referring to the actors who had starred 
in films such as Woman of the Year and Guess 
Who’s Coming to Dinner?. David Tennant was 
keen on the idea of Catherine Tate — who had 
played Donna — joining the show, but thought it 
unlikely that she would be free for a nine-month 
production period. 

In early January 2007, Russell discussed this 
notion with Phil Collinson, executive producer 
Julie Gardner and BBC Head of Fiction Jane 
Tranter at the Radio Times covers party. 

Jane was certainly in accord with the plan, 
commenting, “What you want is someone like 
Donna, someone who gives as good as she 
gets, someone who causes trouble, someone 
who loves him absolutely but is equally likely 
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EPISODE 1 


to punch him.” Certainly, the new TARDIS 
traveller would not be another young girl with a 
crush on the Time Lord. 

Some days later, Jane informed the team that 
she had done some checking and — theoretically 
— Catherine would be free during the recording 
period for the next run of Doctor Who. A few 
days later, the actress was due.to have a meeting 
about future BBC projects with Jane, but when 
she turned up kept talking about how she had 
loved working on Doctor Who with David 
Tennant and the crew. As such, Jane Tranter 
telephoned Russell and Julie and told them that 
the notion of Donna joining the Doctor might 
stand a chance... 

“T thought it was ridiculous,” Russell told 
the Western Mail, “but Julie jumped on a train 
to go and meet with Catherine two days later. 

I didn’t go because I was busy saying, ‘Don’t be 
ridiculous, we'll never get her.’” Julie arranged 
to have lunch with Catherine Tate and brought 
up the suggestion that she reprise her role as 
Donna. “It was the last thing I thought we were 
going to have a conversation about,” Catherine 
told DWM, “Even now, I just can’t believe it.” 
The actress admitted that she had not been 

at all familiar with Doctor Who before her 
appearance in it, claiming that when it had been 
on in her youth she watched ITV’s Give Us a 
Clue instead. But she was keen to work with 


turned down the Doctor’s offer to travel on 
with him, Catherine recalled on Doctor Who 

— Back in Time, “It was tempting when we shot 
the scene where he says ‘Why don’t you come 
with me?” to just keep saying, ‘Okay then’.” 
This was an anecdote which she also enjoyed 
telling at the launch of the Special on Monday 
18 December. 

“T loved Donna so much, and wanted to 
write more for her, but I never dreamt that 
Catherine Tate would be able to commit for an 
entire series of 13 episodes,” said Russell in the 
Radio Times. Donna would become the new 
set of human eyes to view the strange events 
encountered by the Doctor, and - in making her 
a regular character — the showrunner decided to 
make her a more rounded, more vulnerable and 
emotional figure. “I love a companion’s family,” 
enthused Russell in DWM, and Catherine’s 
acceptance meant that Donna’s parents — 

Sylvia and Geoff — could also be reintroduced 
for the new series. 

Chain Reaction was taped on Monday 26 
March, with Catherine commenting, “When 
David and I recorded that show, we both knew 
that I was coming into Doctor Who, but nobody 
else there did.” Two days later, the actress signed 
on as Donna Noble for the new series. As such, 
the writers already at work on scripts were 
briefed to drop Penny, and start rewriting for 








| n terms of the main plot, Russell saw 
that there was fun to be had with the 
current obsessions for weight-loss and 

|=) new miracle dietary fads being offered 

to a weight-conscious public, The structure of 
the story to reintroduce Donna allowed him to 
develop a notion he had already discussed with 
The Mill for a new sort of computer-generated 
monster, but this time a surreal and rather 

cute form of monster, poles apart from the 
werewolf of Tooth and Claw or the mutation 
of The Lazarus Experiment. These would be 
the Adipose — the scientific name for body fat 

— and would be small creatures resembling a 
block of lard and inspired by a stuffed toy which 
Davies owned and brought along to planning 
meetings for the episode. “I wanted something 
a bit more bizarre, and unreal and puppety,” he 
told Doctor Who Confidential. The notion of 
the Adipose pill was somewhat ambiguous, and 
ideally was a win-win situation with the Adipose 
gaining their children while the overweight 
humans lost unwanted fat. 

In terms of the overall plan for the series, 
Russell decided that unlike the running threads 
of previous years — Bad Wolf, Torchwood or 
Mr Saxon — several episodes would feature an 
element that would surface in the finale. 

The key action sequence with the window- 
cleaner’s cradle was in fact adapted from 











David with whom she had appeared in a Comic 
Relief sketch in Februaty 2007; she had also 
chosen David as her guest to interview on. the 
Radio 4 programme Chain Reaction. And, at 
once, Catherine agreed to the idea. 

Having studied as an actress at Central 
Drama, Catherine Tate worked with the Oxford 
Stage Company and National Theatre as well 
as appearing in series such as The Bill. During 
the 1990s she started writing stand-up material, 
and achieved success with a sell-out show at 
the Edinburgh Festival in 2001 which led to her 
own BBC series launching in 2004. During the 
recording of her guest appearance as Donna 
Noble in The Runaway Bride during July 2006, 
Catherine’Tate had enjoyed herself enormously. 
Even when recording the scene where Donna 
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Donna Noble. However, Catherine’s return to 
Doctor Who would not formally be announced 
by the BBC until the start of July after the 
departure of Martha from the series. 

The script which would bring Donna on 
board and kick off the 2008 series would be 
written by Russell T Davies. The fact that 
the Doctor and Donna had met before meant 
that the writer did not need to devote the 
whole of the first episode to introducing a new 
companion, and this allowed him to weave a 
different sort of narrative, having fun in keeping 
the two characters apart, missing each other 
by seconds as they followed the same trail. 
“Bringing in someone who’s met the Doctor 
before is a chance to do some brilliant comedy,” 
Russell told Doctor Who Confidential. 


RUSSELL T DAVIES 


material that Russell had originally written in 
an early draft of 2007’s Smith and Jones. In this, 
the Doctor and Martha fled from the Judoon by 
hijacking a window-cleaner’s cradle and making 
their getaway down the hospital exterior. When 
the Judoon fired from above, one of the cables 
was hit and snapped, with Martha dangling 
from a wire. Script editor Simon Winstone had 
pointed out the script was too long, and so the 
sequence had been dropped at an early stage. 
Episode 1 would not be the first episode into 
production for the new series, so Catherine Tate 
would record three other adventures first. The 
instalment would be made in a production block 
of its own, Block Four, which would be helmed 
by director James Strong who had overseen © 
Voyage of the Damned. Russell wrote the first 
draft for 4.1 during September. Preparation for 
Donna’s début adventure started on Monday 3 
September with a Tone Meeting held at 1.30pm 
in the Blue Box Café on Thursday 6; the key 
phrase for the episode was defined as ‘Cold 














’, im reference to the successful and stylish 
(Gramada comedy-drama series which ran from 
1997 to 2003. A follow-up Tone Meeting was 
them held on the afternoon of Thursday 20. 
The end of the script featured a brief scene 
in which Donna spoke to a woman who turned 
owt to be Rose, but — to keep this revelation a 
ie ot least so that Catherine’s début was 
mot overshadowed by Billie Piper’s return — this 
siceme was marked ‘OMITTED’ in the shoot 
scripts; it would not be recorded as part of 
Block Four. Russell described his aim for this 
im DWM: “When I wrote the very first draft 
of Partners in Crime, in September, I just got 
the devil in me. What if, I thought, what if we 
could transmit something, just once, that no 
ome sees coming?’ As such, this sequence had 
tip ne written to include settings and supporting 
artists which would also appear later in Episode 
11 which would be recorded with Billie. In all 
imtermal correspondence, Rose was referred to 
in Girl’. 
Location recces for Block Four were held 
om Thursday 27 September concurrent with 
recording on Episode 3 [ie the Pompeii episode 
— later to become Episode 2) at Upper Boat. Phil 
was alarmed when, atop the British 


















that, having completed taping that day, David 
Tennant and Catherine Tate would have joined 
the rest of the cast at the Upper Boat meeting 
room for the Episode 1 readthrough, but this 
was deferred. There was then a production 





meeting held the next morning at Clearwell 
Caves where Episode 3 was being recorded. 

From 3pm on Tuesday 2 October, Doctor 
Who Confidential covered the rescheduled 
readthrough in some detail at Upper Boat, prior 
to location work for David and Catherine on 
‘Episode 3’ [ie The Fires of Pompeii]. Earlier in 
the afternoon, a stunts, wirework and effects 
meeting had been held for the new episode, also 
attended by the Confidential crew. 


™ he main guest star for the episode 

" was Sarah Lancashire, best known 

j as Raquel in Coronation Street, as 

} “, well as appearances in other series 
like The Rotters Club and Clocking Off. 

The actress saw her role as Miss Foster as 

“a slightly warped Mary Poppins,” the magical 
nanny character from PL Travers’ series of 
books. “According to my older boys, it’s the 
coolest thing I’ve ever done,” the actress told 
Doctor Who Confidential. Also returning were 
Jacqueline King and Howard Attfield who had 
previously played Sylvia and Geoff Noble in 
The Runaway Bride. 

Following the readthrough, various pink 
amendments were made to the script on 
Wednesday 3 October; these included part of 
the sales sequence at Adipose, Donna’s arrival 
at Stacy’s house, Miss Foster activating the 
Inducer, the Doctor trying to cancel the signal, 
the arrival of the nursery, and Penny staring 
out of the window at the Adiposian vessel. The 
changes saw the introduction of references to 
the Shadow Proclamation, first referred to in 
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Rose (with Rose naming it in The Christmas 
Invasion) and subsequently cited by the Doctor 
in Fear Her. 

On Wednesday 3 October, the website Media 
Guardian reported that Jane Tranter, the BBC’s 
Head of Fiction, had commented “I would 
not rule out a film version of Doctor Who” 
and suggested that David Tennant would be 
returning as the Doctor after his break at the 
Royal Shakespeare Company, and would feature 
in three Specials for 2009 written by Russell 
T Davies. However, she was not drawn on 
speculation about possible successors for either 
Tennant or Davies. 

In the wake of Jane Tranter’s comments, the 
media buzzed with comments on a possible 
movie version, and on Thursday 4 October, the 
Daily Star rumoured that this would feature 
David Tennant and Billie Piper. ‘It’s all been 
hushed up,’ declared a nameless source, ‘but yes, 
it’s definitely happening.’ 

In Cardiff, a night shoot from 6pm to 
5am on Thursday 4 October kicked off 
recording on Block Four. At Spm, the bladder 
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suit to be worn by Jessica Gunning as Stacy 
—and other members of the cast - was 
demonstrated by Paul Kelly of Any Effects at 
Upper Boat. The crew then set up base at St 
Albans Rugby Club at Tremorfa Park, with 
Stacy’s home located in Waterloo Gardens in 
Penylan. The night shoot began in the streets 
and featured the Doctor and Donna running 
around the area (such as Stallcourt Avenue), 
oblivious to each others presence, and dodging 
the van collecting the Adipose; the other vehicle 
required for the night was the taxi cab (complete 
with ATMOS sticker in the window to link 
forward into Episodes 4 and 5) while Bells and 
2Tones proyided the wetdown look of the roads. 
Local children were delighted to see David 
Tennant present, with the actor completing his 
material by 2am. Following this, work focussed 
on Stacy’s house with the scenes of Donna’s 
arrival, their conversation in the living room 

and Donna’s concerned calls up to Stacy in her 
bathroom. The last shots of the night covered 
the taxi called by Stacy; actor (and real-life taxi 
driver) Jonathan Stratt was cast at short notice 
for this scene. 
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The following night, the crew was back at the 
rugby club, this time with two units at work. 
The main crew worked with David Tennant at 
a house in Glan Rhymni on the Windsor Estate 
covering all the scenes with Roger. Meanwhile, 
a second unit camera — sometimes mounted on 
a van roof — did close-ups of the van driving 
around the streets near Stacy’s. From 8.30pm, 
James Strong rehearsed the scenes in the 
bathroom with Stacy transforming into a horde 
of Adipose prior to its recording. Phil Collinson 
directed the bathroom material while James 
worked with David on his scenes. Jessica had 
to have guidelines drawn on her stomach for 
the CGI to be added in this complex sequence: 
“Tt took about eight hours, it was a living 
nightmare,” recalled Phil on the commentary. 


fter a day off, Time Crash, the 
Children in Need insert, was recorded 
on Sunday 7 October requiring David 
Tennant at Upper Boat. Next day, the 
Daily Star ran a story entitled Doctor Hooray! 
stating that the climax to the new season was a 
‘sensational showdown’ with Rose Tyler, 
her mum Jackie, dad Pete and boyfriend Mickey, 
Martha Jones, Sarah Jane Smith and Captain 
Jack Harkness — plus the Doctor’s robot dog K9 
— ranking alongside the Doctor and Martha in 
their battle against Davros, the evil creator of 
the Daleks. 

The second week continued the night shoot 
pattern of 6pm to Sam, with the crew setting up 
at Cardiff Bay retail park on Monday 8 October. 
Recording started on a mound at Grange Well 





Park — seen in the 2006 episode The Age of 
Steel — which overlooked this venue, and was 
where Donna went to talk to her father, Geoff, 
as he watched the stars. It became clear to the 
crew that Howard Attfield was unwell. “The 
extent of his illness became obvious to us, and 
to him,” observed Russell T Davies on Doctor 
Who Confidential. All Howard’s scenes for 
the episode were recorded by 11.15pm, after 
which the crew relocated to the Odeon 
Cinema at the Atlantic Village shopping 
centre for Miss Foster’s opening address 

to the assembled journalists. 

Work on Tuesday 9 October saw the Doctor 
Who crew back at the British Gas building on 
Churchill Way previously seen in The End of the 
World. Up on the roof, stunt arranger Tom Lucy 
was on hand to supervise the action sequences 
with the window cleaner’s cradle, with stunt 
man Gordon Seed receiving training on the 
use of this device from Spm. Bob Schofield 
was on hand again to look after the wirework 
involving the cast, with recording covering the 
Doctor using his sonic on the cradle controls 
and crossing the roof, and then Donna and 
the Doctor escaping in the cradle with Miss 
Foster and her goons arriving on the roof. 

“I was desperate to go down the side of the 
building,” said David Tennant on Doctor Who, 
Confidential, “I thought it would be quite fun.” 
However, insurance and safety considerations 
ensured that neither of the stars would be 
stepping inside the real canopy on location. 

On Wednesday 10 October it was announced 
that Sarah Lancashire would be playing 

















Migs Foster, “am emigmatic and powerful 
Irincimesswnocman”. in the first episode of the 
imewr series winere Donna located the Doctor in 
jpmesemt-clay Lomdon. “Pm absolutely thrilled to 
be im Doctor Wibo,” said Sarah, “It’s a brilliant 
episode and Pm looking forward to taking 
ttine Time ILiowd om.” That evening, the actress 
was bmclk ait tie British Gas building for more 
nonitiop work, focusing on the departure of 
the siacesinign amd then various sequences with 
(Gondiom Seed and Jo McLaren doubling for 
Dawid Temmamt and Catherine Tate respectively. 
Mhkemnnntuile the two stars had gone inside with a 
wecciomdl mai tio record the stairwell scenes along 
wwittiin Sawai Lamcashire, something which had 
tho) ie jpertiormed twice when it was spotted that 
(Caithwiriime Tate was not wearing the high-heeled 
slimes sine Ina w in the other scenes. Doctor 
Wo (Commpitdential chatted with Sarah and also 
Caymmmed! the climactic, special-effects intensive 
Howes ncomded at the cold, exposed venue. 
(Mllivs Fooster’s stylish office became a reality 
om tiie sizatih floor of the Dominions Arcade 
Goutiti Inline om the evening of Thursday 11, 



















pwc Dawud amd Catherine having enjoyed 

int mitermoom performance of Donkey’s Years 
it tiie 'Niewr Theatre in Cardiff before the 
imniygiii’s work. Under the gaze of Doctor Who 
(Coommpiudlemitial, warious scenes were recorded with 
Minis Fister semdine off her collection squad 


and studying the CCTV footage, the Doctor 
opening the window from outside, and the 
Doctor and Donna spotting each other across 
the office. Catherine had been left to interpret 
the script’s mime directions on her own, telling 
Confidential, “1 did it a bit on the hoof and 
mucked about with it.” Jo McLaren again 
doubled Catherine in shots of Penny seeing the 
legs outside the window and the Doctor’s rescue 
of his new ‘mate’, while a small stuffed toy 
doubled the Adipose seen on Miss Foster’s desk. 

The Dominions Arcade office was used 
again the following night, where recording 
was attended by some of Davyid’s friend who 
had been appearing in Donkey’s Years. This 
concluded most of the scenes scheduled for the 
office, as well as a sequence of Donna and the 
Doctor attempting to smash the window from 
the cradle. Armourer Faujja Singh was on hand 
for Miss Foster’s heavies opening fire on the 
locked office door. 

DWM’s Benjamin Cook was on set on 
Saturday 13 October, with the crew using the 
offices of Picture Finance in Imperial Park in 
Newport as the sales cubicles of the Adipose 
organisation, with 30 employees of the company 
appearing as sales reps in their normal working 
environment. The customer lists displayed on 
the computer screens included the name of 
Ciaran Thompson, the standby art director on 


the show. Although the scenes of the Doctor 
and Donna narrowly missing each other were 
time consuming to direct, the crew wrapped 
just after 4am, looking forward to enjoying a 
Sunday off... especially after a crack-of-dawn 
photoshoot for David and Catherine. The same 
day, it was announced that David was one 

of the nominees in the Screen section of the 
Glenfiddich Spirit Of Scotland Awards. 


he new week saw Doctor Who back 

at one of its familiar venues, the 

Millennium Stadium, previously seen 

| in episodes such as Dalek and The 

Runaway Bride. Work from Spm to 4am on 
Monday 15 focussed on the Doctor and Donna 
in the corridors and the hidden computer behind 
the store room. The week also began with more 
nominations for the star and the series, with 
David Tennant, Freema Agyeman and Doctor 
Who shortlisted for Most Popular Actor, Most 
Popular Actress and Most Popular Drama 
Programme in the National Television Awards, 
which the public could vote for online and by 
phone before the end of the month when the 
ceremony was to be held at the Royal Albert 
Hall. “It means a lot that the public have taken 
so well to Martha Jones,” commented Freema. 
That night at the Hilton Metropole in London, 
Freema won the Female TV Star award at the 
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5th Annual Screen Nation Film and TV Awards; 
these were broadcast by Sky Movies Drama on 
Monday 29 October. 

While recording continued on the first episode 
of the new run, on Tuesday 16 October The Sun 
was busy focussing on Kylie kissing the Doctor 
in the forthcoming Christmas Special. Also, it 
had become clear that Howard Attfield was 
seriously ill, and — since Russell had planned 
to use Geoff in later episodes of the run - a 
decision had to be taken regarding his character. 
Initially, the schedule was examined to see if all 
of Geoff’s scenes for the rest of the series could 
be recorded in the next few weeks. But Howard 
had already struggled to complete his one night’s 
recording. “We thought he was getting better, 
but it was apparent that he wasn’t,” recalled 
Phil Collinson on the commentary track. 

“We didn’t want to recast the father,” 
explained Russell in Doctor Who Confidential, 
“Tt would have been an insult to the memory 
and not fair.” As such, Russell decided that 
a new actor would be cast to play Donna’s 
grandfather, and take on Geoff's role in the 
series. It was Phil Collinson who suggested 
that Bernard Cribbins, who had played the 
newsvendor Stan in Voyage of the Damned over 
the summer and been popular with the crew, 
could be brought in as Donna’s grandfather. 
Julie, Russell and Bernard were delighted by the 


idea, as was the team, and the character was 
renamed Wilf. As such, the script was minimally 
rewritten to introduce Wilf in a series of yellow 
amendments. This als6*expanded on the notion 
that present-day Earth was now post-contact, as 
in the original dialogue for ‘Stan’ in Voyage of 
the Damned. Wilf was also added into the scene 
at the Nobles’ house when Sylvia telephoned 
Donna about the car. 

Because of poor weather, the shoot schedule 
for Wednesday 16 changed at short notice. It 
had been planned to record material for the 
start of the episode of the Doctor and Donna 
in the streets and the Doctor emerging from 
the TARDIS and heading off with purpose, but 
instead work began on the TARDIS interior 
scenes — originally slated for the following day 
— back on the standing set at Upper Boat. As 
such, the 4pm to 3am shoot in Cardiff would 
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have continued in Crockherbtown Lane with 
the sequences of the TARDIS parked by Donna’s 
car, and the Doctor’s new mate joining him at 
the end of the adventure, but these had to be 
deferred. Work from 9pm continued outside 

the wine bar of De Rossi’s visited by Sylvia and 
her friends, with Adipose teaming in the streets 
and a spaceship overhead. Stuntman Derek Lea 
drove the stricken taxi cab into the middle of 
the chaos. 






> ork on scenes at the Noble 

_/ household began at 3pm on 
| Wednesday 17 October, with 
| wo) the unit at Nant Fawr Road 
in Cyncoed, Cardiff. After the scenes with 
Donna and her mum, the team returned to 
Crockherbtown Lane for work from 8pm 
which included a remount of the Doctor and 
Donna meeting on the stairwell as Miss Foster 
and her guards approached (because the lights 
had erroneously been left on in the original 
take), and then the completion of the scenes 
with Donna joining the Doctor aboard the 
TARDIS. This closing scene, deferred from 
the previous day, was now hampered by noise 
from an adjoining club, and David recalled 
the unpleasant situation caused by various 
onlookers. Doctor Who Confidential was again 
on hand to cover this work. 











From 2pm on Thursday 18, the BBC team 
was back on Churchill Way for sequences of 
the Doctor and Donna heading for the premises 
of Adipose Industries, with other sequences 
to be recorded in the office foyers on 1 Kings 
Way and around the rear of the premises 
in Crockherbtown Lane. Some of the foyer 
sequences were deferred, notably a scene at the 
start of the episode where Donna entered the 
left-hand lift at Adipose Industries, and at the 
same time the Doctor emerged from the right- 
hand lift; this was later deemed redundant when 
an early edit was assembled and never recorded. 
By 1am, Sarah Lancashire had completed her 
scenes for the night as Miss Foster watched her 
children rise up to meet their new mummies 
and daddies. 

Even more accolades were up for grabs when, 
on Friday 19, the Writers’ Guild shortlisted 


the writing team for the 2007 episodes in the 
Best Soap/Series (TV) category for a ceremony 
to be held on Sunday 18 November. That day, 
following a readthrough for Block Five, the team 
worked at Upper Boat from 1pm to midnight, 
covering various greenscreen sequences for 

the Doctor breaking in from the cradle, Miss 
Foster’s dialogue while in mid-air, the cradle 
plummeting downwards and various pick-ups 

in the scenes towards the end of the episode in 
Miss Foster’s office (using just a partial rebuild 
of the set based around the computer core). Tom 
Lucy and Bob Schofield supervised all the action 
and wirework sequences for the day. 

On Saturday 20 October, none of the main 
cast was required for recording that day at 
Upper Boat, with Gordon Seed and Jo McLaren 
performing more stunt shots as the Doctor 
and Donna on the cradle outside the Adipose 
building (against a green screen), Nadia Witts on 
hand to double as Stacy in shots of an Adipose 
leaping from her stomach, and production 
manager Stacy Winehouse’s hand standing 
in for that of Sarah Lancashire as the sonic 
pen snapped the cable. The Confidential crew 
was again present on set. Insert shots for both 
Voyage of the Damned and The Fires of Pompeti 
(then still Episode 3) were also taped. With 
most of the episode recorded, David Tennant 
delighted in hearing the Proclaimers in concert 





at St David’s Hall, Cardiff. The next day, David 
was in London to record an edition of Radio 4’s 
Chain Reaction in which he interviewed actor 
Richard Wilson, who had guested in 2005’s 

The Empty Child[The Doctor Dances. 

Tuesday 23 October saw the conclusion of 
Block Four with work in Cardiff with Catherine 
Tate, while David Tennant was recording on 
Block Five. Taping from 8am to 7pm began at 
Fat Cats Restaurant on Greyfriars Road which 
was the interior of the wine bar frequented 
by Sylvia, while the Adipose Industries ladies 
washroom was located at the nearby premises » 
of Tiger Tiger (seen in the Torchwood episodes 
Combat and Kiss Kiss, Bang Bang). 

Surrounded by his family, Howard Attfield 
died at his home in Surrey on Wednesday 
31 October. He was aged 60. “A very sad 
situation... a lovely man,” said Russell T Davies. 
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on the evening of Thursday 29 November by 
Graeme Harper’s unit on Franklen Road in the 
Gwan Tredoa area of Cardiff; it had originally 
been planned to tape this three days earlier at 
Hamadryad Road in Butetown. This shot was 
also recorded with a blonde extra in place of 
Billie Piper. 

At the start of December, the title of the 
episode was announced by DWM as Partners in 
Crime. During work on Block Five, a pick-up 
shot day scheduled for Tuesday 18 December 
saw the shot of Donna arriving at Adipose 
Industries and showing her pass recorded with 
director Douglas Mackinnon’s crew. 

In post-production, a voice-over from the 
Inducer computer core was added in Additional 
Dialogue Recording (ADR) to clarify what was 
happening with the Adipose. ADR work for 
Partners in Crime took place at Air Studios 
on Tuesday 22 January 2008. Dubbed over 
the scenes at De Rossi’s wine bar was Take 
That’s 1992 cover version of Barry Manilow’s 
1973 song Could It Be Magic, while Wilf was 
oblivious to the events in London because he 
was listening to Dusty Springfield’s recording of 
Twenty-Four Hours from Tulsa (a chart hit for 
Gene Pitney in 1963) on his headphones. The 
shots of Venus as seen by Donna and Wilf was 
supplied by NASA. 

In terms of computer generated effects, the 
bulk of the work would focus on the Adipose 
and the nursery vessel. One of those working 
on the cute aliens was the Oscar-winning 
Stephen Regelous, whose Massive software had 
been used to create some of the battle scenes 









in The Lord of the Rings film series. While 

the foreground Adipose were hand-animated, 
to create the background swarms with their 
indeperident artificial intelligence, Stephen came 
over from New Zealand. “When J first found 
out that The Mill was working on Doctor Who, 
I was quietly hoping that Massive might be 
used to create hordes of Daleks or Cybermen,” 
he told The Guardian, “and with Series Four, 

I jumped at the opportunity to be involved. 

It’s been very fulfilling to be a fan from about 
three or four years old and finally be able to 
contribute to the Doctor Who universe.” 

A number of edits were made to Partners in 
Crime to bring it down to the required length. 
The first trim was the opening scene of Donna 
leaving her mother’s home, dropped because the 
corresponding sequence of the Doctor exiting 
the TARDIS had been abandoned. Other trims 
included Miss Foster commenting that Penny 
Carter had written a lot about her company, 
Stacy telling Donna that she was waiting for 
a taxi and on her way out when the ‘Adipose 
agent’ arrived, Roger offering to do adverts or 
give testimonials about Adipose to the Doctor, 
some of the intecutting dialogue as Donna 
and Stacy talked through the bathroom door, 
Donna telling the Doctor that she investigated 
all the “weird things in Cardiff” (a reference 
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to Torchwood) while on the roof, Miss Foster 
informing the Adiposians that cover had been 
broken, the Doctor explaining to Donna that 
the babies needed a nursery, Penny seeing the 
space vessel outside Miss Foster’s office, and 
the Doctor using his sonic screwdriver to send 
a beam of light into the sky as he reported the 
Adiposian crime to the Shadow Proclamation. 
The closing credits confirmed that the 
character of Stacy had now been re-named 
‘Stacey’ (as the character was referred to on 
some of the production documentation), and also 
included a special credit reading: ‘In Memory of 
Howard Attfield 1947-2007°. 


s 2008 arrived, The Sun revived 

coverage of the episode’s guest star 

with the story Street Sarah to fight 

- Time Lord on Wednesday 2 January, 
the focus of a general piece previewing the new 
series and again promising ‘four special episodes 
in 2009 and... a movie version.’ 

A 90-second trailer for the new series, using a 
montage of clips framed by Donna talking to her 
grandfather from Partners in Crime (backed by 
Murray Gold’s All the Strange, Strange Creatures 
as heard on the 2007 series trailer), appeared 
amongst the Carlton Screen Advertising adverts 
at Empire, Odeon and Cineworld cinemas 
across the country from Friday 1 February. This 
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advertising generated press coverage with the 
BBC defending the cost in Radio 4’s Feedback on 
Friday 7 March, and the debate spilling over into 
the Daily Telegraph on Wednesday 12 March. 
On Monday 17 March, the BBC announced 
that the cinema trailer would appear on BBC 
One around 7pm on Saturday 22 March. 
After some weeks of debate, on Thursday 20 
March the BBC confirmed that the new run of 
Doctor Who would commence transmission on 
Saturday 5 April, and not Saturday 12 April as 
provisionally scheduled in the preceding weeks; 
this decision was made on Tuesday 12 March. 

Following its appearance on BBC One, the 
cinema trailer was made available on the BBC’s 
You Tube channel. Three teaser trailers were also 
shown around 10.05pm that evening, each giving 
glimpses of forthcoming monsters: England saw 
Daleks, Wales and Scotland gazed on marching 
Sontarans while the Ood loomed up on Irish 
screens. These too were available online. 

The timeslot of 6.20pm was revealed for 
Partners in Crime on Wednesday 26 March. 
This scheduling was criticised the next day 
by Russell T Davies, the keynote speaker at 
the Broadcast Television Drama conference at 
London’s Mayfair Hotel, where he predicted a 
possible drop of over a million viewers. “The 
BBC believes the programme would do as well 
in the new slot,” he was quoted as saying in the 
BBC magazine Ariel, “Well, we'll see, but I think 
I'm right.” The executive producer also indicated 
that he would resist any move to make Doctor 
Who in High-Definition, saying it would be 
too expensive. 


Further publicity in readiness for the new 
series included a profile of Russell T Davies in 
the Daily Telegraph on Friday 28 March. At 
8.30pm that night, a 40-second trailer with 
specially filmed material appeared on BBC One, 
and at 10pm Channel 4’s topical comedy show 
The Friday Night Project featured David as the 
guest host and included the start of the sequence 
on the window cleaning apparatus from Partners 
in Crime; the show, with an appearance by 
Freema, had been taped the previous evening. 
Saturday 29 then saw Tim Walker discussing 
David Tennant’s Doctor with Russell in The 
Independent’s piece The Good Doctor. “In this 
series we’ve pushed the Doctor further than he’s 
ever gone before,” said Davies, “I’ve made 39 
episodes with David now, and I’m still going, 
‘My God, I’ve never seen him do that before.’ 
He’s just limitless.” The showrunner also spoke 
to Andrew Pettie about the new series in the 
Daily Telegraph. These were just two of many 
interviews with Russell which had taken place in 
London in recent weeks. 

At short notice, it was decided that a 
30-minute edited version of the episode 
commentaries — starting with David Tennant, 
Catherine Tate and Phil Collinson talking the 
audience through Partners in Crime — would also 
air on BBC7 under the title Doctor Who — The® 
Commentary at 6.30pm and 12.30pm from 
Sunday 6 April, running after the audio Doctor 
Who episodes starring Paul McGann. 

Monday 31 March saw 5 Days to Doctor 
Who appearing in The Sun with a variety of 
images from the forthcoming episodes; that 











night, a 20-second cut-down of the special trailer 
aired on BBC Television, while the cinema trailer 
was made available, running in a loop on the 
BBC One digital interactive ‘Red Button’ service. 
To lead up to the new series, BBC Three 
scheduled re-runs of the Christmas Specials, with 
The Christmas Invasion at 8pm on Tuesday 1 


April, The Runaway Bride at 8pm on Wednesday ° 


2, and Voyage of the Damned at 8pm — followed 
by Doctor Who Confidential at 9.15pm — on 
Thursday 3. 

‘Best For You Know Who!’ declared the 
front cover of the Radio Times, offering a 
choice of four images themed from Partners 
in Crime, The Fires of Pompeii, Planet of the 
Ood and The Unicorn and the Wasp. ‘The new 
Who starts right here,’ declared enthusiastic 
editor Gill Hudson as she considered the series’ 
widespread appeal. Nine pages of features kicked 
off with The Stars Are Coming Out, a montage 
of images from the first seven episodes, after 
which Russell T Davies told Nick Griffiths Be 
My Guest and commented of the début episode 
that Sarah Lancashire ‘pitches [Miss Foster] 
so perfectly.’ The showrunner then gave brief 
overviews of the new series, with additional 
comments from David Tennant and Catherine 
Tate about the episodes that lay ahead. Little 
Monsters covered the creation of the Adipose 
for the new adventure, and the piece concluded 


Doctor Who is our best yet. It is the series that 
appears to have everyone and everything in it 
and be about absolutely ewerything the universe 
has got to offer. But believe me, there is much 
more still to come after this.” Partners in 
Crime and The Fires of Pomepeit were screened, 
followed by a question and answer session with 
the two stars and Russell. Neither David nor 
Catherine would be drawn om tthe length of 
their association with the series, although the 
latter commented on h expected delight on 
seeing the prototype of 
“T want David to stay reyer,” said Russell 
T Davies, who told reporters that the duration 
his own tenure on the show was “none of their 
business.” David noted that Russell was about 
to start writing the Specials for 2009, while of 
the dynamic between the Doctor and Donna, 
he explained, “We’ve had a lowe story, we've 
had an unrequited love story — let's have a non- 
love story.” Russell responded to a youngster’s 
question about the Doctor becoming a woman 
by saying that “nothing’s impossible in the 
world of Doctor Who” and bemoaning the fact 
that Thora Hird was no longer alive to play the 
part! A trailer of shots from the series showed 
the Daleks, Jackie Tyler, Mickey Smith, Sarah 
Jane Smith, Captain Jack Harkness, Rose Tyler, 
Martha Jones, Harriet Jones and, hidden in 
shadows, Davros. 














he Donna action figure. 


Coverage of the Lzumncin aap Gamo 
9.30pm on BBC News 24 with David Sillito 
chatting to David Tennant and extracts of the 
Doctor using his tracer and the start of the cradle 
sequence. “That was nothing,” said Dayid of the 
crowds outside, “That was a walk in the park” 
before adding of the new series, “I can’t wait 
for everyone to see it, cos I’ve seen some of the 
episodes and they’re great!” 


awn on Wednesday 2 April — the day 
of Episode 4.14’s read-through in 
London — and the barrage of media 
coverage began, kicking off with a 
report on the launch on BBC One’s Breakfast 
at 6.20am (including comments from David, 
Catherine and Elisabeth plus a clip showing 
Stacey’s demise), with Russell T Davies joining 
Bill Turnbull and Sian Williams later on to 
discuss the show and its spin-offs. On ITV1, 
GMTV covered the screening at 8.20am with 
Jenni Falconer reporting on the previous night 
and introducing interviews with David and 
Catherine as well as a couple of clips. ITN 
Showbiz News also had comments from David, 
Russell and Catherine along with an extract, 
while CBBC’s Newsround featured Lizo Mzimba 
talking to David and Russell. Shortly afterwards, 
David Tennant and Catherine Tate could be 
heard on Radio 1 in Scott Mills’ show, and then 










with The Godmother, a tribute to the late Verity 
Lambert who had produced the earliest episodes 
of Doctor Who in the 1960s. Doctor Who was 
one of Today’s Choices with a photo of its two 
stars and Alison Graham rejoiced that there was 
‘absolutely no sexual tension’ between them. 

Meanwhile, the NME broke the news that 
singer Amy Winehouse had been cast as the 
Rani, one of.the Doctor’s Time Lord enemies 
from the 1980s; according to the story Amy ‘was 
a total Doctor Who nerd as a kid.’ By the end of 
the day this was revealed as an April Fool... 

The venue of the Apollo West End on Regents 
Street was besieged by Doctor Who fans long 
before the scheduled 7.30pm kick off of the 
Series Four launch event. As well as Russell T 


Davies, David Tennant and Catherine Tate, in the 


audience were Bernard Cribbins, Peter Capaldi 
from The Fire of Pompeii, Tim McInnerny from 
Planet of the Ood, Elisabeth Sladen who played 
Sarah Jane Smith, Simon Pegg who appeared 

in 2005’s The Long Game and BBC DJ Jo 
Whiley. Jane Tranter introduced the screening, 
commenting “For me, this fourth series of 
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joined Trevor Nelson and Zena on Breakfast 
on 1xtra around 9am. Radio 1’s Entertainment 
News at noon had more comments from 

David Tennant after which Jo Whiley discussed 
Partners in Crime. David then chatted to Simon 


Mayo on BBC Radio 5 Live at 2pm, commenting : 


on the new series and the forthcoming quartet 
of Specials and saying that he’d be interested 
in doing a fourth series if asked. BBC Radio 
News on Radio 1 covered the event with a few 
words from David around 4.30pm, and it was 
also featured on BBC One’s Newsround — with 
Lizo speaking to David and Catherine — on 
Wales Today from BBC One Cymru at 6.30pm 
with a report from Sian Lloyd, while the Welsh 
language Radio Cymru C2 had a Doctor Who 
Special at 8pm. The Newsround website also 


Meanwhile, the press were delivering their 
largely positive verdicts. “The strongest opening 
episode since the revamped Doctor Who was 
launched,’ decreed the Observer, while the 
Daily Telegraph said ‘the show is well and truly 
stolen by the 6in Adipose aliens’ and the Mail on 
Sunday described it as ‘witty, at times borderline 
daft.’ ‘Series Four is more than worth the wait,’ 
announced The Sun, while The Times noted that 
‘Humour is pervasive from the silent sequence 
when the duo first spot each other, to the 









satirising of slimming gurus and supernannies.’ 
Ariel indicated that around the fifth or sixth 
episode of the run, the time slot of the series 
would be restored to its more usual 7pm. 

The bbc.co.uk website for Doctor Who 
was relaunched on Thursday 3 April, and that 
evening David Tennant and Catherine Tate 
travelled to BBC Television Centre to record 
Friday Night with Jonathan Ross. After showing 
the serjes trailer, Jonathan chatted to the pair 
about the forthcoming episodes before showing 
the clip of Stacey’s demise. The Guardian also 
ran an article about the creation of the Adipose, 
and Doctor Who received nine nominations in 
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offered a series of additional items, mainly a long 
interview with Russell T Davies speaking to Lizo. : 


the BAFTA Cymru line-up at the end of April. 
Next morning, the two stars were whisked 

off for more promotions, talking to Christian 
O’Connell about their ‘big ticket’ show on the 
Virgin Radio Breakfast show at 8am. They then 
remained at Virgin’s studios to do an interview 
over the line with the Breakfast Show on BBC 
Radio London from 8.35pm, although this was 
hijacked by O’Connell on his own station. Next 
it was Capital Breakfast with Denise Van Outen 
and John Barrowman (who had stood in for 


Johnny Vaughn for the week), with John and his 


co-stars avoiding the question of Captain Jack in 
the new series (“He was around, I don’t know 
if the cameras were on,” joked Catherine as she 
joined John in a performance of Islands in the 
Stream which they had sung on set). 

By 10.45am, ‘Mickey Tenant’ and ‘Tate 
Modern’ has joined George Lamb on his BBC 
6 Music programme where they took part in 
a monster sound effects quiz; “I’m takin’ you 
down, Tate!” joked David. Over lunchtime, 
Radio 4’s You and Yours discussed disabled role 
models in the series. David and Catherine then 
joined BBC Radio 2 for Steve Wright in the 


: Afternoon on BBC Radio 2 between 3.30pm 


and 4pm, introducing a clip from Partners in 
Crime and chatting about the series in general; 
At Spm, John Barrowman was on The Paul 
O’Grady Show on Channel 4 promoting the end 


of the second series of Torchwood on BBC Two 
and commenting evasively “Captain Jack might 
return to Doctor Who...” while nodding his 
head vigorously. That evening at 10.35pm, BBC 
One screened Friday Night with Jonathan Ross. 
The day of the new series dawned with a 
David Sillito item on BBC Breakfast which 
saw enthusiastic viewers at the Doctor Who 
exhibition at Earl’s Court as well as contributions 
from regular voice performer Nicholas Briggs 
and director James Strong in studio at 9.40am 
with various Dalek-related questions; “The Time 
Lords started it,” commented Nick of a question 
about the Dalek-Time Lord war, referring to the 





: (which rated in BBC Four’s chart with just 
: under half a million viewers), the remaining four 
: instalments running at 7.35pm on Monday 7 

: and Tuesday 8 and concluding with a double-bill 
: at 7.30pm on Wednesday 9. 


: 1975 serial Genesis of the Daleks. The Guardian 
: ran an interview with Catherine Tate, The Sun 

: reported that David Tennant had been signed for 
: the next series, The Times said that Doctor Who 
: was back ‘as fabulous as ever, the Western Mail 
: heralded the tourism boom the series had given 

: Cardiff, and Radio 2 marked the big day by 

: featuring David Tennant in its arts programme 

: The Weekender, after which Bernard Cribbins 

> joined Jonathan Ross for his Radio 2 show. 


nlike the preview copies of Partners 
in Crime, the broadcast version had 


| an extra surprise — the scene with 


_ Donna meeting Rose Tyler which 


‘ had only been seen by the series’ stars and the 

: production team. ‘We all waited on the night, 

: with bated breath,’ wrote Russell in DWM, ‘me 
: in Manchester; David and Catherine in London, 
: round at Julie’s, with lasagne; Phil in Miami; 

: all of us thinking, what if they show the wrong 
: one?! I swear, that’s what we were all thinking, 
: all day” Doctor Who Confidential then ran 

: immediately afterwards from 7.10pm to 8pm 

: on BBC Three, its fourth series launching with 

: A Noble Return. Later that evening, BBC Four 
:” screened a tribute to Verity Lambert who had 

: produced the first episodes of Doctor Who; this 
: kicked off a repeat run of the original 1963/4 

: Dalek serial with three episodes at 8.30pm 





. “We've had a love story, and an unrequited love 
let’s have a non-love story.” pavo Tennant 





ITV1 had scheduled a repeat of You’ve Been 


: Framed against Doctor Who’s highly promoted 

> return. Partners in Crime was soon confirmed 

: as the highest-rated programme of the day with 

: 40% of the audience tuning in, and an overnight 
: figure of over eight million viewers, almost 

: double that for ITV1. When the final figure of 

: 9.1 million came in, Doctor Who was a Top Ten 
: hit and the highest-rated non-soap of the week. 

: Doctor Who Confidential also performed very 

: well, netting almost a million viewers for BBC 

: Three on both Saturday and Sunday. 


Next morning, The Independent ran an 


: interview with Russell T Davies in which it was” 
: announced that biologist Richard Dawkins — the 
: husband of former Doctor Who star Lalla Ward 
: —would be appearing in the new series. The 

: Sunday Mirror gave away a Doctor Who poster 
: ina special offer and The Stage described the 

: first episode as a ‘roller-coaster’. In The Sunday 


Opposite page left: The 
Doctor, all alone in the 

TARDIS, at the start. of 
ihe series... 


‘Opposite page right 
“Planetiot the Hats 
Nim teadyl” 


Left: Donna waves hello te 
her grandad, Wilf... 


Below: ... andiwilf (Bernard 
Gribbins) ts more thang jittle 
surprised to see her! 


Times, David Tennant was interviewed by his 
former landlady and audio Doctor Arabella Weir, 
while in the Sunday Telegraph reviewer John 
Preston declared that ‘Doctor Who is as close to 
pure pleasure as you’ll get on television,’ while 
in another piece, Russell T Davies declared that 
Donna would be the first ‘equal’ partner for the 
Doctor. As with previous years, the new Doctor 
Who episode was repeated the following evening 
— with the optional commentary by David 


Tennant, Catherine Tate and Phil Collinson 

recorded in mid-March 2008 - at 8pm on 

BBC Three, with the shortened Doctor Who 

Confidential Cut Down from 8.45pm to 9pm. 
Monday 7 saw Sam Wollaston of The 

Guardian proclaiming the episode to be ‘awfully 

nice television,’ while numerous newspapers 

ran the story of the Saturday night ratings 

triumph. “This is a great start for the new series 

of Doctor Who,” said a BBC spokesperson, 


“The show kicked off a fantastic night of family 
entertainment on BBC One which pulled in big 
audiences across the evening.” 

Donna was aboard the TARDIS, zooming 
away from her life on present day Earth. “It’s 
just the joy,” said Russell T Davies of the 
conclusion on Doctor Who Confidential, “the 
joy of someone being able to travel off in time 
and space... and to see that via their grandfather. 
One of my favourite things I’ve ever done.” <!ihi» 


CAST: David Tennant The Bactar, Catherine 
Tate Donna Noble with Billie Piper Rase 

Tyler, Saran Lancashire Miss Foster, Bernard 
Cribbins Wilfred Mott, Jacqueline King 

Sylvia Noble, Verona Joseph Penny Carter, 
Jessica Gunning Stacey Harris, Martin Ball 
Roger Davey, Rachid Sabitrij@raig Staniland, 
Chandra Ruegg Clare Pope, Sue Kelvin Suzette 
Chambers, jonathan Stratt Taxi Driver 


UNCREDITED: justin Walters, Tat Wa 

Lay, Wilson Rogers, Richard Price, lan 
Wilkinson, Leigh Foster, Nick Rogers, Pete 
Stanness, David Creed, jai Gomer, Louise 
Jeffery, Mariam Nundy, jane Cheng, Giselle 
Hodgkinson, Victoria George, Ery| Vaughan, 
Ceri Langridge, Sally Martin, Anita Rice, 


Michells Roche Commuters/Bystanders; 

Alex Lucas Adipose Security Guard, Toby 
Spetring Adipose: Guard, Adam Sweet 
Pipjectionist; jason jones, Chris Lee, Kyle 
Legall, Chloe Lewis, Cath MeGowan, Alan 
Medcroft, Natascha Motea, jennifer Pierce, 
Louise Poolman, Sion Rhys Price, Toni 

Rice, Matthew Rohman, Nicole See, john 
Sinclait, Jorja Welch, Andy Wheeler, Barbara 
Fadden, Junior Ford, Mandie Garrigan, James 
Hannon, jeremy Harvey, LeVijames, Susan 
Cecil, Nicki Cheng, Adam Chilvers, Helen 
(Gy igdecpe rig, Boecim. i) ensteqts 
Baker, Deborah Beeson, Catys Boulton, Clare 
Brice, Jon Cecil, Chris Ellis fournalists; Ruari 
Mears) Claudio Laurini Miss Foster Guards: 
Stephen Wright, Rachel'Caok, Kiri Hopkins, 
Paula Fouweather, Dan Nuttal, Daniel Pavitt, 
Craig Rowland, Mark Cooper Alex Richards, 
Adipose Worker, Thomas Harris, Martin 
Clements, Joanne Morgan) Geoff Barber, 
Katy Cook, Dan Chapple, Sean Gaffney, 
Hayley Evans, Sian Bowmen, Daniel Pike, 

Jon Summers, julia Dallinmore, Ceri Nowell, 
Biclen inte ecm ices jaic-) sculal laters, 
Matt Tancock, Dylan Morgan, Stephanie 
Hamilton, Kelly Allport, Jonathan Spiller 
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‘Adipose Workers; Nadia Witts Dauble for 
Stacey*; Gordon Seed Stunt Double for The 
Doctor, jo McLaren Stunk Double for Donna; 
Stay Winehouse Hand Double for Miss Foster, 
June Purnell, Bethan Charles, Deborah M 
Lewis, Rebecca Orchard Syivia’s Frends; Greg 
Bennett Plump many Abigail Creel Young 
plump woman; jayne Lutwyche Plump Man's 
Girffriend: Nick Hopper, Martin Richards, 

Jon Davey, Darren Clarke, Mat Kid)Horaine 
Ferguson, Darius Walker, Kathryn Edwards, 
Sonal Mamta, Jane Haden, Sian Gunney, 
Rita Birchall, Maria Vuyhovic, Jade Lewis, 
Carol Ann Drinkers; Rupert Firmin, Charlotte 
Browning, Kristian Arthur Barsig# Derek 

Tea Stunt Cab Daver/Car Drver, Damon 
Jeffery Boggling car driver; Owain Thomas Fat 
man; Elsie Maya man’s ginfriend; Susan 


Cazenove Screaming woman, Gemma iratnaten 
Mandy Floodpage, Liza Morris, Natalie 
Edmonds, Tina Stratford, Amie Blake, Maria 
Shakesheff, Sousilla Pillay, Stephen Evans, 
Lewis Dshay, Dave James, Tony Honeker, 
Grant Logk, Richard Daniels, Vince Bishop, 
Aidan White and 4 unknown Onlookers; 
Bernadette Dsouda, Bob Davies, Johnathon 
Lewis, Anthony Moulton, Gerry Oates, 
Michola Owen Police, Alex Gardener, Teresa 
Sharp Paramedics, Unknown 4 Police Officers, 
Unknown 70 Passers-by/Onlookers, Helen 
Steadman Unknown: Stephen Bracken-Keogh, 
Nicholas Wilkes, Steve Brayham, Daryl 
Adcock, Paul Sparrowham, Nicole Clark, Jane 
S.R. Kyte-Hunt, Lindsay Hollingsworth, Paula 
Keogh, Holly Cracknell ADR Crowd. 
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In the TARDIS, Donna is horrified that the Doctor has abandoned Caecilius and his family to 
die in Pompeii. 


You've got to go back! (NO REPLY, HE’S SLAMMING SWITCHES LIKE A MAD 


THING) Doctor, I’m telling you, take this thing back!! (NO REPLY, THE TARDIS JUST 
LURCHES, SHE HAS TO HANG ON. BEYOND SHOUTING, AS SHE STARTS TO CRY, 
QUIET AND BROKEN) It’s not fair. 

THE DOCTOR: No, it’s not. 
But your own planet. It burnt. 

And that’s s just it, don’t you see, Donna, can’t you understand), if | could 
go back, and save them, then | would, but | can’t. | can never go back, | can’t, | just can’t, 
| can’t! 

Just someone. Please. Not the whole town. Just save someone, (AND HE 
LOOKS AT HER. SUCH A LONG LOOK. AND THEN HE SLAMS THE CONTROLS — !) 





THE DOCTOR: 


From The Fires of Pompeii by James Moran 


# 





=f 





he Pompeii episode is so 
ambitious,’ said executive 
producer Russell T Davies in 
the Daily Telegraph, “that we 
had a script that was easier 
to film standing by, in case someone turned 
round and said, “This is impossible.’ The whole 
thing was tentiptiy and a nightmare to film, 
but that’s what makes it good in the end. It’s a 
glorious episode.” 

Russell had always been fascinated and 
thrilled by the volcanic eruption of Mount 
Vesuvius and the subsequent destruction of the 
city of Pompeii ever since he had learned about 
it in his childhood. The notion of a Doctor 
Who episode set around these events was one of 
the original outlines for Episode 11 of his first 
series of Doctor Who which he had drafted in 
2004. Under the heading of Pompeii, this had 
been inspired by the BBC/Discovery Channel 
co-production docu-drama Pompeii -— The Last 
Day screened on Thursday 23 October 2003. 
As it transpired, the slot was 
ultimately filled by the 
showrunner’s own story: 

Boom Town. 





There had been a severe earthquake in 
Pompeii on 5 February 62AD, and some 
buildings were still being repaired 17 years 
later. On 24 August 79AD, the volcanic Mount 
Vesuvius had erupted and over two days spat 
out ash and pumice which rained down on 
the cities of Pompeii and Herculaneum in the 
Italian region of Campania some miles away. 
The inhabitants were suffocated by gasses 
and the dense ash, and then buried. The town 
was rediscovered in 1748 and, following its 
excavation, became quite a tourist attraction. 
The disaster at Pompeii had already formed 
the basis of The Fires of Vulcan, a Doctor 
Who audio drama written by Steve Lyons and 
released by Big Finish in September 2000. 

Russell T Davies was keen that a key element 
of the plot was that Penny — the new companion 
—and the Doctor should engage in a moral 
debate about attempting to change ‘established’ 
history, with Penny insisting that the Doctor 
should save the inhabitants of Pompeii from 
the tragedy they both knew would soon unfold. 
This notion was first addressed in Doctor 
Who in the 1964 serial The Aztecs, where the 
Doctor’s companion, history teacher Barbara 
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Wright, had attempted to change the barbaric 
elements of the ancient culture against the time 
traveller’s advice. 

Before a script could be commissioned, it 
was essential to see that it would be practical 
to make such an ambitious story. To provide 
an authentic backdrop for the Roman town, 
the production team set about costing a major 
overseas shoot in Europe. Previously, Doctor 
Who had enjoyed filming in Paris, France in 
1979 (for City of Death), Amsterdam in the 
Netherlands in 1982 (for Arc of Infinity), 
Lanzarote in the Canary Islands in 1983 (for 
Planet of Fire), Spain in 1984 (for The Two 











‘Vancouver in Candada in 1996 (for 
ho), and — more recently — some 







daring 2006 for Daleks in Manhattan ane 
“FE volution of the Daleks. “Taking the production 
abroad was something we talked about a long 
time ago,” noted producer Phil Collinson on 
Doctor Who Confidential. “I knew before 
we began filming Series Four that an overseas 
shoot was needed to achieve exterior scenes 
for an episode set in Pompeii on eruption day,” 
he explained to bbc.co.uk. Replicas of ancient 
Roman cities were available in Malta, Bulgaria 
and Rome itself, while a location mocked-up 
in the environs of Wales was not ruled out. Of 
these three options, it was the Italian venue 
which was the newest and most extensive, 
constructed in 2004 for the BBC-HBO co- 
production, Rome. Offering a variety of settings 
and streets with very high walls, this formed 
part of the backlot of the Cinecitta studios in 
Rome itself, a movie-making complex founded 
by dictator Benito Mussolini in 1937 and home 
of classic movies like Quo Vadis and Ben Hur. 
Arranging the deal with the Italian Cinecitta 
studios and making the budget balance was the 
responsibility of production manager Tracie 
Simpson, who worked closely over the summer 
with Phil to make the vision a reality following 
their initial visit to see the backlots with 
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production designer Ed Thomas in April 2007. 
Also heavily involved was the director, Colin 
Teague. Colin had joined the BBC Wales team 
with Torchwood in 2006 and then directed the 
pilot for The Sarah Jane Adventures \ater that 
year before overseeing The Sound of Drums and 
Last of the Time Lords to conclude the 2007 
run of Doctor Who. He was then booked to 
direct Block Two of the returning Torchwood 
from May 2007 — comprising Meat and Sleeper 
— before helming two more episodes of Doctor 
Who in the provisionally-scheduled Block Three. 
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t became pretty inevitable with the 
scale of the episode that Rome was our 
best bet,” explained Colin on Doctor 
Who Confidential. The producer, 

Phil Collinson, was very blunt with Cinecitta 
about the money that the BBC Wales team 

had available, but as it transpired, Cinecitta 

was keen to have Doctor Who filmed there 

so that it could promote its facilities to other 
UK productions via the production. Eventually 
after almost two months of planning and 

trips to Rome, the tricky negotiations with 
Cinecitta were concluded. Between April and 
the September shoot, Phil and Tracie had been 
out to the studios in Rome five times. Because 
of the complexity of the episode, during the 
summer it was decided that Block Three would 
only comprise one adventure — Episode 3 which 
would be the Pompeii episode. 

“James [Moran] had quite an impact on the 
Torchwood staff,” Phil Collinson told Doctor 
Who Magazine. “We drafted him onto the 
Doctor Who team before anyone else could 
get their hands on him.” A devotee of Doctor 
Who since 1979, James Moran had won a 
writing competition at the Sci-Fi Channel and 
then crafted the screenplay to the 2006 comedy- 
horror movie Severance. Keen to write for 
television, he was invited onto Torchwood in 
December 2006 and wrote the second episode 
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of the second series, Sleeper, which was to be 
recorded as part of Block Two in June 2007. 

Preparing to attend a meeting about Sleeper 
on Wednesday 9 May, a week earlier James 
was asked to arrive early to have an additional 
meeting with Russell T Davies and executive 
producer Julie Gardner who informed him that 
he was being commissioned for Doctor Who 
and would be doing an episode about Pompeii. 
“Tt’s a dream come true,” James exclaimed in 
DWM. “I’ve been watching Doctor Who since 
I was a kid.” 


ussell worked closely with James 

on the’story to determine what 

proportion could be recorded abroad, 
is what would be made at Upper Boat 
and how much CGI effort would be needed. It 
was emphasised that the first five minutes of 
the programme should make heavy use of the 
European shooting to hook the audience in with 
the scale of the production, 

In particular, Russell wanted to emphasise 
the tragic events by having the audience relate 
to a Roman family at the heart of the tale. 

The inspiration for this family came from the 
Cambridge Latin Course first published by 
the Cambridge University Press in 1970 and 
studied at school by both Russell and Phil. The 
first of five books in the first unit (unit 1 stage 
1) was entitled Caecilius. Caecilius — or rather 
Lucius Caecilius Iucundus — was a banker 
.who lived in Pompeii from the reign of Nero. 
His wife was Metella and’he had a son called 
Quintus Caecilius Iucundus. At the end of the 


volume, Mount Vesuvius erupted and Caecilius 
was killed, but Quintus was revealed to have 
survived in the second book. There was also a 
character called Lucius Marcius Memor who 
was a greedy soothsayer. 

Russell also wanted the dialogue to include 
a lot of Latin gags, inspired by his love of a 
series of famous French comic books. “I love 
Asterix,” he explained of the Gaul warrior 
created in 1959 by writer René Goscinny and 
artist Albert Uderzo. “It was part and parcel of 
the script that you get terrible Latin puns and 
jokes in there.” As such, the name Lucius Petrus 
Dextrus came from the Latin ‘Petrus’ for stone 
and ‘Dextrus’ for right, indicating his stone 
right arm. The other elements that James Moran 
was asked to include were fire aliens living in 
Vesuvius, the moral dilemma for the Doctor 
and Penny, and a sequence where a spaceship 
popped out of the top of the erupting volcano. 

“Tt was one of the hardest things I’ve ever 
had to write,” James told the Radio Times. 
“They said that upfront: ‘It’s the hardest show 
to write for” I thought, ‘For everyone else, 
maybe; I think you'll find that I won’t have 
any trouble’.” Then, on the first Monday 
morning, the writer sat at his desk and spent 
hours wrestling with the first page because he 
could not get the Doctor’s dialogue sounding 
right to him. The process became even more 
troublesome, not least because he was writing 
for a new companion — Penny — whose 
character he did not yet fully understand or 
feel comfortable with. James’ first draft was 
constructed very carefully so as not to overshoot 








any budget allocated for the episode, but this 
limited the scope of his story. “Go and write 
something that’s impossible and let us figure out 
how to make it,” Russell told him. 

The resulting redrafts built upon the moral 
dilemma over which the Doctor and Penny 
argued about saving the townsfolk from an 
established, historical disaster. In particular, 
the creation of Caecilius and his family made 
the story very powerful, and the writer felt 
very emotional when he reached the eruption 
scene in his script, since he now realised how 
horrific the events were. “This is a story about a 
whole town full of people dying,” observed Phil 
Collinson on Doctor Who Confidential. “You 
have to be sensitive about that.” The writing 
process was alleviated for James when he was 
informed that the character of Penny would now 
be replaced by that of Donna. “She’s really good 
fun to write for,” noted the writer of Donna on 
the episode commentary. 

At the Tone Meeting for the episode, Russell 
told the assembled crew, “I suspect that our 
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budget is burning like a volcano in front of 

us.” The team was very aware of the need for 
extensive action and effects sequences which 
needed to be staged at Cinecitta, with the 
executive producer commenting on Doctor Who 
Confidential, “It’s the biggest production set-up 
we've ever had to go and shoot in Rome.” 

At 10pm on Thursday 9 August, an electrical 
short circuit caused a fire at.Cinecitta Studios, 
destroying part of the Rome backlots such as 
the red-light district venues. The blaze was 
extinguished three hours later, after claiming 
four lives. The first that the public knew of the 
ambitious overseas shogt camie on Friday 10 
August when a story appeared in the American 
trade paper Variety in which Nick Vivarelli 
commented on the fire. In his report, he noted 
that the studio’s deputy director Maurizio 
Sperandini commented that the BBC was ‘on 
site preparing to shoot its revived sci-fier Doctor 
Who at Cinecitta in September.’ 

The British press quickly picked up on 
the story. Next day in The Sun’s piece Who's 
fiddling as Rome burns, executive producer Julie 
Gardner confirmed, “Some of the production 
team have been looking at locations in Italy for 
the new series. The Doctor will have a Roman 
adventure,” while ‘an insider’ claimed, “It threw 
a real spanner in the works for the Doctor Who 
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team.” In fact, the blaze came just before one 
of the visits of the BBC team of Colin, Phil and 
Tracie to the studio, “We’re unaffected,” Phil 
assured DWM, “and the staff at Cinecitta have 
been wonderful to us.” Recording for Episode 
7 (ie The Unicorn and the Wasp) at Llansannor 
Court on Monday 20 August was combined 
with a meeting between Phil, Tracie and the 
heads of department to discuss the proposed 
shoot in Rome. 


ome’ — as in the television series 

— was the key word given to the 

production team at the Tone 

Meeting on the afternoon of 
Thursday 16 August. The chronology of the 
story spanned around a day. The-TARDIS 
arrived on the first day, with the Doctor asking 
Quintus to take him to Lucius’ that night. The 
following day, Lucius and his cultists made their 
way along the pass. Following the eruption, all 
scenes were designated in the script as ‘night’ to 
show how dark it had become. 

Having recorded material for Episode 2 (ie 
Planet of the Ood) on location on Tuesday 4 
September, after the 7pm wrap David Tennant 
and Catherine Tate returned to Upper Boat 
for an 8pm readthrough of Episode 3 in the 
Meeting Room. By now, it was already planned 
that Episodes 2 and 3 would most probably 
swap places in transmission order, but while in 
production they continued to be referred by the 
numbers for their originally proposed sequence. 

Included in the episode’s guest cast as 
Caecilius was Glaswegian actor Peter Capaldi, 


then best know for the sitcom The Thick of 
It, who had grown up loving the series and 
still cherished his script for the 1972 serial 
The Mutants which had been sent to him by 
the production office. “I’m thrilled to be in 
it,” Peter told the Radio Times. “I didn’t even 
read the script. I just said yes.” Tracey Childs, 
playing Metella, had featured in Howard's 

Way and worked on Phil Collinson’s Born and 
Bred, while Phil Davis — playing Lucius — was 
well known for the film Quadrophenia and 
High Priestess Victoria Wicks had appeared in 
Drop the Dead Donkey. The stallholder cameo 
went to impressionist Phil Cornwell, who had 
spoofed Christopher Eccleston’s incarnation of 
the Doctor on the Christmas 2005 Special of 
BBC Two’s Dead Ringers. “Very moving,” was 
how Doctor Who fan Peter Capaldi described 
his first view of the TARDIS set when taken 
onto the sound stage by David Tennant, and 
Tracey Childs was similarly excited at seeing the 
legendary vessel. 

The local location recce was held on 
Wednesday 5 September — concurrent with 
Episode 2 work in Pontypool - and the 
production meeting took place after recording 
had completed for the day. With the main 
recording for Block Two completed on Friday 
7 September, there were a few days rest for the e 
cast and crew. On Saturday 8, it was announced 
that Freema Agyeman had been shortlisted as 
Favourite Female TV Star in the Screen Nation 
Film and TV Awards to be held in October. 
David Tennant enjoyed a break back in 
London, catching Mark Gatiss’ performance in 

















in All About My Mother at the Old Vic on 

the night of Monday 10 September. It was also 
announced that David had become a patron 

of the Scottish charity, the Association for 
International Cancer Research, with the actor 
commenting, “I know only too well that cancer 
strikes without regard to age or race, country or 
creed, fame or fortune.” 

Phil Collinson and Tracie Simpson 
masterminded the permits and permissions for 
the Rome shoot, arriving in the city on Sunday 
9 September with James North from the Art 
Department and Morag Smith from make-up, 
plus the team from Doctor Who Confidential; 
Phil also kept a video diary for bbc.co.uk. 
Many key props — including the TARDIS — were 
being driven across Europe by road by facilities 
manager Bob Gurney, who had driven his lorry 
from Cardiff to Dover, crossed the Channel 
by boat to Calais, then set off for Roma via 
Switzerland. He was due to arrive at lunchtime 
on Monday 10, but by 2pm had been turned 
around at the Swiss border, and instead had to 
drive via Mont Blanc and Milan to the Italian 
border, arriving around seven hours late. 

The five bare backlot streets first seen by 
Phil had now been dressed by local decorators, 
masking off bits of scenery built for a specific 
purpose in Rome. Unfortunately, the second 
truck with all the special effects equipment 








required by Danny Hargreaves and his 
team from Any Effects had been stuck at 
customs in Calais, and instead of arriving 
in good time on Tuesday 11 would only be 
turning up on Wednesday 12, giving the 
technicians’just a’single day to rig for the 
complex eruption sequence. 
Back in Wales, the crew bus set off from 
Upper Boat at 9.45am on Wednesday 12 
September, travelling to Bristol Airport from 
where the team flew to Rome. Here, they 
were based at the Aran Park Hotel on the Via 
Riccardo Forster. The only cast who travelled 
to Rome along with David and Catherine 
were stallholder Phil Cornwell, soothsayer 
Karen Gillan, and Welsh/Italian actor Francois 
Pandolfo who played Quintus. Doctor Who 

- Confidential was also on hand, making the 
Rome shoot the focus of their episode, while 

* Benjamin Cook of DWM was also present for 

the series’ first work in Italy. 


Also on Wednesday 12 it was revealed that 
a special Doctor Who-themed church service 
was to be held by Father Dean Atkins at St 
Paul’s Church in Grangetown, Cardiff - which 
featured prominently in the 2005 episode 
Father’s Day. The Royal Shakespeare Company 
also issued a press release for its 2008 Artistic 
Programme which confirmed that David 
Tennant would be rejoining it for productions of 
Hamlet and Love’s Labour's Lost. 


ecording on the backlots of Cinecitta 
Studios began at 8am on Thursday 
13, with the team warned to be 
armed with sun protection and insect 
repellent, and advised to drink plenty of water 
during the 28 degrees day-time temperatures. 
Livestock was provided by Pasquale Martino 
and Anna Smalarz in the form of around ten 
chickens, while a mule (which had a habit of 
upstaging the actors) and its cart were furnished 
by Apolloni; caged rabbits were also in evidence. 
The steam vents were fuelled and operated by 
the Any Effects team. By the time recording 
wrapped at 7pm, all the key establishing 
scenes had been recorded of the time travellers 
wandering through the streets and hurrying back 
to the TARDIS, their arrival in the marketplace 
and discovery that their conveyance had been 
sold, and Donna insisting that the inhabitants 


should be warned of the impending disaster. 
Since the following day’s work would be a night 
shoot, after the wrap some of the team went to 
sample the delights of the Italian city, 

“It’s a bit like a school holiday. It’s like a class 
trip,” Catherine told Doctor Who Confidential 
of the night shoot in Rome, “Good fun.” Taping 
on the second day at Cinecitta began at Spm, 
beginning with the Doctor and Donna walking 
through the streets at the start of the episode, 
with a second camera picking up the sequence 


PETER CAPALDI 


of the soothsayer running to the temple. The 
sequences at the start of the eruption were then 
taped and — after the 7.30pm sunset — the main 
action and effects sequences were staged with 
the vast number of local extras, directed by an 
Italian Third Assistant Director. The general 
mayhem was supervised by stunt arranger Tom 
Lucy, with assistant director Gareth Williams 
standing on a box acting as Vesuvius itself. The 
effects had been demonstrated the previous 
afternoon and then tested overnight, but with 
the mess they caused it was hoped to achieve 
these scenes in as few takes as possible to 

save on clean-up time. CO2 jets were used to 
simulate underground eruptions, with tissue 
paper acting as ash, sprayed over the set by 
two machines, and high pressure air cannon 
‘woofers’ blasting harmless cork debris across 
the replica Forum backlot. “Because everyone 
had come all that way to do it, everyone was 
very hyped about it and ready,” observed Phil 
Collinson on Confidential. 

Following this came the material with the 
Doctor and Quintus on the run from the 
underground footsteps, and finally the duo 
breaking into and escaping from Lucius’ abode. 
Unlike a venue local to Upper Boat where 
an over-run could be tolerated in exceptional 
circumstances, the pressure was on to complete 
all the scheduled shots that night. Five minutes 


before the estimated 4am wrap, Colin 
Teague ended work with all the shots he 
needed safely captured. 

The Doctor Who crew enjoyed a rest day 
on Saturday 15 September and thentravelled 
back to England on Sunday 16. On Saturday 
15, Dave Houghton of The Mill travelled to 
Vesuvius itself to take plate shots which would 
allow his team to craft a 3D eruption using their 
computer software, and the associated matte 
paintings. David Tennant took the opportunity 
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he dialogue employed various 
Latin phrases, which the 
natives of Pompeii heard 

\ as Celtic or Welsh, Donna 
commented that when her father returned 
from watching football he declared ‘veni 
vidi vic’, Emperor Julius Caesar's famous 
‘i came, | saw, | conquered’ spoken in 
47BC. Looking at the purchased TARDIS, 
the Doctor told Caecilius ‘caveat emptor’ 
or ‘Let the buyer beware’ from laws about 
property purchase. The Doctor referred to 
Lucius about the ‘status quo’ or existing 
state of affairs, and said ‘ipso facto’ 
or ‘by the deed itself’ — to Caecilius. 
Facing Lucius again, the Doctor quoted 
‘morituri te salutant’ from Suetonius’ De 
Vita Caesarum; ‘Ave, Caesar, morituri te 
salutant’ or ‘Hail, Caesar, those who are 
about to die salute you.’ 

Script editor Brian Minchin insisted that 
James Moran came up with a name for 
his new alien race on his own. Originally 
the aliens were called Pyrovillaxitrians, 
deriving from the Latin of ‘pyro’ meaning 
fire or heat. This was contracted by James 
to Pyrovillaxians and then Pyrovellians, 
with Russell removing another syllable 
to make therm the Pyroviles who came 
from Pyrovillia. Originally, Lucius clearly 
translated the Pyrovile inside Vesuvilis: ‘its 
jaws grinding together in rock-language, 
CRRRRRK... AKKKKK... STRRRRIH 

The Doctor mentioned the Appian 
Way’ when talking to Donna; this was the 
major Roman road which. stretched from 
Rome to Brindisi in south-east Italy, It was 
noted that the Romans had no word for 
‘volcano’ before the eruption; this term 
derived from another Latin term = ‘veican’ 
or ‘vulean' — for fire and burn. Caecilius 
referred to the earlier earthquake of 62AD, 
since when families had made offerings to 
their household gods upon each tremor. 
When Donna called out to the townsfolk 
to'go to the hills and not the beach, it was 


because of a'theory that those who thought : 


they would be safe on the shoreline were 
covered by the pyroclastic cloud while they 
would have been saved inland. 


Believing that they had arrived in 
Rome, the Doctor enthusiastically 
told Donna about the Colosseum 
(the vast Flavian Amphitheatre 
which was almost completed by 
79AD), the Pantheon (a temple 
of the gods built in 27BC and 
destroyed by fire in 80AD) and 
Circus Maximus (a hippodrome for 
mass entertainment), while Donna 
observed that she believed Rome to have 
seven hills (ie Cermalus, Cispius, Fagutal, 


Oppius, Palatium, Sucusa and Velia) rather 


than one mountain. 

The Sisterhood was derived from a 
prophetess who spoke the future when 
in’a state of frenzy, with these foretellings 
catalogued in 12 books hence the 
reference to the unknown ‘Thirteenth Book 
of the Sibylline Oracles’ — stemming-from 


; the centuries around the time of Christ. 
: The Sibyls of this time were the oracles of 


Apollo and located at Rome and Cumae. 

The Doctor commented that he had met 

the Sibyl once and that she danced the 

traditional folk dance, the Tarantella. 
When the family took up 

positions after the rumbling, 

the script described this with 

reference to the 1964 Disney film: 

‘Just like ta Mary Poppins, 


+ -whenthe cannon goes 


off, theifamily all run to 
positions.. Caeailius 
asked ifhisison had 
been down at the 
thermhopolium,.a place 
where ready-to-eat food 
could be purchased. He 
Piscocoeiniaatsiaixomaactaaits 
workmen had been'toiling 
like Iberians, a group of 
peoples from the Iberian 
peninsula:such.as the 


> Airenosi, Contestani 


and Suessetani. Donna 
asked Evelina if she 

looked like the Goddess. 
Venus, referring to the 
Roman goddess of love and 


Centre 1: The Romans (1965); Centre 2: The Sisterhood of Karn in 1976's 
The Brain of Morbius; Centre 3: The art lovers from City of Death (1979). 
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beauty, the consort of Vulcan in Roman 
mythology. The episode also featured 
the Cult of Vulcan, the Roman god of fire 
whe was worshipped on 23 August, the 
festival of Yulcanalia, the day before the 


eruption. in the closing scene the bas-relief 


which featured the Doctor, Donna and the 
TARDIS had the inscription “Praesidium 
Arca’ — Latin for ‘Committee Box’, the 
closest that the team could get to “Police 
Box’ — as the script indicated that this was 
‘Waiching over the family, forever.’ 

On reading the stall-sign in the 
marketplace in English, Donna asked if 
the Doctor had taken her to Epcot, the 
Experimental Prototype Community of 
Tomorrow which opened at Walt Disney 
World near Orlando in 1982. When the 
stallholder revealed he had sold the 
TARDIS, he used the phrase ‘lovely jubbly’, 
an advertising slogan for a 1960s orange 
drink which had been popularised by Del 
Boy in the sitcom Only Fools and Horses, 
Y/alelahaeaten Drovairovd aPlagiere| elaligore vac 
himself by the first Roman name he could 
think of by saying “| am... Spartacus” 
and Donna — similarly clutching at straws 





~ added, “And so am |,” this referenced the : 


1964 movie Spartacus; “My favourite joke,” 
said James on the commentary, “I didn’t 
think I'd get away with it.” 

The Doctor's comment of Donna, 
“You must excuse my friend. She’s from 
Barcelona,” derived from the general 
excuse offered in the BBC2 sitcom Fawlty 
Towers for the behaviour of the Spanish 
waiter Manuel. The Doctor compared 
the augurs tothe BBC's “Ten O'Clock 
News” while Donna made reference to 


ihe controversial spiritualist Doris Stokes. 
Donia asked if Evelina hung around shops 
like “T K Maximus” in reference to the TK 
Maxx store chain which opened in the UK 
in 1994. Later, Donna referred to one of the 
Pyroviles in the heart of Vesuvius as “Rocky 
4", the 1985 entry in the series of motion 
pictures about boxer Rocky Balboa. 

When arriving in Pompeii, the Doctor 
explained to Donna about the TARDIS’ 
translation circuits as he had to Rose in 
The End of the World, The Doctor told 
Donna that he had been to “Ancient 
Rome” before and admitted that the fire 
which destroyed the city in 64AD had 
“a little bit” to do with him; this was a 
reference to the 1965 story The Romans 
in which the Doctor's spectacles had 
accidentally focussed the suns rays to 
burn Emperor Nero’s plans of Rome, thus 
inspiring the ruler to have his own city 
set alight. “| specifically wanted to put it 
in, just for a fun continuity thing, but also 
because it works as a joke even if you 
Clolauananen Win itrtmaiice Dlovesolgcy ccricicatrea celia 
James Moran told bbc.co.uk. 

At the end of the pre-credits, the Doctor 


realised, “It’s volcano day,” he used the 
sare phrase that Captain Jack had in 

The Doctor Dances. Caecilius’ purchase 
ofthe TARDIS as a piece of “modern art” 
paralleled the appraisal of the vessel by 
two art lovers in the final episode of the 
1979 story City of Death, one of James 
Moran’s favourite stories. Lucius knew 
that the Doctor came from Gallifrey and 
Evelina said the Doctor's teal name burnt 
in the Cascade of Medusa, referred to 

by the Master in Last of the Time Lords. 
His naming as a “Lord of Time” also 
referenced his own description in The Girl 
in the Fireplace, 

The Doctor's conjuring trick with a 
coin was reminiscent of his similar 
legerdemain in the 1974 story The 
Monster of Peladon, and his comment to 
Quintus about a “nice little bit of allons- 
y’ continued his passion for the’ French 
phrase first revealed in Army of Ghosts..As 
with Partners in Crime, the Doctor again 
referred to the Shadow Proclamation, this 
time when speaking to the High Priestess. 
Foreshadowing later events, Lucius told 
the Doctor, “She is returning,” referring 
to Rose, while his comment, “There is 
something on your back” to Donna was to 
tiein with Episode 11. 

Originally when Donna ran into the 
departing TARDIS, the interior of the vessel 
was ‘darker, with the awful sound of the 
Cloister Bell tolling’; this reference to the 
warning signal introduced in Logopolis was 
omitted from the finished soundtrack. 
The conclusion of thestory also dwelt 
upon the destruction of Gallifrey in flame 
during the war with the Daleks as outlined 
in recent years, In the closing scenes, the 
Doctor referred to Donna’s words to him 
atthe conclusion of The Runaway Bride, 
admitting, “You were right. Sometimes 
| need someone” 




















to see an active volcano, and so travelled with 
the crew of Doctor Who Confidential and guide 
Gaetano Manfredi, also taking in a trip to the 
ruins of Pompeii itself. Over the weekend, the 
Great Scot Entertainment Award ceremony 
took place on Saturday 15 September with 
David Tennant nominated by the Sunday Mail. 
Also, Doctor Who was covered in BBC Three’s 
affectionate comedy countdown, The Most 
Annoying TV... We Love To Hate with the 
modern. The Lazarus Experiment compared to 
the 1975 serial The Ark in Space. 


na much milder climate than the first two 

days of recording, work resumed back 

in Cardiff on Tuesday 18 at the Temple 

of Peace, part of the Welsh Centre for 
International Affairs in Cardiff which had been 
used in The End of the World and Gridlock. 
Work from 8am-to 7pm covered most of the 
scenes set in the Temple of Sibyl which did 
not require the Doctor or Donna, and as such 
neither David Tennant nor Catherine Tate 
were on location. Ailsa Berk choreographed 
the movement of the sisterhood, Any Effects 
set up the flaming set dressings and Sarah 
Lockwood and Rob Mayor of Millennium 
Effects transformed Victoria Wicks into the 
High Priestess, complete with black dye in 

~ her mouth. Originally, it had been hoped that 
for the visions, statues holding candles would 
generate flames which would grow and envelope 
the faces of the figures. 
The following day the series’ two stars were 

back on location, and work on the Temple 








scenes completed with the main scene in which 
the Doctor rescued Donna and confronted the 


High Priestess as well as the effects sequences for 


the destruction of the temple. That afternoon, 
Francesca Fowler and Tracey Childs attended 

a make-up and costume session for their roles 
as Evelina and Metella. A number of fans had 
descended on the location, and David Tennant 
went out to meet them briefly, comparing his 
genuine costume with that sported by one of his 
female devotees. 

Benjamin Cook of DWM and Ian Smith 
of BBC Interactive were present for recording 
on Thursday 20 September. This saw the 
team working on the set of Villa Caecilius, 
constructed at Upper Boat, covering the scenes 
of the Doctor staring into the grille before 
he and Donna decided to stay, his bribing 
of Quintus and the sequence of Donna and 
Evelina feeling the tremor. The ornate set, with 
a built in pond, also incorporated steam jets, 
piped underneath the set which had a habit 
of making strange noises... and steaming up 
David Tennant’s glasses. Work also began on 
the effects heavy scene of the magma creature 
erupting through the floor, with the electricians 
on set nearly getting a soaking when Francois 
Pandolfo’s aim with Quintus’ bucket of water 
was rather ill-judged in the moments before the 
end of the shoot. 

The main effects sequence with the magma 
beast was completed on Friday 21, along with 
the first scene of Caecilius and his family, with 
work covered by Doctor Who Confidential 
and James Moran also at Upper Boat to see his 









Opposite page top: Donna 
aud the Doctor at the stark of 
their adventure in Pompeii 


Left “You have got to be 

kidding!” Spurrina (Sasha 
Behar) has Daring on the 
sacrificial slab: 


Below centre 1: Spurrina 
shows Donna her stony skin 


Below centre 2° The Doctor 
~ with a licence to soak! 


Below centre 3: Donna's 
amazed by what she sees,. 


Below; The High Priestess 
(Victoria Wicks), in desperate 
need of some moisturiser! 
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script coming to life. Work on the villa set then 
continued on Saturday 22 September with the 
sequence of the Doctor attempting to recover 
the TARDIS and Lucius arriving to collect his 
marble circuit elements. On this day, Francesca 
Fowler was suffering from a 24-hour bout of 
food poisoning, but insisted on continuing with 
recording... while a bucket stood by off-camera. 
Ian Smith was again recording on set when 
work resumed at the villa on Monday 24 
September. Work from 8am to 7pm initially 
focussed on the family dealing with Evelina’s 
visions and then the eruption hitting their hom 
David Tennant joined recording at 4.30pm for 
the sequence of the Doctor returning in the 
TARDIS to offer Caecilius’ family salvation. 
Not present on this day was Catherine Tate, 
who was in London promoting the film Mrs 
Ratcliffe’s Revolution in which she had appeared 
and which went on release that Friday; tlais 
included appearances on GMTV on ITV1 and 
The Paul O’Grady Show on Channel 4. Blue 
script revisions were made on Monday 24 
September, covering the Doctor and Quintus’ 
hurried departure from Lucius’ by means of 
causing the circuit squares to fall to the floor. 
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he BBC announced details of the story, 
its setting, guest stars and the Cinecitta 
filming on Tuesday 25; the story was 
picked up by The Sun, which ran the 
story Doc tackles Mount VesWhovius. That 
morning, Catherine was back in Cardiff and 
recording kicked off with the climactic scenes 
at the villa as the Doctor left the family to their 
fate. After lunch, the scenes of the Doctor and 
Donna in the TARDIS were then taped on 
the adjacent set, following which the scenes 
focussing on Donna and Evelina in the Jatter’s 
bedroom were performed on part of the villa set 
redressed with screens and fabrics. Millennium 
FX provided the prosthetic for Evelina’s stony 
arm. Also recorded was’the effects shot of water 
being thrown at the magma beast on the villa set, 
with regular monster actor Ruari Mears dressed 
in black for this item. BBC Interactive was 
present to record internet material. 

The main focus for work at Upper Boat on 
Wednesday 26 September was the small set 
representing the interior of the rock sphere 
which the Doctor and Donna found themselves 
triggering the fateful eruption from. With 
this material complete, David and Catherine 
joined a second unit to pick-up various shots 
for what was then Episode 2 (ie Planet of the 
Ood). Meanwhile, the main unit recorded the 
final scene on the heavily redressed villa set of 
Caecilius’ new home in Rome. 
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Stunt arranger Tom Lucy played the Roman 
soldier whom Quintus hurled a burning torch at 
in Lucius quarters, the redressed version of the 
Upper Boat villa set on which recording focused 
when taping began at 8am on Thursday 27 
September. Jon Moore of Millennium FX also 
provided Lucius’ stony stump arm. Catherine 
Tate was not needed on set until Spm, after a 
pick-up shot of a window shattering at the villa 
had been recorded with the family. After this, 
the outstanding scenes in Evelina’s bedroom 
between Evelina and Donna were completed 
by 7pm. A replacement crew filled in for some 
team members who were needed for the recce on 
Block Four. 

Doctor Who returned to Clearwell Caves in 
the Forest of Dean in Gloucestershire on Friday 
28 September, a venue familiar to David Tennant 
from recording on The Christmas Invasion 
and The Satan Pit. Work from 8am to 6pm 
covered the scenes of the Doctor and Donna 
making their way along the rock tunnel, 
and then shots from the Pyrovile point of 
view of the Doctor, Caecilius and Evelina 
peering down through 
the hypocaust grille 
at it in the lava. Ever 
conscious of safety, 

Tom Lucy was 
present to check on 
Donna’s fall forward 
into the rock tunnel 
to join the Doctor. 

Sunday 30 
September saw the 






















News of the World stating that Billie Piper 
would be returning to Doctor Who for the three 
Specials being made for 2009. “We are all very 
excited that Billie is on course to come back. 
We're very close to getting her to sign for the 
three-part finale,” said ‘a BBC source’. 

The start of the new week saw the Doctor 
Who team in a clichéd venue - a quarry. This 
was Morlais Quarry in Merthyr Tydfil where 
a recce took place at 10am, prior to recording 
from noon through to 10.30pm. The scene on 
the rocky pass of Lucius and his cult taking the 
circuit up the mountain began work, followed 
by the Pyrovile appearing from the cave mouth, 
and then the Doctor and Donna emerging from 
the pod — with the prop driven to 
the location on the back of a low- 
loader along the A470. Doctor Who 





Confidential was present to see the problems of 
trying to match Welsh lighting with the brilliant 
glare of the Italian sunshine. After sunset at 7pm, 
the scene of the travellers and the family by the 
TARDIS looking down upon the destruction of 
Pompeii was taped in the freezing cold evening. 

The final day of principal recording on Block 
Three came on Tuesday 2 October, with a night 
shoot at the premises of Cemex; this was Taffs 
Well Quarry which appeared as the heart of 
the volcano between 6pm and Sam, with David 
Tennant, Catherine Tate and Phil Davis required 
for the scenes with the Pyroviles in their lair and 
the demise of Lucius. The venue of this working 
quarry was landscaped for the BBC by Cemex, 
with the company’s bulldozers shifting boulders 
and rubble into place for taping on the bitterly 
cold night. 

Along with action and effects inserts for 
Partners in Crime, an insert shot for Episode 
3 was recorded at Upper Boat on Saturday 20 
October; this covered a shot of a jet of water 
being squirted against a black background as the 
Doctor opened fire with his water pistol. 

Very minor timing cuts were made to the 
episode. Edits included Caecilius telling Lucius 
that his workmen had been toiling like Iberians, 
the Doctor emphasising to Donna that silicon 
—as used in circuits — was also stone, Donna’s 
quip about Doris Stokes (or Doricus Stokitus), 


was billed — with the exception of the two stars 
— in order of appearance rather than order of 
precedence. ADR work was performed at Air 
Studios on Monday 21 January 2008. 


he BBC Press Office released basic 
details of The Fires of Pompeii on 
Thursday 27 March. Trailers for The 
_ Fires of Pompeii appeared on radio and 
television from Sunday 6 April, while Partners 








Tennant-and written by Russell T Davies. As part 
of the publicity, renown violinist Nigel Kennedy 
performed the Doctor Who theme outside the 
Royal Albert Hall and spoke to BBC News’ 
David Sillito. 

In the Daily Star that day, the piece A Who 
and Cry claimed that ‘the BBC show is bracing 
itself for a backlash from religious types after 
asking Richard Dawkins... to be a guest star 
in the new series.’ Meanwhile, the Western 
Daily Press ran a story from Janet Hughes 
about the recording of the forthcoming episode 
at Clearwell Caves as The Doctor Takes on 
Vesuvius Under the Forest of Dean. In this, cave 
custodian Ray Wright commented, “The caves 
will be on this Saturday when the Doctor is seen 
running through the tunnels under Vesuvius. It 
will be the third time they have filmed here and 
we still have the drawings on the wall from the 
last series when we featured in an episode called 
The Devil's Pit [sic].” 

On the day of broadcast for The Fires of 
Pompeii, the Daily Mail ran a piece about some 
of the creatures conjured up by Neill Gordon 
and Millennium FX. John Barrowman’s new 
series The Kids Are All Right — recorded in late 
November 2007 at BBC Glasgow — began its 
eight-week run before The Fires of Pompeii. 
Afterwards on BBC Three, Doctor Who 
Confidential focussed on the work at Cinecitta 











a short scene in which Donna came and joined 
the Doctor at the grille in the house to tell him 
about Evelina’s arm and discuss the soothsayers, 
and another short scene of a tearful Evelina 
being comforted by Donna as the tremors hit the 
darkened villa. 

The main CGI effort for the episode from 
The Mill was for the alien Pyroviles and the 3D 
model for the eruption of Vesuvius. In the case 
of the Pyroviles, two designs were offered to 
the BBC who selected one which looked more 
like a Roman gladiator than a zombie. The Mill 
also offered to extend the jet of water from the 
Doctor’s water pistol as he fired at the alien in 
the base of the volcano, but Russell T Davies 
refused this, preferring the pathetic trickle seen 
on location. Metella’s line about Quintus, “I tell 
you Caecilius, that boy will come to no good,” 
was added in post-production. 

Shots of the moon seen during the eruption 
were taken from Pompeii — The Last Day, the 
programme which had originally inspired Russell 
T Davies. Unlike other episodes of the revived 
Doctor Who, the cast list on the rolling caption 

















in Crime was also used to promote the BBC’s 
iPlayer service. On Tuesday 8 — the day after 
recording on the 2008 Christmas episode began 
on location in Wales - Roman Holiday was the 
title of Benjamin Cook’s Italian set report which 
kicked off four pages of Doctor Who Watch 

in the Radio Times, followed up by comments 
made to Nick Griffiths by Peter Capaldi and 
James Moran. Alison Graham again selected the 
show in Today's Choices noting that this was 
‘serious stuff’. Also on Tuesday 8 came the news 
that Doctor Who had been pipped at the post in 
the Interactive Emmy Awards at Cannes. 

On Wednesday 9, Michael Grade — the former 
BBC executive who had suspended Doctor Who 
in 1985 — spoke to Gabby Logan on Simon 
Mayo’s BBC Radio 5 Live show and commented 
of the series’ return the previous Saturday, “The 
whole thing is absolutely magical. I love it. It’s 
brilliant!” The same day, it was announced that 
Freema Agyeman would be hosting a special 
performance at that year’s BBC Proms on Sunday 
27 July, featuring Murray Gold’s music from the 
series and a special scene to be taped by David 
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| The Fires of Pompeii 12 April 2008 6.45pm-7.35pm —48’13” 


REPEAT BROADCASTS 


| The Fires of Pompeii 13 April 2008* 8.00pm-8.50pm —48’13” 
The Fires of Pompeii 18 April 2008* 9,00pm-9.50pm 4813” 0.5M 


* Broadcast on BBC Three with chart position relative to BBC Three. 


SHOOTING SCRIPT 


Studios in The Italian Job from 7.35pm to 
8.20pm. The Fires of Pompeii performed well, 
as the second most-watched programme of the 
day, it beat its ITV1 competition — the new series 
All Star Mr and Mrs — by over two-and-a-half 
million. As part of a related programming strand 
on BBC Four, Pompeii - The Last Day, the 
documentary which inspired the storyline, was 
broadcast from 9.10pm to 10.10pm. 

The episode was repeated on BBC Three — 
with an optional commentary by James Moran, 
Francois Pandolfo and associate designer James 
North — at 8pm on Sunday 13 April and 9pm on 
Friday 18 April, each time followed by Doctor 
Who Confidential Cut Down. A short version 
of the commentary again ran as Doctor Who 
- The Commentary twice on Sunday 13 April 
on BBC7. 

“It’s better than I ever imagined,” said 
James Moran of the finished episode in DWM. 
“The cast is superb. If I had to single out one 
person, it’d be Catherine Tate. She just destroyed 
me during the final scenes, I can’t watch it 
without crying.” <i)» 








9.0M (10th) 87 | 


| 


1.0M (4th) 89 

























































THE DOCTOR WHO COMPANION 











“Donna Noble, citizen of 


Donna emerges into the freezing whiteness of the first alien world that she has set foot on and admires 
the beautiful, cold view with the Doctor. 


Millions of planets in millions of galaxies, and we're on this one! Molto benne! 
Bellissimo! (HE STRIDES FORWARD — CLOSE UP ON THE DOCTOR, LOVING IT) Says Donna! 
Born in Chiswick. Oh, you had a life of work and sleep and telly and rent and tax and takeaway 
dinners, all birthdays and Christmases and two weeks holiday, and then you end up here, Donna 
Noble, citizen of Earth, standing on a different planet! How about that, Donna?! (DOCTOR LOOKS 
ROUND — NO DONNA, TARDIS DOOR HALF-OPEN) Donna! (DONNA STEPS OUT OF THE 
TARDIS WEARING A FUR LINED PARKA WITH THE HOOD UP, HER FACE ALMOST HIDDEN). 
DONNA: Sorry, you were saying? 
Better? 
DONNA: Lovely thanks. 
Comfy? 
DONNA: Yup. 
‘: Can you hear anything inside that? 
DONNA: Pardon? 





From Planet of the Ood by Keith Temple 
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RUSSELL T DAVIES 





Pentallian) in the episode 42 being planned for across the galaxy as slaves, with all the moral 
the 2007 series. The race had been introduced implications that entailed. As such, the tale 
as mildly telepathic, identical aliens who were : would one of liberation of an oppressed race, 
always happy to serve — but little or nothing one which were used as slaves because they were 
“| monsters,” Russell T Davies told was known about their background, and the cheaper than automation, 
Doctor Who Magazine. “Bottom line is: I love executive producer felt that there was more to The presence of the Ood in a new story 
them. I wanted them back. And that’s that.” be explained about them. suggested a forty-second-century chronological 
The Ood seemed to have been popular The new story would also be a satire about setting as with The Impossible Planet and 42. 
monsters with both the creative team of Doctor business methods, this time looking at the As for the physical setting, there was a striking 
Who and the public when they appeared in notions of marketing techniques, battery farms, locale which was a staple ingredient of the 
the episodes The Impossible Planet and The service industries and sweat shops in other science-fiction genre that the revived series had 


Satan Pit during the series’ 2006 run. Russell countries, a status quo supported by a hungry 
had already contemplated bringing them back consumer society who cared little about where 
once before, suggesting that there could be their product came from. The Doctor and his 
a consignment of black market Ood hidden companion would find themselves confronted 
in the hold of the SS Icarus (later the SS with Ood now being bred and shipped 
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not yet ventured into and seemed practical to 
achieve. “An ice planet is one of the things I’ve 
always wanted to do,” Russell told Doctor Who 
Confidential. For a while, he considered making 
this one of the first two-part stories lined up for 
the 2008 series, but then realised that the idea 
was better the simpler it was structured, and 
plans for a slice of the narrative to be devoted to 
searching for a giant brain in underground caves 
was dropped. 

As such, Russell explained his requirements 
for the episode on Doctor Who Confidential: 

“T wanted the Ood, I wanted ice planets and 

I wanted humans as slave traders.” The writer 
receiving this assignment was Keith Temple. 
Born in Newcastle, Keith had entered the 
television industry in documentaries, then 
moving into drama with work on Emmerdale, 
Heartbeat, Casualty, EastEnders and numerous 
other series. Keith’s partner, Morag Bain, had 
produced Children’s Ward on which Russell had 
written in the early 1990s, so the showrunner 
was aware of Keith, his work and his liking for 
Doctor Who, commenting in DWM. “He’s been 
on our lists since Series Three.” 

Keith had watched Doctor Who during the 
1970s, coming up with his own stories for the 
show during childhood, and, in the summer of 
2006, commented to his agent that he always 
wanted to write for the show. A copy of Keith’s 
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latest project, the then‘unbroadcast Angel Cake, 
was sent’to BBC Wales and the following week 
-he was invited to meet the Doctor Who team 
for an initial discussion of a storyline. There 
was then a delay in arranging the fine details of 
the episode and slot, and as such it was some 
months before the BBC contacted Keith again to 
proceed with a script.’ 

Keith was given the basic outline by Russell, 
and was also briefed on the new assistant, 
Penny. The storyline required that — once again 
—the Qod.should become possessed and hence 
dangerous, but for a totally different reason 
to the influence of the Beast in The Satan 
Pit. Whereas before they had been a small 
component in the narrative, this time the story 
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would depend on them. Russell T Davies also 
wanted to have something buried beneath the 
surface of the Ood home world which would 
be influencing them. The Ood reminded Keith 
of boxer dogs and he decided to play upon this 
to earn them sympathy from the audience. 

“Tt was a gift for a writer to work on their next 
story, because there were so many questions 

I wanted to answer,” Keith told DWM. “We’re 
all born free: it’s a basic right. Why would 
anyone willingly forego that right?” With help 
from script editor Lindsey Alford, the writer 
drew upon the notion that a creature with an 
exposed and vulnerable vital organ would have 
to be peaceful, since it would be impossible for 
them to engage in conflict without putting their 
own survival in risk; as such, the Natural Ood 
were shown to carry and protect their hind 
brains in their hands. 

Another link back to the previous Ood story 
was discussed in the form of Ida Scott, the base 
science officer from The Impossible Planet. 

The writer’s first outline saw Ida arriving on 

the Ood-Sphere as part of a team investigating 
the treatment of Ood by a dubious group of 
humans, and then discovering that her father 
was mixed up with the slavers; Keith had picked 
up on Ida’s reference to her mother in The 
Satan Pit, and conceived a back story where her 
father had abandoned her. As it turned out, Ida’s 


“We're all’born free. It’s a basic right. Why would 
anyone willingly forego that right?” Kern teme.e 


father would be on the side of right, leading 
to an emotional journey for her. However, this 
scenario was dropped at an early stage, meaning 
that new characters and settings were developed 
for the script. 

With the third draft of the script, Keith 
was informed that the character of Penny was 
being replaced by Donna. The perspectives of 
the Doctor and Donna on the Ood helped to 
drive the dramatic dialogue. In his previous 
encounter, the Doctor had paid little attention 
to the background of the Ood — mainly due to 
the circumstances he found himself in — and his 
reacquaintance with them suddenly raised issues 
he had not considered. A different perspective 
was taken by Donna, who immediately 








displayed honést and sympathetic reactions. 
“Donna gives you a chance to experience the 
Ood as new,” explained Russell, noting that 
new viewers could be introduced to the aliens 
through her eyes as she questioned things which 
the Doctor had taken for granted. 


he Doctor-Donna relationship was 
an important aspect of the script, 
since it was planned that the Ood 
- adventure would run second after her 
re-introduction to the series. Keith found that 
the character of Donna reminded him of his 
sister, and he took up Russell’s challenge to write 
the new companion into the show’s history, 
forming a strong relationship between the pair 
for the audience as Donna became unnerved by 
her first visit to an alien world. 

For the Ood Operations premises, Keith 
was particularly inspired by the ICI petroleum 
refineries at Middlesborough which looked 
grim during the day, but beautiful at night 
when illuminated. At first, Keith drew heavily 
for inspiration on the cruelty of battery farms, 
particularly one of the main UK turkey breeders, 


‘and had the Ood stored in cages rather than 


containers in early drafts. The rabid possession 
of the Ood was inspired by scenes from the 
2002 post-apocalypse film 28 Days Later. 

A sense of justice for the demise of all the evil 






characters was important; all had chances to 
avoid their fate. The ruthless businessman 
Halpen discussed using a “classic foot-and- 
mouth solution” to eliminate rabid Ood slaves; 
this related to the contagious cattle disease of 
which there had been an outbreak in the UK in 
summer 2001 (and indeed, a further outbreak 
was confirmed in early August, just before 
recording began on the episode). Halpen’s 
transformation into an Ood was part of the 
initial premise, and in one draft Keith Temple 
had the character shedding hair all over the 
place and ending up swathed in bandages and 
hidden behind sunglasses. The metamorphosis 
was carefully scripted so as not to depict blood 
or require disturbing sound effects. 

During June 2007, Planet of the Ood was 
scheduled to be recorded along with Episode 
7 in Block Two of the new series. The director 
would be Graeme Harper, a veteran director of 
Doctor Who who had been an occasional crew 
member since 1966, graduating to directing with 
The Caves of Androzani, made in 1983, and 
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then returning to Doctor Who 
with four episodes including Rise 
of the Cybermen and Doomsday 
in 2005-06. Since recording 42 
and Utopia for the 2007 series of Doctor Who 
at the start of the year, he had also helmed 
Block Two of The Sarah Jane Adventures - 
comprising Whatever Happened to Sarah Jane? 
— from May 2007 and was provisionally down 
to handle three further episodes of Doctor Who 
for screening in 2008. 


re-production began on Block Two on 
Monday 2 July, and the producer for 
these shows was Susie Liggat, meaning 
the team could work in tandem with 
other crews, allowing Phil Collinson to focus 
on the recording of Voyage of the Damned 
and setting up the Italian visit for Block Three. 
Susie had workéd with Graeme as an assistant 
director on various episodes of Doctor Who 
from late 2005, and produced the first episode 
of The Sarah Jane Adventures in autumn 2006, 
before taking the producer’s seat for the two- 
parter Human Nature and The Family of Blood- 
which was in parallel production in late 2007. 
Phil Collinson, meanwhile, would be the third 
executive producer for this episode. At the Tone 
Meeting for the episode, the name ‘Ridley Scott’ 
— the director behind landmark cinematic visions 
of an industrialised future such as 1979’s Aliens 
» and 1982’s Blade Runner — was given to the 
team as a focus for the instalment’s style. 
“The return of the Ood was announced by the 
BBC on Wednesday 25 July. “We’re delighted 


the Ood are making a welcome return to Doctor 
Who,” said Russell T Davies of Planet of the 
Ood. “They were last seen falling into a Black 
Hole back in Series Two and we think it’s only 
fair for the viewers to find out what the Ood 
have to say for themselves! Donna is certainly in 
for a shock.” The story about the episode which 
would not hit the nation’s screens until the 
following spring was picked up by The Times, 
which ran the story Ood aliens return to Doctor 
Who the next day. 

The location recces for Block Two began 
on Thursday 2 August, although the first 
episode into production would be Episode 7 
(ie The Unicorn and the Wasp) and the initial 
focus was on this other script. There was then 
a production meeting on the afternoon of 
Friday 3 at the Blue Box Café at Upper Boat. 
The readthrough for the Block Two episodes 
was held at the Upper Boat Meeting Room on 
the morning of Tuesday 7 August, with David 
Tennant then departing to record interior scenes 
for Voyage of the Damned. 

The main guest star for the episode as Halpen 
was Tim MclInnerny, best known for various 
characters in the Blackadder comedy series 
but also shows such as Spooks and numerous 
stage roles. “I don’t normally like playing guest 
roles in episodic television,” the actor told 
DWM, “But... this is Doctor Who. You’ve got 
to do Doctor Who!” In the Radio Times, Tim 







explained that “having watched Doctor Who 
since the age of four, it’s... a mark of respect that 
you're asked to be in it. And the reinvention 
of it in the last few years is brilliant.” One of 
the stories which he had seen and admired 
was The Satan Pit, and he had also found the 
Ood fascinating. Also in the cast was Ayesha 
Dharker from series such as Cutting It as Solana 
with Paul Clayton, who had been the voice of 
Mergrass in the animated adventure The Infinite 
Quest, as Mr Bartle. 

Following the readthrough, pink amendments 
were made to the script on Thursday 9 August 
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covering Halpen’s arrival on the Ood-Sphere, 
the Doctor and Donna gate-crashing the sales 
conference, Solana demonstrating the Ood 
translator variety package, Halpen’s departure 
to see the rabid Ood, the alarm sounding for the 
Doctor and Donna in the container area, Donna 
being placed in the containér, the Doctor asking 
Solana to help him, Halpen telling Kess to kill 
the rabid Ood, the Doctor discovering the Ood’s 
hind brain, the start of the revolution, Halpen 
leaving the TARDIS duo prisoners in his office, 
and the climactic scenés in Warehouse Fifteen. 


n preparation for the new episode, all 

the Ood costumes which had been on 

display to the public were removed 

from the various Doctor Who Up-Close 
Exhibitions in Manchester, Cardiff and Lands 
End so that they could be used on the new 
episode. Neill Gorton at Millennium FX had 
crafted one new foam rubber animatronic head 
with more brow movement than the model 
seen in, The Impossible Planet and would allow 
more authenticity if the features were kept 
in motion. The company also made the fore 
brains. An Ood workshop was conducted by 
choreographer Ailsa Berk at Upper Boat on the 
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morning of Friday 17 August in order to train 
the performers playing the aliens, and then to 
fit them with their costumes. 

With Episode 7 being the focus of the first 
weeks of recording, Planet of the Ood did not 
get underway at Upper Boat until Tuesday 21 
August. Recording for the day began with scenes 
in the locked room for Episode 7, after which 
work began on the Ood story with sequences 
in the sales reception room with Solana and the 
sales rep with the assembled Ood turning nasty. 
As suggested in the script, the back-projection 
included the Warhol-style prints of the Ood like 
the Marilyn images. A team from Millennium 
FX was present to furnish six Ood heads, one of 
which was the new animatronic head to be worn 
by regular Doctor Who monster performer, Paul 
Kasey, in all the prominent creature shots of the 
instalment; this was easy for Paul to put on, but 
the internal mechanisms made it difficult for him 
to hear quiet dialogue and required him to be 
given a cue. Also recorded against black drapes 
were shots of Paul’s Ood for the opening advert, 
with work completed at 10.30pm. 

Next morning, a recce departed from 
Upper Boat with the team looking at the lake 
near Llansannor where Any Effects would be 
pre-laying the snowy covering of the Ood- 
Sphere. Recording back at Upper Boat began 
at 10.30am with all the remaining sequences 
in the reception area recorded before 9.30pm. 
This was Catherine Tate’s first day on set with 
the Ood actors in full costume. “They’re my 
favourite because they remind me of my cat,” 
she told the Radio Times. 











On Thursday 23 August, ongoing concerns 
that David would not be staying for the 
whole of the 2008 series were quashed when 
an interview with Russell T Davies in DWM 
confirmed that the actor would be remaining 
for the entire run. “It was never even discussed 

that he might leave after six episodes,” he 

explained, “That’s completely invented by the 

papers.” Meanwhile in Gwent, an ambitious { 
recording from 10am to 8pm took place out 

at Trefil Quarry on the edge of the Brecon 

Beacons (the location of the Vogsphere for the 

movie version of The Hitchhiker's Guide to the 

Galaxy and previously visited by Susie Liggat 

on Our Mutual Friend ten years earlier), with 

Doctor Who Confidential present to capture 

the creation of the frozen wilderness in which 

the TARDIS arrived. A company called Snow 

Business worked with Any Effects to transform 

an area at the top of the quarry into the 

snowscape, first spraying the terrain with water 

and then adding over this a layer of fine paper 

snow which was quick and effective. Although 

the conditions on the Ood-Sphere were meant 

to be bitter, the crew was blessed with heavy 

sunshine and blue skies, which resulted in some 

of the team suffering from sunburn when the 

rays bounced back off the fake snow; David 

Tennant and Catherine Tate had to wear dark ° 

glasses between takes because of the glare. “It’s 

just one of the quirks of filming,” commented 

David on Doctor Who Confidential. “Whenever 

you're meant to be hot, it’s freezing cold. And 

whenever you’re meant to be cold, the sun is 

beating down on you.” The final sequence of 














the episode required all 12 Ood heads from 
Millennium FX, six of which were modified 
for the Natural Ood; the animatronic head was 
again donned by Paul Kasey as the expiring 
Ood Delta Fifty. 

For the following day, Graeme Harper’s 
crew was observed not only by Doctor Who 
Confidential but also Benjamin Cook of 
DWM who took the opportunity to interview 
Catherine Tate, as did the Confidential team. 
The crew returned to RAF St Athan, whose 
facilities had previously been used by the BBC 
Wales crew on episodes such as The Empty 
Child and Army of Ghosts. The Twin Peaks 
Hangar was used to record the action set piece 
in the container warehouse during which Donna 
was captured while the Doctor was pursued 
by the vast mechanical claw operated by Kess. 
“Edward [Thomas, the production designer] 
suggested that we get a load of containers and 
arrange them in a giant space,” explained Susie 
on the commentary of the maze that the Doctor 
raced around. “So we hired 25 containers and 
used them as blocks.” 

For some of the main shots with the Doctor 
in motion, the camera was mounted on a quad 
bike supplied by Bickers and driven by Steve 
Weekes; this allowed David to run at speed 
rather than having to pace himself with a 
tracking camera rig and removed the need to 
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lay track. Recording was scheduled for 8am to 
6.40pm, and a technical recce of the Ood cells 
at the cement factory which the team would 

be visiting was also planned for lunchtime. 
Armourer Faujja Singh was present to instruct 
in the firing the guards weaponry, Abbi Collins 
kept a close eye on the practicalities of David 
Tennant’s action sequence (which allowed the 
actor to perform his own stunt falls onto hidden 
crash mats), while Ailsa Berk continued working 
with the Ood artists to carefully plan their alien 
movements. Tim Barter and Dave Houghton 
from The Mill were also present to work with 
Graeme Harper and ensure the location shots 
matched the rough CGI work which they had 
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already prepared of the steel claw, and to show 
a demonstration version of their work to the 
team. The incredibly ambitious action sequence 
was completed on schedule within the day. 
Concurrent with this work, Friday 24 saw 
a story circulating from sources such as BBC 
America that Harry Lloyd — a regular in Robin 
Hood who had appeared some months earlier in 
Human Nature and The Family of Blood — was 
to be the next star of Doctor Who. In fact the 
quotes cited by Russell T Davies — “That’s the 
next Doctor. Seriously. He’s so brilliant!” — had 
come from the pages of DWM. 


n Saturday 25 August BBC One was 
named as Terrestrial Channel of the 
Year at the Edinburgh TV Festival 
and Doctor Who scooped the award 
for Best Programme. Phil Collinson commented 
that to receive the award “from young people 
coming into this industry is a particular honour” 
and that without the BBC, “Doctor Who 
would never be made, would never be so good 
and would never be so well supported.” In 
Manchester on Sunday 26, 68 Daleks assembled 
at the Doctor Who Up-Close Exhibition at the 
Museum of Science and Industry in Manchester, 
smashing the previous world record of the 
greatest number of Daleks brought together 
(which had been set at 50). 
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‘narcissistic preening sort’. ‘Nasty pie 
work’, was the description used to su 


it was indicate 
ler’ to Halpen 


: beautiful, but infinitely sad; sustained, 

‘ plaintive minor chords’ and the natural 

> Ood found in the cages were ‘dressed in 

? rough, dirty tunics (like the 2.1 New Earth 
i ? ‘ x 
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At the start of the following week, August 
Bank Holiday Monday saw the Doctor Who 
team back inside Twin Peaks for recording 
from 8am to 6.40pm on the remaining scenes 
set in the container warehouse. In an interview 
with SyFyPortal on Monday 27 August, 

Paul McGann — who had played the eighth 
incarnation of the Doctor — denied rumours 
that he was involved with a Doctor Who tie-in 
movie. Commenting on David Tennant, whom 
he had met briefly years earlier, he said, “I really 
really like him. I think he’s brilliant. And what’s 
more, he is a huge Doctor Who fan and so he’s 
really passionate about it.” 

All the scenes in Ood cells with the sextet 
of natural Ood discovered by the Doctor and 
Donna were taped between 8am and 6.40pm 
on Tuesday 28 August at the premises of the 
Lafarge’s Aberthaw Cement Works in Barry; 
this location near Cardiff airport was extremely 
visual and perfect for the concentration camp/ 
workhouse milieu of Ood Operaions. While 
working here, the cast had to take stringent 
safety precautions in the industrial environment, 
with suitable hard hats, boots and safety glasses. 
Meanwhile, when the TV Times was published 
that day, the Grapevine section of the listings 
magazine claimed that actress Joan Collins 
was lined up to play the Doctor’s old Time 
Lord adversary the Rani in the new series — an 


erroneous story run by the News of the World a 
couple of weeks earlier. 

Doctor Who Confidential and a number of 
BBC guests dropped in on exterior recording 
at the cement works on Wednesday 29, finding 
that the landscape had been suitably dressed 
by Snow Business. Taping from 8am to 7pm 
covered the Doctor and Donna entering the 
‘Out of Bounds’ area and entering the container 
warehouse — plus their later escape from the 
same building — followed by scenes of the 
Doctor and Donna being challenged by the 
guards, Solana’s demise, Halpen surveying the 
battle in the compound, and the Doctor and 
Donna bursting out of the factory into the 
carnage. There was then a move for the crew to 
record the shots of Halpen and Kess mistreating 
the Ood as seen by the Doctor and Donna, 
Halpen sending Sigma to join his own people 
and the Doctor wondering where Halpen 
had gone. 

Ziggy Tardis for Doctor Who was The Sun’s 
story on Thursday 30 August in which Gordon 
Smart stated that 60-year-old rock legend David 
Bowie was to play ‘an evil abductor’ in a ‘two- 
part Dr Who special’ for 2008 in which he 
would kidnap Agatha Christie. The story was 
susequently denied by the musician’s agents. 
However, there was bigger news intriguing 
Doctor Who fans when the Royal Shakespeare 


Company revealed its programme for 2008 
and confirmed that David Tennant would be 
rejoining them — as rumoured the previous 
month in Hello Magazine — to take the lead in 
Hamlet. This would be David's first major stage 
work in four years and he was keen to return to 
this medium. However, it was the performance 
dates which sparked debate. Hamlet was set 
to run from Thursday 24 July to Saturday 15 
November, while from Thursday 2 October, 
David would also be appearing as Berowne 
in Love's Labour’s Lost. Since Doctor Who 
normally entered production with its Christmas 
Special in July, clearly the plans for any 2009 
series would be very different to the 2008 run... 
Taping from 8am to 6.50pm on Thursday 
30 saw the BBC crew back at Aberthaw. 
Work began on the scenes at the entrance to 
Warehouse 15, after which the camera team 
moved to another area for the exterior of the 
building containing the Ood cells. The end 
of the day was spent on more of the battle 
sequences at the episode’s conclusion, covering 
Halpen’s guard being attacked by an Ood; for 
this, Abbi Collins guided Paul Kasey in jumping 
two feet down onto the supporting artist while 
Graeme Harper commented, “Oh, the kids will 
love that!” 
Snow Business was ready to clear up its icy 
work at Aberthaw on Friday 31 August when 


Ww “They're my favourite because they remind 
me of my Cat.” catHerine TATE ON THE OOD 


: in the year 200,000 during the 2005 


: episode The Long Game. 


: Donna’s reference to all the bees 
: disappearing from Earth would also 
: appear in the script for Episode 1 


(Partners in Crime) which had yet to be 
: written. The Doctor also admitted that 
: he had a knack for having rebellions 
, start around him, recalling numerous 
t previous stories such as The Sun 
: Makers from 1977.0r State of 
> Decay from 1980, Donna 
: commented that she 
: learnt to whistle when she 
: went to se@ East London 
: soccer club West Harm 
: United play every Saturday, 
: tying in with her comment 
: about her father watching 
: the football in The Fires 
‘ of Pompeii. As usual, the 
: Doctor's psychic paper and 
: sonic screwdriver were in 
* use during the story, arid the 
‘ Script ended with an ominous 
: note for the ‘DoctorDonna’ as 
! Qod Sigma told them, “I think your 
+ song must end, soon.” 


been created for their earlier story, Russell 

: T Davies’ Harcstelieviteyamronmaatcue(<ialacect 

: bald, grey-suited aliens had been the 
Sensorites, natives of the Sense-Sphere, 
and he reasoned that the Ood probably 

i originated from a nearby planet. Within 

: the forty-second century, the year was 

: specified as 4126, and this was the 

: time of the Second Great and Bountiful 

: Human Empire, as opposed to the 
Fourth Great and Bountiful Human 
Empire encountered by the Doctor 


n emerging from the 
| TARDIS, the Doctor was 

delighted to see ‘proper 
i snow’ after the unnatural 
snow which fell over London during the 
last three Christmases. The Doctor also 
recounted parts of his encounter with 
the Devil in The Satan Pit to Donna, and 
told Donna that he had been to this solar 
system and the planet Sense-Sphere ages 
ago, in reference to the 1964 serial The 
Sensorites. When the Ood had originally 


Left: The Beast from 2006's The Satan Pit; Centre: Relatives of the Ood? The 
Sensorites (1964); Right: The Doctor inspirescrevolt in The Sun Makers (1977) 
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taping from 8am to 6.50pm covered scenes 
outside in the Out of Bounds area; this included 
scenes such as the Doctor asking Solana to help, 
the rabid Ood (played by Paul Kasey) being 
chased and cornered and the guards facing the 
Ood at the climax. That evening, David Tennant 
travelled up to Blackpool to turn on the city’s 
famous £2.4 million illumination. 


™y he crew was back at base for Saturday 
1 September, with two units at work 
from 8am to 5.25pm. Having helped 
_« . the festivities all night in Lancashire, 
David Tennant was not required for the day, 
while Catherine Tate’s single scene — of her 
trapped in the container with the Ood — were 
taped first. Work then continued with the main 
unit on the set of Halpen’s executive office for 
scenes with Halpenand Kess, as well as the 
death of Bartle in the pre-credits. The furniture 
and props for the office were inspired by the 
future visions of director Stanley Kubrick in the 
films 2001: A Space Odyssey and A Clockwork 
Orange. Meanwhile, a second unit headed by 
Susie Liggat covered various insert shots and 
the Ood replication material for inside the 
contained, while Abbi Collins supervised the 
stunt fall of Dr Ryder for his death scene, with 
Adrian Rawlins suspended on a wire above a 
green screen. The Ood performers — all identical 
in their costumes — had fun at Susie’s expense; 
as she recalled on the commentary, “I'd say, 
‘Where’s Claudio [Laurini]?’ and they'd all stand 
“up going, ‘I am Claudio’, ‘I am Claudio’, ‘I am 
Claudio’ ... they thought it was very funny.” 









Way across the world on the same day, 
the winners of the 2007 Hugo Awards were 
revealed at Nippon 2007, the 65th World 
Science Fiction Convention being held in 
Yokohama, Japan. For a second year running, 
the Best Dramatic Presentation (Short Form) 
award went to Steven Moffat, this time for The 
Girl in the Fireplace; also nominated had been 
School Reunion by Toby Whithouse and Army 
of Ghosts/Doomsday by Russell 'T Davies. 
Steven was present at the event to collect the 
award, with Julie Gardner commenting, “Steven 
Moffat broke our hearts and thrilled us in his 
romantic, witty, terrifying script... It’s a great 
honour for Doctor Who to have won this award 
for a second year.” 

Monday 3 September was the day that 
the BBC issued a statement to follow up the 
Royal Shakespeare Company’s announcement 
which would seem to have precluded David’s 
continuation with a full series of Doctor Who. 
‘After months of media speculation, the BBC can 
confirm that the BAFTA award-winning Doctor 
Who will return for a fifth series in Spring 
2010,’ proclaimed the BBC. ‘In 2009 Doctor 
Who will return with three Specials starring 
David Tennant, with Head Writer, Russell T 
Davies. The full-length fifth series will transmit 
in 2010.’ 

Over in Wales, Block Two was drawing 
to a close. The remaining scenes on the set 
of Halpen’s office were taped between 8am 
and 6pm on Monday 3, with Benjamin Cook 
in attendance for DWM. The schedule was 
arranged so that David Tennant could be 








released by 4.30pm for an awards ceremony in 
London, so the final sequence of the day was 
that of Halpen and Ryder discussing Bartle’s 
death, with a playback of the scene recorded 
two days earlier. Catherine Tate’s partner Twig 
Clark and her young daughter Erin visited the 
set along with Kevin Brennan — the MP for 
Cardiff West - and a family who had generously 
donated at a charity auction. Following 
recording for the day, a recce for the following 
day’s locations was conducted over to Newport. 
It had been planned to record the scene of the 
Doctor and Donna in the TARDIS during the 
day, but a decision had been taken to rewrite 
this and defer it to a pick-up day as yet to be 
scheduled, but possibly during Blocks Three 

or Four. 

David made it to the TV Quick/TV Choice 
awards ceremony in time, whereas Freema 
Agyeman — who had been short listed as Best 
Actress — was unable to attend because of the 
recording schedule on Torchwood. For the 
second year running, Doctor Who won the Best 
Loved Drama category, with David confirmed as 
Best Actor, and Torchwood named as Best New 
Drama. “Someone has to look after the universe 
while Captain Jack and I are swanning around,” 
joked David when observing that Freema and 
Catherine could not join him. Asked by the 
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press about the Doctor Who announcement 
that morning and if he would be in the next 
full series for 2010, David replied that he didn’t 
know because “it’s in 2010.” He did however 
confirm that David Bowie, Ben Kingsley and 
Joan Collins were not due to appear in the 
forthcoming episodes... 


| he first location for work on Tuesday 
_, 4 September was the Hynix Building at 
Imperial Park in Newport which was 

_. dressed with snow to act as the frontage 
of Ood Operations from 8am next morning. 
Work began with the arrival of Halpen and his 
later demands to get information on his two 
interlopers, followed by Donna and the Doctor 
gate crashing Solana’s event, after the return of 
David Tennant from London. The team then 
moved to the regular haunt of Johnsey Estates 
—as used a few weeks earlier on Voyage of the 
Damned — to record the interior of Warehouse 
15 through to 7pm. Abbi Collins was against 
present for the action sequence of Ryder being 
thrown to his death, while a key requirement of 
the day from Millennium FX was the prosthetic 
scalp for Tim McInnerny to peel away as Halpen 
transfofmed into an Ood; this had been sculpted 
from a head cast of the actor and involved a 
long and complex make-up procedure which the 
actor found unpleasant. Red and blue dots were 
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also placed on Tim’s face to allow Jean-Claude 
Deguara and the team at the Mill to track 
his movements in CGI transformation shots. 
Following this, David Tennant and Catherine 
Tate returned to Upper Boat for the readthrough 
of ‘Episode 3’ (ie The Fires of Pompeii) at 8pm. 
On Wednesday 5 September, The Sun revealed 
that David Tennant would be appearing in the 
Christmas Special edition of Ricky Gervais’ hit 
BBC One comedy Extras. Meanwhile at The 
Guardian, Lucy Mangan was speculating 
who would replace David as the 
Doctor, citing the favourites 
as James Nesbitt and Daniel , 
Radcliffe. : 
Back at Johnsey Estates 
on Wednesday 5, the 
sequence of Ryder’s death 
was completed, with James 
O’Dee doubling for Adrian 
Rawlins as the character ¥ 
fell into the vast ; 
Ood brain; in fact 
the stuntman did 
a perfect take, 
landing in a stack 
of cardboard 
boxes placed on 
some crash mats 
as observed by 
Doctor Who 
Confidential. 
With David 
Tennant and 
Catherine Tate’s 

































work completed, the other scenes in the Ood 
brain area were then taped along with an insert 
of a lock exploding in the corridor to the Ood 
cells, Wrapping at 6.30pm, the team was able to 
enjoy an ‘End of Block’ drink at a local bar, even 
though there were two more days of recording 
on Episode 7 that week, with an insert of the 
Doctor and Donna’s manacled hands recorded at 
Hensol Castle on Friday 7 September. 

Although the Ood story had finished 
recording at the start of September, a pick-up 
day was planned for later on when Graeme 
Harper would return to tape the revised TARDIS 
scene and some other inserts. The change to the 
TARDIS scene was made in a yellow amendment 
on Monday 24 September, with Donna now 
commenting that she had seen Earth’s history 
—in The Fires of Pompeii — which would now 
run before Planet of the Ood. 

The main CGI effort on the episode 
for The Mill concerned the frozen 
landscape of the Ood-Sphere, 
replication shots to turn the dozen 
Ood performers into many, many 
more, the vast Ood brain housed 
in Warehouse Fifteen and 
the upgraded version of the 
Sanctuary Base 6 rocket seen by 
the Doctor and Donna. e 
Various cuts were made to 
ring the episode down to the 
required running time. In the 
pre-credits, Bartle had protested 
to Halpen about doubling the 
output to meet profit targets, 











and later on, Halpen ordered Solana to cancel 


the pension being paid to the late employee’s wife : 


and children. A major timing cut was Klineman 
Halpen’s appearance at the sales conference, 
introduced by Solana; in this scene, Donna 
admired Halpen because of his wealth, and then 
Halpen commented that in two.centuries, Ood 
Operations now had a domestic Ood in half 

the homes across Galactic Centre. The Doctor 
launched an unwelcome question about the dead 
Ood they had found, which Halpen explained 
was caused by Ood-pirates, and assured the 
Time Lord — whom he believed to be a member 
of FOTO (Friends of the Ood) that there was 

no problem with red eyes amongst the Ood. 

As Halpen explained how Ood were cheaper 
and more versatile than robots, he was called 
away by his wrist-comms, ordering his team to 
investigate the Doctor and Donna. This omission 


meant that an intercom call from Solana replaced ‘ 


an item about sales figures, and when the Doctor 
and Donna watched Kess and Halpen’s cruelty, 
their dialogue was redubbed to remove Donna’s 
references to having fancied Halpen earlier, 

A brief scene of the Doctor and Donna 
entering the Out of Bounds area and comparing 
themselves to spies was cut, along with Donna 
asking the Ood if there was any way of opening 
the container in which they were trapped, and 
also her ordering the Ood to stop by saying, 





back. 


“The circle must be broken.” Other trims were 
Kess’ sarcastic comments about the Doctor and 
Donna’s reunion and his implementation of 
Protocol Zed. In the first edit, it was felt that the 
CGI shot of the tendrils appearing from Halpen’s 
mouth in a front-on shot of Tim McInnerny 
were not as effective as they might have been, 
and so it was decided to re-record this with the 
character in profile at a later date. Also, the 
transformation was toned down during editing 
to make it suitable for a family audience. 





og | raeme Harper helmed a unit to 
| "record at Upper Boat on Friday 16 

_ November. The pick-up day began 

| at 8am with sequences for Episode 

7, after which David Tennant joined the main 
unit working on Block Five. The unit then re- 
recorded the shot of the tendrils falling from the 
Halpen-Ood, with camera-shy best boy Peter 
Chester from the electrical crew standing in for 
Tim MclInnerny. Following this, insert shots of 
the natural Ood with their brains on cord (with 
Ruari Mears in the Ood suit) and the wrist 
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communicators seen in the executive office were 
taped. David then returned from the main unit to 
join Catherine Tate, whereupon the pair recorded 
a revised version of the TARDIS scene on the 
standing TARDIS set, wrapping by 7pm. 

As with The Impossible Planet and The Satan 
Pit, Silas Carson provided the translated tones 
of the Ood, and a finished version of the episode 
was prepared during December 2007. 

In the run up to broadcast of Planet of 
the Ood, on Monday 14 April 2008, David 
Tennant could be heard as the guest in the In 
the Company of section of Colin Murray’s show 
on BBC Radio 1 from 10pm; this chat, during 





which David selected some of his favourite 
music, had been recorded earlier in the month. 

The next day, the Radio Times talked to 
Tim Mclnnerny about his appearance in a 
two-page Doctor Who Watch item by Nick 
Griffiths entitled Ood, Glorious Ood! which 
also emphasised the debt owed by the popular 
monsters to the Sensorites. Another Ood 
photograph on the Today’s Choices page made 
it clear that Doctor Who was again the selection 
of Alison Graham who noted the forthcoming 
adventure had ‘some unexpected moments of 
throat-catching poignancy,’ 

Who’s a foolish Doctor? asked The Sun on 
Thursday 17 April, revealing that David Tennant 
had been fooled into believing that he could 
see into the future when he became the victim 
of suggestive illusionist Derren Brown on his 
Channel 4 Trick or Treat series on the set of 
Doctor Who. Previews of Planet of the Ood 
began in earnest on Friday 18 with the London 
Evening Standard describing it as ‘gory’, and 
that night Voyage of the Damned began the new 
series in North America on the Sci-Fi channel. 


Planet of the Ood 


Planet of the Ood 
Planet of the Ood 


19 April 2008 
REPEAT BROADCASTS 


20 April 2008* 
25 April 2008* 


"=" he broadcast day of Saturday 19 saw 
_ a promotional piece for the series in 
_ general and episode in particular in the 
Daily Mail, an item on David Tennant 


doing his own stunts in the mechanical grabber 


scene in the Daily Mirror, while The Times ran 

a piece by Caitlin Moran entitled Catherine Tate 
as Doctor Who's new assistant? She’s not that 
bad in which the latest regular TARDIS traveller 
was lauded for her performance. Also that day, 

a conference on Spirituality and Doctor Who 
was held at Wilson Carlile College of Evangelism 
in Sheffield to discuss Christian themes in the 
programme, with former producer Barry Letts as 
one of the guests. 

Scheduled at the earlier time of 6.20pm 
because of the launch of a new BBC One 
National Lottery show later that evening, 

Planet of the Ood was followed on BBC Three 
by Oods and Ends, the new episode of Doctor 
Who Confidential from 7.05pm to 7.50pm, 
which was also repeated that night from 
2.35am to 3.20am. The new episode attracted 
seven-and-a-half million viewers, easily out- 
performing Animals Do the Funniest Things 
on ITV1 and being the second most watched 
programme of the day. 

On the Saturday night, David Tennant 
enjoyed a party at a Cardiff hotel to celebrate 
his thirty-seventh birthday... complete with a 


ottom line is: | love them. | wanted them 
nd that’s that. ~~ RussELL T DAWIESION THE Oop 


cake decorated with a TARDIS and a kilted 


' cartoon of the birthday boy; David’s birthday 


had actually been on the previous day and 
coincided with the recording of scenes for the 
2008 Christmas Special. 

With the option of a commentary from 


producer Susie Liggat, Keith Temple and Paul 


Kasey, Planet of the Ood was screened again 
on BBC Three at 8pm the next evening, with 
Doctor Who Confidential Cut Down running 
from both 8.45pm to 9pm, and repeated at 


: 4.10am to 4.25am. BBC7 meanwhile shifted its 


broadcast of Doctor Who — The Commentary 
back to midnight from this week, and now aired 
the complete 45-minute version. BBC Three also 


: screened the episode the following Friday at 


9pm, again followed by the Cut Down glimpse 


: behind the scenes at 9.45pm. 


“Hopetully in school on Monday morning, 
everyone will be going, ‘Oh, did you see that 
man turning into an Ood?’” smiled Russell 


: T Davies on Doctor Who Confidential as he 
: relished the prospect of young viewers seeing 


the latest episode of the series. «i» 


6.20pm-7.05pm 43'35” 7.5M (12th) 87 


43°35” 
43735” 


1.3M (rd) 89 
0.6M (8th) 


8.00pm-8.50pm 
9.00pm-9.50pm 


* Broadcast on BBC Three with chart position relative to BBC Three. 
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WILF: Donna? Where are you? 
DONNA: Kind of hard to say. You okay? 
WILF: Fighting fit! But is he with you? The Doctor? 
SYLVIA (IN BACKGROUND, CONTEMPT) Oh the Doctor! 
DONNA (QUIET, SCARED): No. |’m all on my own. 
WILF: You promised me, the Doctor would look after you. 
DONNA: He will, Gramps. He needs me for something. | just don’t know what. 


great big military battle- 
filled story... an epic, tough 
adventure,” was how Russell 
T Davies defined the first two- 
part story of the season in an 
interview with Newsround. A key element in 
this adventure was the return of another well- 
remembered adversary of the Doctor’s, last seen 
in 1985: the Sontarans. “They were always 
on the list,” Russell confirmed in Doctor Who 
Magazine, “They’ve been waiting patiently!” 
Created by Robert Holmes, the first Sontaran 
had appeared in the serial The Time Warrior 
made in 1973; the aliens had reappeared in 
1975's The Sontaran Experiment, 1978's The 
Invasion of Time and 1985’s The Two Doctors. 
Unlike the Daleks and Cybermen, Russell felt 
that the more emotive, wat-obsessed Sontarans 
could offer a much better opportunity for good 
dialogue. The image of the Sontarans removing 
their domed helmets to reveal a similarly domed 





‘You promised me” 


Sealed in their home against the toxic atmosphere outside, Wilf takes the phone from 
Sylvia to speak to his granddaughter who is in the TARDIS. 


From The Poison Sky by Helen Raynor 


= cea 





3) wad 


Y 
we 
“ 
LS) 


head was a striking one... and easy for younger 
viewers to draw. “I just want to see hordes of 
them, in war, in battle, fighting and loving it,” 
Russell told Doctor Who Confidential. 

Since most of the Sontaran stories had been 
set on Earth, the slot of a two-part Earth-bound 
narrative was ideal for them. The Sontarans 
would be put into battle with UNIT. The 
fictional paramilitary organisation had been 
introduced in the 1968 serial The Invasion, 
since when it had appeared regularly between 
1970 and 1976, and then re-emerged in 1989 
with Battlefield, before being reintroduced in 
Aliens of London in 2005, featuring significantly 
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in The Christmas Invasion, and referred to in 
Torchwood and The Sarah Jane Adventures. 
The involvement of UNIT would also see 
the temporary reintroduction of Martha Jones, 
the Doctor’s previous companion, “That was 
a big plan,” explained Russell in Doctor Who 
Confidential, noting that Martha had moved 
on from her unfulfilled crush on the Doctor, 
“We've seen her grow up.” In DWM, he noted, 
“IT knew that we'd never lose Freema [Agyeman, 
who played Martha], and that’s why we’ve these 
extraordinary plans to put her in Torchwood, 
and then put her back into Doctor Who.” 
Following Last of the Time Lords, Martha was 











Elements 
Fri 29 Feb 08 Upper Boat Studios: Ext Rattigan Academy 


RADIO TIMES 


Sat 26 April 08 The Sontaran Stratagem: When Martha 
Jones summions the Doctor back to modern day Earth, he 
is reacqainted with an old enemy. 

Sat 03 May 08 The Poison Sky: The Sontarans activate their 
plan to\choke the Earth. 
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introduced as a medical officer working with 
UNIT in Reset, the sixth episode of the second 
series of Torchwood; she then worked with 
the team in Dead Man Walking and A Day in 
the Death. Reunited with Captain Jack, she 
hinted that her rapid qualification as a doctor 
of medicine and her appointment to UNIT had 
been arranged by the Doctor. 


s with the previous year’s first two- 
parter, the scripts would be written 

by script editor Helen Raynor. Since 
Daleks in Manbattan/Evolution of the 
Daleks in 2007, Helen had written To the Last 
Man for Torchwood and the short story All of 
Beyond for Big Finish Books’ anthology Short 
Trips: Snapshots published in June 2007. 

“The main thing Russell said about 
Sontarans and a Sontaran story was military,” 
recalled Helen of her writing brief on Doctor 
Who Confidential. “The brief that I think 
is absolutely irresistible is when there is the 
combination of something fantastical and 
something everyday, like the Sontarans striding 
through ordinary landscapes,” she added in an 
interview on bbc.co.uk. 

Russell I’ Davies’ original idea for the story 
was that everyone had new chimneys installed in 
their homes which offered an ecological function 
to clean the polluted atmosphere. This notion 





formed the basis of Helgn’s first draft script. 
However, at a script méeting on Monday 23 
July, a new idea arose which took the story off 
in a new direction. This notion involved cars — 
which Helen believed that children would relate 
to more easily than chimneys — and particularly 
the use of satellite navigation devices. “There’s 
got to be something sinister about a car with 
that little voice talking away,” agreed Russell 
on Confidential. The concerns of pollution from 
vehicles fitted in well with the story’s ecology 
subtext, as the Sontarans changed Earth’s 
atmosphere. As such, Helen devised the ATMOS 
— Atmospheric Omission System — to supposedly 
reduce carbon dioxide emissions to zero. 

The deadly application of the satellite 
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navigation system in the script was partly 
inspired by news stories about accidents 

blamed on the units; in May 2007, a driver 

had found herself guided onto a level crossing 
at Ffynnongain not shown by her navigation 
system one night, and narrowly escaped with 
her life as a train slammed into her Renault 
Clio. This would inspire the demise of a 
character in the pre-credits of the first episode to 
set up the mystery for the story. “Quite an adult 
opening for an episode,” observed Russell in 
Confidential, “and horrible.” 

Another element which emerged in the story 
was that of cloning, a common science-fiction 
theme now being developed in the real world, 
and not explored by Doctor Who since its 
2005 return. Originally it was thought that all 
the workers at the ATMOS factory could be 
Sontaran-created clones, but a better use for 
this plot ingredient was found — by introducing 
a clone version of Martha Jones. The clone 
Martha would be as smart and clever as the real 
Martha, but would comprise all the negative 
aspects of her character — the person she could 
have become. “It was just irresistible,” said 
Russell on Doctor Who Confidential, “Let’s 
have the evil companion. That’s when the story 
clicked into place.” Instead of being clones, 
the workers would be hypnotised into working 
— drawing upon a plot device from The Time 


Warrior where the Sontaran Linx hypnotised 
human scientists to work without rest. 

The two-parter would be made in a block of 
its own — Block Five - produced by Susie Liggat. 
It was script-edited by a new name for Doctor 
Who, Nikki Smith, the Head of Development 
with the BBC Wales — effectively the boss of 
Brian Minchin and Lindsey Alford - who would 
become producer of The Sarah Jane Adventures 
when production restarted on April 2008. 

Preparation for Block Five began on Monday 
17 September, with Episodes 4 and 5 assigned to 
a new director for Doctor Who, Skye-born and 
Scotland-based Douglas Mackinnon. Having 
worked on series such as London’s Burning and 
The Bill — on which Susie had been his First 


Assistant Director - Douglas had worked with 
Russell T Davies on The Grand some years 
earlier, His recent work had included Steven 
Moffat’s Jekyll for BBC One, and he believed 
that this attracted the attention of the Doctor 
Who team. “The main reason I’m doing Doctor 
Who, is that my little boy Thomas is a big fan,” 
the director told the Radio Times. “When I said 
I was doing it, he thought he had the coolest 
dad in the world. That’s good enough for me 
Douglas had been a fan of Doctor Who since 
childhood with memories of The Time Warrior 
in particular, and rewatched the old Sontaran 
stories to refresh his impressions of them. 

The Tone Meeting for Block Five was held at 
the Upper Boat meeting room on the afternoon 
of Thursday 20 September, with Russell T 
Davies giving the key word to describe the 
episodes as ‘military’. Danny Hargreaves of Any 
Effects particularly anticipated the battle scenes. 
“I was getting a bit carried away in the Tone 
Meeting,” he told DWM. “I asked Russell what 
colour blood Sontarans would have. He said, 
‘No, Danny, no!’” 

The BBC announced the return of the 
Sontarans, and the casting of Christopher Ryan 


12 


: ,—an actor best known for the 1980s comedy 


series The Young Ones — as the aliens’ leader on 
Tuesday 2 October. “I’m absolutely delighted to 
be appearing in Doctor Who,” said Chris. “The 





last time I appeared... was in 1986 [when] Colin 
Baker was the Doctor”; Chris’ role had been as 
the alien Kiv in The Trial of a Time Lord. 

The job of redesigning the Sontarans went to 
Neill Gorton at Millennium FX, whose brief was 
to keep the basic shape and recreate the original 
look of the Sontaran face, while modernising 
the quilted uniforms of the 1970s and 1980s 
into something more akin to armour. “We loved 
the way they looked. It was very much about 
going back to the 70s, to recapture that look 
and feel in the faces, then go a bit crazy with the 
bodies,” he told Radio Times. 

Russell was keen that — as with Linx and 
Styre, the Sontarans played in their first two 
appearances by actor Kevin Lindsay — the aliens 
should be short and stocky, reflecting the high 
gravity planet they came from. As such, the 
Sontarans were all to be around five feet tall, 
and based around a body cast of Chris Ryan. 
Doctor Who Confidential was present to see 
a full plaster cast of Chris being taken, with 
the actor standing motionless holding a bar for 
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an hour, so that the armour could be sculpted 
in clay. Neill pitched to emphasise the soldier 
concept of the aliens with a garb more akin to 
metallic battle armour with medieval elements 
which was accepted. However, there was a 
colour variation as the team experimented with 
silver-blue body suits and a deep metallic-blue 
for the helmet and belt. 

With all 12 costumes modelled on Chris, the 
other Sontaran actors needed to be between four 
foot ten and five foot two. “The hard part was 
the casting,” Neill told Radio Times, “We went 
all over the country to find people who could fit 
inside the costumes.” 






follow-up Tone Meeting for the two- 
| parter was held from 3pm at Upper 
“ Boat on Monday 8 October. The 
#. character of Luke Rattigan was seen 
as an outsider-whose-loneliness had manifested 
itself as childish megalomania, and whom the 
Doctor would see elements of himself in. 

Three Sontarans were named in the 
script: General Staal, Commander Skorr and 
Lieutenant Skree. However, only two full 
Sontaran prosthetics were made, so Skree would 
be achieved using one of the helmeted Sontaran 
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extras, with dialogue dubbed in post-production. 


The cloning tank was set up so that viewers 
would expect there to be a Sontaran inside 
rather than the clone. Originally, a half-formed 
humanoid creature was discussed, but this 
notion was simplified when it was felt that there 
would be little of the prosthetics budget left 
having made two Sontaran masks. 


The early versions of the scripts were written 
to feature Geoff and Sylvia Noble, with Helen 
partly basing the latter’s chiding of the former 
on her own parents. However, this was before 
Howard Attfield’s poor health became apparent. 
The team saw the story as very much bringing 
the Noble family more to the fore, and when 
Geoff had to be written out, his role was given 
to Bernard Cribbins’ Wilf, as with Episode 1. 
The danger of the situation would be brought 
home by the cliffhanger when Wilf/Geoff was 
directly imperilled. “That’s what you get when 
yow’re connected to the Doctor,” noted Russell 
in Doctor Who Confidential. 

One issue which had to be tackled was 
the UNIT organisation’s name. When the 
group had been introduced in 1968, UNIT 
had been defined as the ‘United Nations 
Intelligence Taskforce’. However, when UNIT 
was reintroduced in Aliens of London, it 
became clear that the real United Nations was 
unhappy about any potential confusion that 
could be caused by an association with the 
fictional group, particularly from fan websites. 
A definition for UNIT had not been given in 
episodes such as The Christmas Invasion and 
The Sound of Drums, but now a new name was 
needed. “We had the whole script department 
coming up with variations of what it could 
be,” said Helen on the episode commentary. 
Eventually, Russell T Davies came up with 
Unified Intelligence Taskforce, which Martha 
specified in the script. 

Russell T Davies had never quite been 
comfortable with the notion of the essentially 








peace-loving Doctor being associated with a 
military force such as UNIT. As such, the story 
was constructed with specific reasons for the 
Doctor again working closely alongside UNIT 
by emphasising his attitude to the military, while 
also leaving the organisation to appear heroic. 
The dialogue also emphasised that Martha had 
not adopted UNIT’s values, but those of the 
Doctor. “She’s in UNIT, working within UNIT 
with all the Doctor’s passion and care and 
faith,” explained Russell in Confidential, “so 
she’s become a ‘Doctor’ in her own right.” 

Location recces for the episodes were held 
on Wednesday 17 and Thursday 18 October, 
concurrent with the end of recording on Block 
Four (ie Partners in Crime). A production 
meeting was held on the Thursday afternoon, 
and it was announced that David Tennant and 
Freema Agyeman would be attending their first 
official Doctor Who signing; for the launch of 
the Series Three DVD set in London’s Oxford 
Street HMV on Monday 5 November. » 

The readthrough for the Sontaran story took 
place from noon on Friday 19 October, before 
David Tennant and Catherine Tate continued 
recording Episode 1 at Upper Boat that night. 
This saw Freema Agyeman rejoining the Doctor 
Who team. “We've been cross-referencing 
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schedules with the Torchwood production team 

so that all our dates fit together,” executive 

producer Phil Collinson told DWM. Since 

completing Doctor Whg IIT in March, Freema 

had rejoined Torchwodd for a readthrough of 

Reset on Wednesday 4 July, after which Reset 

was taped as part of Block Three, with Dead 

Man Walking and A Day in the Death taped in 

Block Four from mid-August to mid-September. 

“Russell sent me a text saying, “This is the 

first baddie you’re ever going to tower over’,” 

laughed Freema on the Episode 4 commentary 

as she recalled meeting the Sontarans. 
Christopher Ryan had purchased DVDs 

of old Sontaran stories and watched them on 

a portable player since he no longer owned 

a television. Playing Colonel Mace was 

Rupert Holliday Evans who realised that he 

was following in the footsteps of Nicholas 

Courtney who had played Brigadier Lethbridge- 
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Stewart. “He’s someone I hold in incredibly 
high esteem,” he told DWM. Earlier in 2007, 
Rupert had been offered a role in Voyage of the 
Damned, but this had clashed with a theatre 
commitment in Edinburgh. Playing Skorr was 
Dan Starkey, a DWM reader for 15 years for 
whom this was his first television work after 
leaving drama school. Ryan Sampson, who was 
to play Luke, was unavailable to attend as he 
was engaged at an Old Vic Theatre workshop. 
Over the weekend, David taped an edition of 
Radio 4’s Chain Reaction on Sunday 21 October 
at the Duchess Theatre in London. David’s 
chosen interviewee was actor Richard Wilson 
who had appeared in The Empty Child and The 
Doctor Dances, and whom David had worked 
with in the 1998 LWT sitcom Duck Patrol. 


| n The Guardian on Monday 22 October, 
‘ Sir Ben Kingsley commented on his 
rumoured casting as Davros in Doctor 
| Who —as claimed by The Sun — saying 
of the story, “ve never heard about this.” 
Meanwhile in the MediaGuardian, it was 
reported that Russell T Davies was developing a 
BBC drama series about 40-something gay men, 
a project which he would oversee during Doctor 
Who’s forthcoming break in production. 
Recording for Block Five began with work 
from 8am on Tuesday 23 October at Margam 
Country Park in Port Talbot. Appearing as the 
Rattigan Academy, this venue had previously 
been used by the BBC team as St Agnes’ Abbey 
in Eye of the Gorgon for The Sarah Jane 
Adventures and its orangery was subsequently 



















employed as the venue of Gwen’s wedding in 
the Torchwood episode Something Borrowed. 
At this point, recording was still continuing on 
Episode 1, and so Catherine Tate was allocated 
to work with the Block Four crew that day 
while David Tennant joined the team for the 
new story. Interior recording for Episode 4 saw 
covered scenes in Luke’s personal area from 
the Doctor challenging Luke over ATMOS 
through to the return of General Staal to his 
ship. As such, Christopher Ryan was required 
to be transformed into the Sontaran by Martin 
Rezard and Jo Glover of Millennium FX, and 
his movement in these scenes was arranged by 
choreographer Ailsa Berk. 

The Sontaran make-up took two-and-a-half 
to three hours. First of all, foam lycra arm 
sections were donned, after which the heads 
could be added. Next, a bald cap was applied to 
keep the actor’s hair under control, after which 
the domed head piece was added, deadening his 
hearing. A flexible foam rubber mask to give 
freedom of expression was then glued to the , 
performer’s face. The firm foam rubber armour 
was then donned and finally, the gloves and 
collar were added. 

Work continued at Margam on Wednesday 
24 October with another 8am start, and David 
now joined by both Catherine Tate and Freema® 
Agyeman. Vehicles in Vision provided the UNIT 
Land Rover used by the Doctor and Ross in 
Episode 4, and plate shots looking out across the 
Academy estate were taken by Dave Houghton 
and Tim Barter of The Mill so that the skyline 
of London could be added in post-production. 








Taping began with the exterior scenes of the 
Doctor and Ross arriving in Episode 4 and then 
the outdoor sequences in Episode 5. To create 
the effects of the Sontaran atmosphere, Danny 
Hargreaves of Any Effects used two different 
techniques; masses of smoke was generated 
from a large cellophane tube which could emit 
the vaporising gases over a large area, while 
smaller hand-held units could also be employed 
for close-ups. This use of the vapours caused 
continuity problems for the crew, leaving them 
at the mercy of air currents. 

That afternoon the team moved inside and 
while the daylight faded continued to record 
in Luke’s room for the climatic scenes of the 
Doctor — and then Luke — teleporting to the 
Sontaran ship, and also of the dejected Luke 
curled up on the floor. Stunt arranger Tom Lucy 
was present to ensure that David performed 
the shot of him being thrown to the floor of 
the teleport was achieved safely, with the crew 
wrapping on time at 6.30pm. That evening, 
Catherine Tate appeared on the Sky Arts 
programme Clive James Talking in the Library. 

It was also announced that sound editor 
Kelly-Marie Angell of Bang Post Production had 
won an award as Most Promising Newcomer 
for her work on Doctor Who at The Conch 
2007 — the UK Screen Association’s film, 
commercial and TV sound awards ceremony. 


y Thursday 25 October, word about 
work at Margam had spread and 

the crew found numerous onlookers 
present; David Tennant spared time 
when he could to meet younger fans and pose 
for photographs. Taping ran from 1pm to 
11.30pm, starting with the Doctor and Ross 
escaping from the Academy and an effects shot 
of the Doctor firing the Atmospheric Convertor 
device in Episode 5. While a second camera 
recorded the departing Land Rover from Luke’s 
point of view, scenes between the Doctor and 
Ross inside the vehicle were taped inside the 
UNIT transport at the rear of the venue. After 
sunset at 6pm, the pre-credit sequence for 
Episode 4 of Luke having Jo thrown out and 
her subsequent departure was taped, with the 
recording of material inside Jo’s car as she made 
her fateful ATMOS-guided journey. 

The final day at Margam was Friday 26 
October, with taping from noon to 10.30pm. 
The first scenes to be taped on the upper floor 
were in the lab with the students, and after dark 
work continued downstairs in Luke’s room for 
the solo scenes of Luke in the pre-credits of 
Episode 4. By the time reporters from the local 
newspaper arrived, there was nothing for them ‘ 
to see outside the venue. 

Neither David nor Catherine were required 
for work on Saturday 27 October, although 





Freema joined the crew at the Usk Valley 
Business Park in Pontypool - as seen in The 
Runaway Bride and Smith and Jones — for 
taping from 11am to 9.30pm. This disused 
shampoo and hair conditioner factory was 
perfect for various locations at the ATMOS 
factory, including the menacing locale of the 
clone room. As well as using the teleport unit 
seen in Luke’s room, the set reused the pool 
which had been the centrepiece of the Pompeii 
villa a few weeks earlier, now acting as the 
cloning chamber. Doctor Who Confidential was 
present to watch the work around this ‘gloop 
tank’ which contained a safe slurry formulated 
from food additives, powder paint and glycerine 
(as a skin barrier) and was safe for any artist 
immersed in it to ingest, Recording began with 
the sequences of Martha being taken to the 
cloning area and being captured, followed by 
her experience of the cloning technique. The 
hand which emerged from the tank belonged 
to a submerged, wet-suited Ruari Mears, one 
of the performance artists who regularly played 
monsters on the series. The cloning process was 
then taped in two stages, first with Freema as 
the real Martha watching her synthetic double 
emerge from the slurry with her back to the 
camera; this role was performed by Mariam 
Nundy who doubled for Freema on the story. 
Finally came Freema’s turn for the tank. 





he shooting scripts for Episodes 

4 and5werepreparedon 

Tuesday 16 October, and at this 
i stage several scenes had been 


dropped. Episode 4 lost a scene where Sylvia = 


asked her daughter if she was staying for 
tea and commenting on her jeans. Episode 
5 originally contained a scene of Skorr 
addressing his unit in the spaceship 
corridor (“Combat will be glorious 
and your battlefield, Earth!”), 
the Doctor, Martha and Mace 
finding the body of Ross in 
the corridor, a scene with 


Lieutenant Skree telling General < 


Staal about the loss of Martha 
and the death of Skorr, and a 
sequence of Staal marching with 

two of his troops along a corridor 
and speaking of the “one million 
soldiers. Each ready to be 
cloned” held in the hatchery 
aboard the vessel. 
Of the new characters, 
journalist Jo Rosser was 
‘late 20s, smart’, while her 


subject for investigation was : 


Luke Rattigan, described as 


‘18 —jeans, T-shirt, trainers, : 


as casual as a Silicon Valley 
genius’, Luke was originally 
named Luke Marlow, after a 
keen young Doctor Who fan 
and the son of one of Helen 
Raynor’s friends. As for the 
UNIT, personnel, Colonel 
Mace was ‘40s, formal, 
though maybe not as in 
contro} as he'd like to 
be’, Private Harris was 
‘brave’ while Private 


Steve Gray was ‘not so brave’, UNIT 

driver Ross Jenkins (named after script 
assistant Ross Sutherland and Richard 
Jenkins, an assistant producer with New 
Media covering Doctor Who and Torchwood 
material) was ‘young [and] enthusiastic’ 
and Captain Marion Price was ‘40s, female, 
second-in-command’. 

The Sontaran leader General Staal had 
‘a gruff, military voice’ and, when revealed, 
was ‘short, stocky, strong, in full uniform, 
including domed helmet. A strutting, formal, 
military General through-and-though, 
complete with swagger stick.’ When his 
helmet was removed, the Sontaran face 
betrayed ‘brutal features, tough, leathery 
skin, the domed, neckless head.’ 

The ATMOS SatNav unit spoke with ‘a 
silky female voice’ while inside the tank 
in the cloning area was ‘a pale humanoid 
shape... wet, hairless; something crude and 
smooth about its eyes, nose, mouth, half- 
formed. Though it seems unintelligent... a 
fleshy rope, running from its neck, into the 
side ofthe tank behind its body.’ 

On Rattigan’s floor at the Academy, the 
Getgt entire fer-tasce inst Mo) aaliyol-Cacdl [=| efolaccte 
with objects, like toys. A spacehopper [a 
popular children’s toy launched around 
1969]. Pinball. Desk with computer.’ Later 
when the Doctor entered, he was ‘looking 
everywhere; he’s bound to have a go on the 
spacehopper.’ It was Russell who suggested 
the rather pathetic explosion of the ATMOS 
device in the UNIT jeep, which allowed 6 
the script to make a gag out of budgetary 
restrictions. In Episode 5, Donna was 
originally to have attacked the lone Sontaran 
with a shoe rather than the TARDIS mallet, 
but it was pointed out at an early stage that 
Donna only wore trainers, 
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ariam, Freema took a deep breath before 
ander, but mis-timed this. “It was tepid 
and slimy,” she recalled on Confidential, “and 
as I went under and came up, I breathed in and 
out at the wrong time and it all went up my 
nose.” All three actors were glad of the heater 
installed in the tank to keep the slurry warm, 
and Douglas Mackinnon planned his shots with 
Freema and Mariam carefully to allow the edits 
between Martha and her clone. 

This was Dan Starkey first day’s recording 
as Skorr, working alongside Christopher Ryan. 
After the clone room scenes were completed, 
work continued with sequences for Episode 4 
of Harris and Gray in the corridor approaching 
the clone room, and later being sent off in a 
conditioned state by Staal. 

On Sunday 28 October, David Tennant 
rejoined his Voyage of the Damned co-star Kylie 
Minogue in Studio 6A of Western House in 
London to record X-amining Kylie, a discussion 
of Kylie’s new album X (due for CD release on 
Monday 26 November) for transmission on 
Radio 2 on Tuesday 27 November. At the same 
time, Ailsa Berk held a movement rehearsal with 
the Sontaran crowd artists. 

None of the regulars were required for 
work at Usk Valley on Monday 29 October 
which saw the cloning room and corridor 















outside again used for taping from 10am to 
10.30pm. The main set piece was Harris and 
Gray’s discovery of the room, the clone rising 
from the tank, and the arrival of Staal, with 
Doctor Who Confidential again on hand. Ruari 
Mears was now made up by Millennium FX 
to play the clone found by the UNIT privates. 
A cast had been taken of his face so that a full 
latex prosthetic face could be made. He had 
then had his body waxed at a salon (“The 
most painful experience of my life,” Ruari 
noted on the episode commentary), and in 
most shots was clad only in swimming briefs. 
Since the prosthetic — which took two hours 
to apply = had only small holes for Ruari to 
breathe through the nose and mouth, the actor 
was blind on set and had to be guided into 
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position and have the action around him clearly 
described. Ruari found this experience akin to 
sensory deprivation and was able to zone out 
into a meditative state, although he was brought 
in and out of the tank quickly between takes in 
order to keep him warm. Meanwhile from 2pm, 
Ailsa Berk held a ‘Sontaran Workshop’ to work 
with the other actors who would be playing the 
warriors. Late that night, the Doctor appeared 
briefly on the BBC7 sketch show No Tomatoes, 
arriving in the nick of time to prevent alien 
intervention at the trial of a Pope... 


n the morning of Tuesday 30 
October, readers of the Metro found 
Billie Piper confirming that she 

_. might be returning to Doctor Who: 
“T have been asked, and it’s a great storyline, so 
who knows?” In Pontypool, work from 9am to 
9.30pm continued to focus on the clone room 
and its nearby corridor, with all three regular 
cast members back on set and largely focussing 
on the scenes in Episode 5, along with a pick- 
up of the clone hand emerging from the tank 

in Episode 4, While Mariam was again present 
for the scenes with Martha and her clone, the 
full complement of ten additional Sontarans 
was also on hand and various crowd replication 
shots of the alien troops were recorded. It took 
Catherine Tate some time to realise that the 








rank and file Sontarans were not animatronic 
creations. “I didn’t know they were real,” she 
explained to Radio Times. “I thought they were 
moved by electricity or something. I genuinely 
didn’t know there were people inside.” BBC 
Interactive was also present to tape material 
for the bbc.co.uk website, and during the day, 
a photoshoot was conducted featuring David 
Tennant, Catherine Tate, Freema Agyeman and 
Dan Starkey representing the Sontarans as Skorr. 
Having obtained photographs from fans who 
attended the recording at Margam the previous 
week, the local Guardian newspaper in Neath 
published a report on the earlier location work 
in time for Hallowe’en. The BBC crew spent 
the day on Nant Fawr Road (with neighbouring 
road junctions renamed Mallard Street and 






Rydale Street)-which had been established as 

the location for the Noble home in Episode 1 

a couple of weeks earlier, and where Catherine 
Tate had made friends with Jack, a Welsh Terrier 
who lived next door to the house being used 

by the BBC. The police were on hand to help 
with crowd control, and work began at 8am, 
with the aim being to release David Tennant 

for an important engagement that evening by 
2pm. The material with the Doctor finding the 
ATMOS unit on the car was taped first to clear 
David’s scenes, after which recording continued 
to 6.15pm with scenes of Wilf and Sylvia inside 
the house for Episode 5 while a second unit 
captured images of the thick fog forming outside 
in the street outside the Noble household. 

That evening, David and Freema — who had 
not been needed that day and was not required 
again until Tuesday 6 November — attended 
the 13th annual National Television Awards at 
the Royal Albert Hall, with live coverage of the 
event on ITV1 from 8.30pm. Freema Agyeman 
had been nominated as Most Popular Actress, 
but lost out to Lacey Turner, and The Catherine 
Tate Show was named as Most Popular Comedy 
Show. Doctor Who scooped the title of Most 


* Popular Drama for the third year running, with 


the award accepted by David and Freema on 
behalf of BBC Wales; “We're very proud to 
make Doctor Who, and we’re very proud of 
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its popularity,” announced David after a clip 
was shown from Last of the Time Lords. The 
star was caught by surprise when — after an 
extract from The Family of Blood — he received 
his second consecutive award as Most Popular 
Actor; thanking “the best team that you could 
ever wish to be part of,” David concluded his 
acceptance by saying, “I’d like to dedicate this to 
Helen McDonald.” Talking to the press, David 
paid tribute to former BBC One Controller Peter 
Fincham and his Head of Publicity Jane Fletcher, 
saying “Peter and Jane were fantastic parts of 
our show. I think it is a real shame that they 
have gone.” David also spoke to reporters for 
Steve Wright’s Radio 2 programme, broadcast ® 
the following afternoon. 

The team remained in Cyncoed the next day 
for taping from 8am to 7pm on more scenes 
at Donna’s home. The scenes recorded outside 
included the climax of the story with the sky 
clearing, followed by Donna’s return home in 








Episode 4 and the Doctor’s later return. More 
material of Wilf and Sylvia seeing the hazy sky 
outside were then taped in the kitchen, along 
with Wilf urging his granddaughter to continue 
her travels with the Doctor. Meanwhile, a 
second unit taped various 
shots of the skyline for 
later treatment by 
The Mill, and over 
lunchtime David was 


also interviewed by a crew from S4C in the 
make-up truck accepting an award on behalf 
of Doctor Who from the youth magazine show 
Uned 5 for broadcast at New Year. 


eams from Interactive and Confidential 
both joined the team at Nant Fawr 
Road for recording from 8am to Spm 
on Friday 2. The main focus of the 
day’s work was the material spanning Episodes 
4 and 5 with Wilf being trapped in the car and 
rescued by Sylvia, along with the scene of Donna 
talking to her grandad in Episode 4. Any Effects 
handled Sylvia’s smashing of the windscreen 
with an axe, with the close-up shot from Wilf’s 
point of view recorded by a second unit helmed 
by Susie Liggat. Jacqueline King was provided 
with a rubber prop axe for her parts of the 
sequence, but did not perform the effect 
herself. “Sadly, they wouldn’t let me do it,” 
she told Confidential. “I so wanted to.” 
First Susie Liggat and then Danny Hargreaves 
— wearing a copy of Jacqueline’s pullover and 
with his hands made up — actually wielded the 
axe into shatter glass windscreen held on 
clamps in front of the camera. 

The morning of Saturday 3 November 
found Freema being interviewed by DJ 
Nihal on BBC Radio 1 from 9.15am, and 
answering questions submitted by listeners. 
The BBC also released a promotional 
image of Dan Starkey as Commander Skorr, 
from the photocall with David, Freema 
and Catherine. “I am delighted to be back 
filming on Doctor Who with David and 


Catherine,” said Freema. “Martha Jones returns 
in a fantastic storyline and the fans will get 

to see her in a whole new light!” Guest stars 
for the episodes already completed were also 
emphasised in the release. 

Sunday 4 November saw David Tennant 
on stage at the Dominion Theatre in London, 
taking part in a sketch with Paul Whitehouse 
and Mark Williams in a one-off stage show 
promoting The Fast Show DVD. 

Monday 5 November saw the release of 
the Series Three DVD box set, the DVD of 
The Infinite Quest and the CD Doctor Who 
— Original Television Soundtrack: Series Three. 
Fans wishing to attend the signing on Oxford 
Street had to collect a wristband beforehand, 
and these were limited to only 300; as such, 
queuing had begun the previous afternoon. 
David and Freema then arrived to sign between 
1.30pm and 3.30pm. 

As such, work in Wales continued without 
any of the regular cast back at Usk Valley. 
Between 8am and 6pm, various scenes at the 
ATMOS factory for Episode 5 were taped 
featuring UNIT and the Sontarans. A team from 
Doctor Who Confidential was on set, along 
with Jason Arnopp of DWM. Wheels in Vision 
provided the army trucks and Land Rovers, 
while the UNIT HQ trailer was furnished by. 
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the BBC. The main scenes undertaken were in 
the loading bay for the removal of the smoking 
vehicles, the clearing of the poison sky, and 
the UNIT troops trying to escape from the 
Sontarans. Moving inside, the crew recorded 
various corridor scenes, the death of Ross and 
the Sontarans being led into battle. Work at the 
venue was somewhat disrupted by recurrent 
interruptions from the premises’ faulty fire 
alarm. For the fireball effect in Episode 5, Jack 
Steed and Nick Kellington took part in the Any 
Effects shot which used the same principle as 
the destruction of Martha’s flat in The Sound of 
Drums. In between takes, the Sontaran crowd 
artists were able to enjoy some ‘hats off’ time, 
cooling themselves with hand-held fans. 

The ATMOS factory-was again the venue 
for Tuesday 6, with recording from 8am to 
6.30pm. Jason Arnopp and the Confidential 
crew were again present as David, Catherine 
and Freema rejoined the crew, and scenes to be 
taped included the Doctor and Donna returning 
to the factory in Episode 5, the Doctor giving 
Donna a key to the TARDIS, Martha supervising 
UNIT moving in on the premises in Episode 4, 
the Doctor leaving for the Academy in Episode 
4, and then — inside the building - the shots of 
the Sontarans being caught in the exploding 
corridor when the Valiant opened fire. For this, 
Danny Hargreaves of Any Effects set up devices 
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to fire air and fragments of safe silicon glass 
through shatter glass windows fitted along the 
main corridor. “The trick with these sequences,” 
explained Douglas Mackinnon on Confidential, 
“is to make them look dangerous, but not be 
dangerous.” The series regular armourer, Faujja 
Singh, was on hand for the battle sequences to 
supervise the use of UNIT’s firearms. 

3 atherine Tate was not needed for 

_ recording at Usk Valley on Wednesday 
7, when the factory scenes — witnessed 
u | by Jason Arnopp — included material 
in the loading bay (with smoke pouring from the 
vehicles, the Valiant’s arrival and UNIT taking 
control) and in the corridors (the Doctor leading 
Martha’s clone away from the Colonel, Mace 
killing Skorr), while a second unit covered effects 
shots into which the Valiant would be placed and 
also scenes on the staircase with Harris, Gray 
and the Sontarans for Episode 5. 

Doctor Who Confidential aimed to get 
interviews with the three series regulars during 
recording breaks on Thursday 8 November at 
Usk Valley. Taping from 8am to 6.30pm began 
with the scenes of the TARDIS in the alleyway at 
the ATMOS factory, followed by scenes with the 
UNIT bazooka at the loading bay, some more of 
the scenes with UNIT in the corridors after the 
battle, and some pick-up shots with the gloop 
tank. Stunt advisor Steve Whyment supervised 
the action sequences on this day, while Douglas 
Mackinnon wanted something special for the 
TARDIS’ arrival to impress his young son; a 
camera shot showing the interior of the ship with 

















Donna inside through the doors with the police 
box in the alleyway location. 

An interview with David appeared in The 
Stage on Thursday 8 November, in which he 
discussed his forthcoming Royal Shakespeare 
Company stint, and that after this he would be 
remaining at the controls of the TARDIS for 
some time. Also, John Barrowman told This is 
Nottingham that “I’m not in the Doctor Who 
Christmas Special, but I come back in Series 
Four, which starts filming after Christmas.” 

Friday 9 November saw taping at a different 
venue from 8am to 6.30pm, with the crew 
travelling to the premises of Orion Electric in 
Port Talbot for other scenes at the ATMOS 
establishment. This included the sequence of 
Martha telephoning the Doctor in the pre-credits 
outside the plant, after which the team moved 
indoors for the scenes in the demonstration room 
and the production line corridor in Episode 4. 

The same day, in a pre-recorded item, David 
Tennant was seen promoting the programme 
Learners, which he had made during his spring 
break away from Doctor Who, on ITV1’s 
Entertainment Today. The Daily Express ran a 
story in which Kylie Minogue said there was talk 
of her character, Astrid, returning to the series 
at a later date, while the Daily Star claimed that 
Russell T Davies had been in ‘desperate’ talks * 
with rock star Alice Cooper, with the usual 
‘insider’ commenting, ‘Alice could be a big hit 
on the show... And he’s a big fan, which helps a 
great deal.’ Doctor Who was also a nominee as 
‘Favorite Sci-Fi Show’ on the American People’s 
Choice Awards to be broadcast on Tuesday 8 








January 2008. Also on Friday 9, Mark Lawson 
interviewed Russell T Davies on the TARDIS set 
for BBC Four’s Mark Lawson talks to Russell 
T Davies, with the crew being the team from 
Doctor Who Confidential who already had 
plenty of experience of recording at Upper Boat. 
The Doctor Who team returned to the Orion 
premises on Saturday 10, working from 8am 
to 6.20pm. The factory worker crowd artistes 
first found themselves playing shoppers in the 
ATMOS activation sequence at a supermarket 
car park for the end of Episode 4, after which 
the crew moved inside for scenes such as Martha 
telling the Doctor about ATMOS, the scenes on 
the mezzanine level (including Martha examining 
the conditioned worker), Martha meeting the 
hypnotised UNIT privates in the corridor and 
more UNIT/Sontaran confrontation material. 
Learners, the comedy-drama starring David 
Tennant was screened by BBC One at 9pm on 
Saturday 11 November. In Wales, David spent 
the day recording The Concrete Overcoat, a 
black comedy for Radio 4 adapted by his friend 
Mark Gatiss. In the meantime, the News of 
the World suggested that John Simm was to 
become the Doctor after David Tennant when 
the show returned as a full series in 2010. As 
ever, an insider was available to explain, ‘John is 
absolutely over the moon. He’s got a six-year-old 
son who is a massive Doctor Who fan and he 


can’t believe his dad is going to fly the Tardis at 
work.’ The BBC rapidly denied the story. 

Block Five of Doctor Who continued 
recording on Monday 12 November back at the 
Upper Boat base where the interior of UNIT’s 
mobile command HQ had been constructed for 
work from 8am to 7pm. Catherine Tate was 
not needed since the main focus of the scenes 
was for Episode 5. After recording the Doctor's 
conversation with Staal, David Tennant was 
released by 1pm so that he could chat again with 
Kylie Minogue, this time for Kylie’s Christmas 
Day programme on Radio 1; David was at BBC 
Wales Broadcasting House, while Kylie chatted 
to him over the line from Radio 1’s London 
studios. Recording then continued on scenes of 
Mace and Martha. 

According to-Marie Claire, singer Lily Allen 
was being tipped as the ‘next Doctor Who girl’ 
with the usual ‘source’ quotes and claiming that 
John Simm and Rhys Ifans were potential new 
"Doctors. The National Space Centre in Leicester 
saw the return of the Doctor Who Up Close 
Exhibition, which would remain in situ through 
to Sunday 6 January with various new exhibits. 


Catherine Tate was not needed for recording 
on Tuesday 13 as more mobile HQ scenes were 
taped from 7.30am to 7pm, completing the 
Doctor’s dialogue with Staal and then continuing 
with the sequences in the lead-up to the missile 
launch. Similarly, work on this set ran from 
8am to 7pm the next day, for the scenes of the 
abortive warhead deployment and the Doctor 
talking to Donna on the phone, plus Mace telling 
the Doctor about the Academy in Episode 4. 

Catherine rejoined the team on Thursday 14 
November for taping at Upper Boat from 8am 
to 7pm. A recce was held for the Sontaran war 
ship set to be used the next day, and recording 
covered the final scene of the adventure with 
all three regulars in the TARDIS and the scene 
at the command centre of the Doctor being 
told about ATMOS. The TARDIS sequence 
caused problems, as Douglas Mackinnon told 
the Sunday Mail: “I managed to break the bit in 
the middle which goes up and down. I wanted 
it to go too fast for a dramatic scene and it just 
stopped working. I couldn’t believe I’d broken 
the TARDIS. Thankfully, we managed to fix it 
half an hour later...’” 

On her last day with the unit, Freema spoke 
to the Confidential crew, while Russell T Davies 
was briefly interviewed on Terry Wogan’s 
Radio 2 programme that morning, encouraging 
donations to Children in Need. 


Neither Freema nor Catherine were needed for 
Block Five on Friday 16 November when taping 
ran from 8am to 7pm on the Sontaran war 
room set, with Richard Jenkins of Interactive 
also present to chat to Chris Ryan and Dan 
Starkey. David and Catherine both started the 
day working with Graeme Harper on pick-up 
material for his Block Two episodes, with David 
joining Douglas’ crew at 11am to tape the 
Doctor’s teleportation to the vessel in Episode 4. 
The other scenes taped covered Luke revealing 
that the Doctor injured Staal, the alarms when 
the Doctor activated an ATMOS unit, and Staal 
send the attack squad in during Episode 5. 

Scotland on Sunday named David as 
Scotland’s Most Eligible Man when it revealed 
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: the results of another poll on Sunday 18 

: November. That evening, the Writer’s Guild of 

: Great Britain ceremony was held in London, 

: -with writers Paul Cornell, Stephen Greenhorn, 

: Steven Moffat and Gareth Roberts collecting 

: the award for Best TV Series. “It’s a particular 

: honour to receive an award from our peers in the 
: writing community,” said Gareth, while Steven 

: commented that he was “absolutely thrilled to be 
: part of the winning Doctor Who writing team. 

: Writing for Doctor Who has been my dream 

: since I was seven years old — now that I’ve got an 
: award for it, maybe I can get a girlfriend.” 





) he final week of Block Five began 

on Monday 19 November, with the 
| first two days seeing double-banking 
4 while the revised material for Episode 
1 was taped with Bernard Cribbins along with 








: other scenes. The main unit spent the day from 


10.30am at Cardiff Docks, first of all recording 


: the Doctor and Ross leaping out of the UNIT 
: vehicle before the ATMOS’ small-scale demise 
: in Episode 4, with stuntman Crispin Layfield 
: doubling for Christian Cooke as Ross and 


Collum Sanson Regan standing in for David, 


: Tennant in some shots. The dialogue leading 

: up to this was then recorded in the Land Rover 
: which was driven on the back of a low loader, 
: followed by shots of the vehicle out of control 


: in the industrial area. After the meal break at 

: 3.30pm, David left to join Catherine Tate and 

: the second unit to record the end of Episode 1. 

: Meanwhile, the main crew resumed work after 

: sunset for the key action sequence of Jo’s car 

: driving into the river. Doctor Who Confidential 
: was present for this set-piece, talking to the crew 


about the stunt. Over the previous week, the 


: Any Effects team had created a duplicate of the 

: car driven by Jo which contained no fuel tank 

: or seats, but had installed a ‘car canon’, a tube 

: filled with his pressure gas which would propel 

: the vehicle at 60mph off the hard-standing 

: dockside into the water, with a dummy strapped 
: into the driver’s seat. There was only one change 
: at performing this shot, so five cameras — three 
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eheral Staal proclaimed 
himself as “Staal the 
Undefeated of the Tenth 
i  Sontaran Battle Fleet,” 
echoing Group Marshal Stike of the 
Ninth Sontaran Attack Group in The 
Two Doctors. The Sontarans retained 
their traditional weakness of the probic 
vent, introduced in The Time Warrior, 
_and echoing the study of Sarah Jane in 
that story by the Sontaran Linx, Skorr 
noted of Martha that “the female has 
a weak thorax.” The Sontarans knew of 
the Doctor as “a facechanger” and that 
he led the battle in the Last Great Time 
War, As with the vessels seen in The Time 
Warrior, The Sontaran Experiment and The 
Two Doctors, the script described ‘smaller 
circular Sontaran pod-ships’. 

“For the glory of Sontar!” said Staal, 
possibly naming the Sontarans’ home 
world for the first time on television; 
the bbc.co.uk entry on the aliens in The 
Monster Files confirmed that Sontar was 
the name of their planet, established 
inthe DWM comic strip The Betrothal 
of Sontar by John Tomlinson and Nick 
Abadzis from issues 365-367 in 2006. 
Prior to this, the name Sontara had been 
ascribed to this planet in The Crystal 
Bucephalus, a book in range Doctor Who: 
The Missing Adventures by Craig Hinton 
published in November 1994, while the 
character of General Sontar featured in 
the BBC Books novel The Infinity Doctors 
by Lance Parkin in November 1998, Nyjte) 
in turn seemed to derive from General 


Sontaris, the Sontaran warrior from whom : 


all others were cloned as described in the 
FASA game-playing manual in 1985. 


in Episode 5, the Doctor referred to the : 


Sontarans fighting the Rutans for 50,000 
years; the Rutans had been mentioned as 
far back as The Time Warrior and a blobby, 
shape-changing Rutan had appeared in 
the 1977 serial Horror of Fang Rock. 

As Donna walked down her street, the 
script specified a series of flashbacks: 
‘the fall from the window-cradle, ep.4.1, 
the Adipose waving at her... the Pyrovile, 
ep.4.2, the High Priestess... the little boy 


pi 


in Pompeii, the ash, the terror... 
the Ood, 4.3, the gunfire, the 
snow, the Brain...’ Later, when 
the Doctor arrived at the Nobles’ 
home and Wilf recognised him: 
‘Flashback at 4.X! The man 
who disappeared!’ For Sylvia, 
his arrival meant a ‘sudden 
ashback: 3.X, the wedding 
disaster! The explosions! The 
Doctor!’ She then commented that Wilf 
had missed Donna’s abortive wedding 
because he had been laid up with Spanish 
flu. The Sontaran equipment confirmed 
that the Nobles lived in Chiswick, As with 
Rose in Aliens of London and Martha in 42 
- Donna was given a key to the TARDIS. 
Martha Jones was now engaged to 
Tom Milligan whom she had worked with 
in Last of the Time Lords, and commented 
that her family was “recovering” after its 
experiences, later telling Donna that her 
mum (Francine), dad (Clive) and sister 
(Tish) were imprisoned and tortured; 
her clone also mentioned her family in 
Episode 5, including her brother (Leo). 
As seen in Torchwood, she was now a 
qualified doctor and she confirmed that 
the Doctor had helped her to achieve her 
new position. She was able to summon 
the Doctor back to join her using the 
mobile phone she had left in the TARDIS 
at the end of Last of the Time Lords. 
Colonel Mace pointed out that as 
the Doctor had never resigned from 
UNIT (after accepting employment in 
1970's Spearhead from Space), he was 
still technically serving with them. From 
1971's Terror of the Autons, a new set of 
UNIT call signs had been introduced 
using dog-racing terminology, and this 
was maintained in the new story, usually 
with ‘Greyhound’ for an individual and 
‘Trap’ for a base, Mace used the term 
Trap One’ (UNIT HQ in various stories), 
while Captain Price also used the call sign 
of ‘Stadium’. Martha was ‘Greyhound Six’, 
Private Gray was ‘Greyhound Sixteen’ and 
Ross was ‘Greyhound Forty’, while ‘Hawk 
Major’ was the call sign for the UNIT 
Carrier Ship Valiant. 





Centre 1: Linx in The Time Warrior (1973); Centre 2: Styre in The Sontaran Experiment” 
(1975); Centre 3: Stike in The Two Doctors (1985). Right: Brigadier Alastair Gordon 
Lethbridge-Stewart (Nicholas Courtney), now confirmed to have been knighted! 
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When the Doctor remembered 
> working with UNIT “back in the 70s. Or 
: was it the 80s?”, this was a reference 
? to the conflicting continuity involved in 
: dating serials when — for example —in 
> 1975's Pyramids of Mars, Sarah gave the 


: ‘present day’ as 1980, and yet in 1983's 
> Mawdryn Undead it had been established 
: that Brigadier Lethbridge-Stewart had 

: been retired by 1977. In Episode 4, 

: UNIT Headquarters was now defined 
‘as being at Tower Bridge in London, _ 

: and the organisation received massive 

> funding from United Nations in name of 
+ Homeworld Security. 

: The Valiant introduced in The Sound 

: of Drums returned, and for its attack on 

> the ATMOS factory in Episode 5, it was 

! noted that it fired ‘green lasers [like] the 

? Torchwood/Sycorax laser from 2.x’ in 

+ reference to The Christmas Invasion. 

: When the Doctor asked the Sontarans, 
i “How did he get in? Intruder window!” 

! in Episode 4, he was echoing ailine of 

+ Van Statten’s from 2005's Dalek. And in 

i Episode 5 when wearing a gas mask, the 


+ Doctor asked Colonel Mace, “Are you my 


“> mummy?” just as the masked figure of 


: Jamie had from 2005’s The Empty Child. 
In Episode 4, General Staal 

+ commented that the Sontarans were “not 

: allowed” to take part in the Time War, first 

+ mentioned by the Doctor in The End of the 

: World, while the Doctor again referred to 


? the Medusa Cascade from Last of the Time : 


+ Lords and The Fires of Pompeii. Episode 5 

: had Skorr mentioning a speelfox, possibly 

: connected to the speelsnape referred to 

+ by the Doctor in 1985's Revelation of the 

: Daleks, With the Doctor’s vessel on the 

: alien ship, it was noted with reference to 

* The End of the World that the ‘Sontarans 

: march over to the Tardis, begin to push 
(just as the Tardis was pushed by Blue 

+ Staff Children in Ep.1.2.).’ When talking 

: to the Martha clone, the Doctor referred 

! to Captain Jack, whom she had first met 

‘in Utopia and subsequently worked with 

+ in Torchwood. At the end 

* of the episode, the 

: Doctor’s severed 

: hand from The 

‘ Christmas 

* Invasion was 

= seen; this had 

+ appeared during 

: the firstseries of 

: Torchwood and from 

: Utopia to Last of 

> the Time 


! Lords, and was seen bubbling in a similar 
: manner to the Torchwood episode End of 
> Days when the TARDIS arrived nearby. 

in Episode 4, Donna compared 
+ the treatment of the ATMOS workers 
= to Guantanamo Bay, the US Military 
: Detention Camp operated at a navel 
: base in Cuba since 2002. Harris likened 
: Staal to Humpty Dumpty, referring to 
: the nursery rhyme. When Donna said 
: she had been travelling, Sylvia compared 
: her to Michael Palin, the globe-trotting 
: humorist who had made many television 
; travel shows such as 1989’s Around the 
+ World in Eighty Days. Ross compared the 
: Raitigan Academy to the Hitler Youth, the 
: paramilitary organisation of Germany's 
> Nazi Party from 1922 to 1945. For the 
+ script of Episode 5, it was noted that 
: during the conversation with Staal, the 
> Doctor's ‘screen cuts to CBBC. Shaun 
: the Sheep,’ in reference to the animated 
+ series which débuted in March 2007. 
+ Mace referred to Defcom One Initiatives, 
 DEFCON — DEFense CONdition — being 
+ a measure of readiness of the United 
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+ ‘States Air Force, with DEFCON 1 being 

: maximum readiness. The Colonel 

! also referred to a tracking signal from 

: Jodrell Bank, the Cheshire observatory 

‘ established in 1945. As the Sontarans 

+ engaged UNIT, the script noted The first 
! four Sontarans kneel. Four Sontarans 

i standing behind, Rorke’s Drift-style, so 

all eight guns can fire,’ in reference to 

: the Zulu attack on the British garrison in 
: South Africa in January 1879. 

: Pink revisions were made to the 

: scripts for Episodes 4 and 5 on Monday 

: 22 October. When talking to Donna, 

+ Sylvia now commented on her “silly little 
+ trick with the car keys” in reference to 

: Episode 1. Revisions to Episode 5 saw the 
: insertion of the news broadcasts about 

: the situation featuring an un-specified 

* newsreader but also the ‘American 

: Newsreader first seen in Aliens of London, 
: with the script noting that ‘she now has 

+ aname, Trinity Wells’. At UNIT HQ, the 

+ Doctor now commented that he could do 
: with the Brigadier, referring to Brigadier 

: Alastair Lethbridge-Stewart whom he had 
+ worked with at UNIT since The Invasion 

+ through to after his retirement in the 1989 


"= serial Battlefield. Colonel Mace explained 


: that “Sir Alastair” was stranded in Peru, 
+ confirming that the Brigadier had been 
: knighted in the intervening years. 
At the end of the episode, 
talking to Wilf and Donna, 
Sylvia originally said, 
“Ozone, they're saying 
down the shops, 
didn’t | tell you? It’s 
EWEN ozone! | saide 
I'd phone Julie- 
* two-down.” This 
"was altered and 
how mentioned 
Suzette, seen in 
Episode 1. 








manned and two unmanned — were used. The 
effect went perfectly, and Alex Hannan and two 
other safety divers were on hand to dive down 
an attach chains to safety struts on the car shell; 
thus a crane could winch the car clear from the 
docks and the shipping lane could be cleared by 
2am. While recovery was going on, the scenes 
in the real car leading up to Jo’s demise were 
recorded, wrapping on schedule at 10.30pm after 
stunt performer Stephanie Carey had doubled for 
Eleanor Matsuura in some of the driving shots. 
Taping from 10.30am to 8.30pm back at 

Upper Boat the next day continued on the 
Sontaran spaceship set, but without the regular 
cast who were working with James Strong’s unit 
on Episode 1 along with Jacqueline King and 
Bernard Cribbins. The scenes on the alien vessel 
for Episode 4 were completed, along with the 
scene of Skree recommending the attack squad 

in Episode 5:°By now, David had also donated 
-his script for The Sound of Drums signed by the 
cast to raise further funds for ACCORD in an 
auction from david-tennant.com. The actor had 
also been to Cardiff University in his capacity as 
patron of the Association of International Cancer 
Research, meeting Dr Andrew Tee from the 
School of Medicine Institute of Medical Genetics. 

In tandem with the recce for Block Six, 

Wednesday 21 November saw nearly all the 
remaining scenes aboard the Sontaran ship for 
Episode 5 taped at Upper Boat between 10am 
and 9pm, with only David Tennant of the regular 
cast required. A pick-up shot of Skorr’s death 
was also performed, and David was released by 
Spm for ADR work on Voyage of the Damned. 







Doctor Who Confidential was present to focus 
on material relating to the Sontaran performers 
who now appeared en masse. 





| hursday 22 November saw the final 
recording day of Block Five, the pre- 
recording day for Block Seven and 
| also the end of principle recording 
on the second series of Torchwood. For the 
Doctor Who team, this saw the completion of 
all the scenes on the Sontaran vessel, mainly 
focussing on Donna’s solo scenes for Episode 
5 and also Luke’s demise from 8.30am. In 
tandem with this, the material with American 
AMNN News anchor Trinity Wells was recorded 
along with inserts for Episode 11 by director 
Graeme Harper with his minimal crew at BBC 
Broadcasting House in Llandaff. Trinity was 
played by Lachele Carl, as in numerous episodes 
from Aliens of London through to The Sound of 
Drums, as well as Revenge of the Slitheen in The 
Sarah Jane Adventures. Back at Upper Boat, in 
the evening work moved to the TARDIS set and, 
before the 7.30pm wrap, the pre-credit scene of 
Donna’s driving lesson and the shot of Donna 
inside the TARDIS to be added to the location 
: sequence of the Doctor meeting Martha had been 
: taped, along with a couple of Donna’s scenes 

talking to the Doctor by phone in Episode 5. 

By December, the title of the first episode 

of the story had been revealed by DWM as 

The Sontaran Stratagem. Most of the scenes of 

Donna alone in the TARDIS for Episode 5 were 

recorded by Douglas Mackinnon from noon to 

7pm on Tuesday 18 December on the standing 





set at Upper Boat, along with a single scene for 
Episode 1. Catherine Tate came from location 
work with the Block Six team in Newbridge to 
tape this material while the main crew continued 
work through the afternoon. 

The final mix of Episode 4 was scheduled 
for mid-January 2008, with the aim being to 
work on Episode 5 the following week. Douglas 
Mackinnon returned to Upper Boat again on 
Thursday 24 January to record a few pick-up 
shots of Donna in the TARDIS from Episode 
5 between 8am and noon, before handing over 
to Graeme Harper for scenes from Episode 11. 
Mariam Nundy again doubled for Martha in 
a couple of pick-up inserts. With this material 
complete, Catherine Tate then rejoined the Block 
Eight crew, recording Episodes 8 and 9 (then still 
referred to as 9 and 10) at the studio. Also that 
morning on Stage 6, The Mill’s Dave Houghton 
helmed a third unit to cover smoke elements for 
the Valiant’s engines clearing the smog. 

The final insert recording was a green- 
screen shot of the Doctor and Donna fdoking 
skywards outside the Academy in Episode 5 
taped by Graeme Harper at 8.30am on Friday 
29 February as he started a day’s recording 
on Episode 13 at Upper Boat. Also taped 
for insertion in London were news bulletins 
featuring Scots journalist Kirsty Wark, a regular 
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Right! The Doctor tells his 
|| friends about how Luke saved 
the day. 


‘Below lefiz The Doctor 
Aboardthe Sontatan ship 
and prepared to.make the 
ultnniate sacrifice. 


Below centre \1i Luke does 
something really clever. 


Belowlcentre 2: Donna fears 
the Worst, 


Below centre 3: Sylvia is 
delighted thatthe air isiclear 
once more. 


Opposite page: The 
indamitable Mr Wilfred 
Mott, 


member of BBC Two’s Newsnight since 1993. 
Although adopting the style of BBC News 24, 
the material was branded as News 24; shortly 
before transmission of the episode, in late April 
2008, BBC News 24 was rebranded as BBC 
News in real life. c 

Various trims were made to the finished 
version of The Sontaran Stratagem; these 
included Luke telling Jo to drive safely as she 
headed for UNIT HQ, some of the dialogue 
between the Doctor, Donna and Martha on their 
meeting, Martha explaining to Donna abgut 
UNIT, a series of voice-overs from Trap One 
responding to Gray’s radio communications 
which were revealed to come from a small box 
on Staal’s belt within the shielded room, and 
the Doctor commenting to Staal that there was 
only one of him when he first appeared. Various 
voice overs were added to the episode to clarify 
UNIT storming the ATMOS factory. 

In The Poison Sky, the end of an early HQ 
scene had Martha using her security clearance 
to take over at their terminal and log onto the 


NATO Defence System. A very short scene of 
Skorr telling his men to advance and take no 
prisoners, as was a brief scene at mobile HQ 
with Captain Price reporting on the interference 
being within their base. The voice of the third 
speaking Sontaran, Lieutenant Skree, was added 
in post-production. 

Although part of the budget had been put 
aside for The Mill to enhance the smoke effects 
from Any Effects in some shots, very little of this 
was ultimately required. The Mill’s contributions 
to the story included the clonefeed sky (such 
as the views of New York and Sydney) and 
its burning, the Sontaran Command Ship, 
the multiplication shots of the Sontarans, the 
London skyline seen from the Academy, and 
the hologram projection of Castor 36. The Mill 
delivered the effects for Episode 5 in mid-March. 

On The Sontaran Stratagem, the extracts 
from the previous episodes were generally as 
scripted, although the shot of the Adipose 
was placed later, and the material from Planet 
of the Ood purely showed Donna seeing the 
caged Ood. At the end of the programme, the 
trailer for The Poison Sky ran after the closing 
credit roller, as with previous episodes with a 
cliffhanger ending. 

For The Poison Sky, the pre-credits comprised 
a montage of clips from the previous episode. 
When the scripted plans to show a clip 
from Shaun the Sheep fell through, the final 
programme instead substituted an extract from 
the CBeebies’ cartoon Tommy Zoom showing 
eco-hero Tommy and his dog Daniel watching 
a magic act performed by the evil Polluto; this 
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episode, Imagination, was originally broadcast 
on Friday 5 April 2007. Shots of the Sydney 
Opera House in Australia and the Blue Mosque 
in Istanbul, Turkey were taken from existing 
BBC material; the former came from Around the 
World in 80 Treasures: Australia to Cambodia 
broadcast on Monday 7 March 2005, while the 
latter was from Living Islam: The Challenge of 
the Past shown on Wednesday 21 April 1993. 


DR recording took place on Thursday 
28 February at Air Studios. Post 
| production on the two episodes was 

completed in mid-April, just before 
Douglas Mackinnon left for Budapest to start 
work on the third series of Robin Hood. A very 
late addition to The Poison Sky had been the 
fleeting glimpse of Rose on the TARDIS scanner 
screen; this material, recorded for Episode 10 
(then scheduled as Episode 8), was inserted on 
Tuesday 8 April after the positive reaction to her 
surprise appearance in the broadcast of Partners 
in Crime the previous weekend. As with that 
earlier episode, the shot of Rose did not appear 
in preview discs, and even David Tennant was 
unaware of it when he and Russell recorded the 
DVD commentary prior to transmission. 

When Radio Times was published on Tuesday 
22 April, it was the face of General Staal whiéh 
leered out from the cover, as readers were 
tempted by a free CD of the first part of the 
BBC Audiobooks version of Doctor Who: The 
Resurrection Casket by Justin Richards, read by 
David Tennant. Editor Gill Hudson enthused 
about the return of the nightmarish aliens while 





celebrating the series’ viewing figures and her 
satisfaction with Catherine Tate as Donna. 
Doctor Who Watch offered a four-page spread. 
entitled The Sontarans Are Coming! in which 
Christopher Ryan spoke to Nick Griffiths. 
Alison Graham again selected Doctor Who in 
Today’s Choices declaréd that it was good to 
see Martha again in such a ‘roistering story’. 
That afternoon, Russell T Davies — as played 
by Rupert Degas — could be heard heading a 
BBC committee to combat climate change, with 
various Doctor Who references employed in the 
comedy Hudson and Pepperdine Save the Planet 
at 2.15pm on Radio 4’s Afternoon Theatre slot. 

Freema Agyeman appeared on The Paul 
O’Grady Show on Channel 4 at Spm on Friday 
25 April, chatting to stand-in host Shane Richie 
and answering questions from a young Doctor 
Who fan; the interview also showcased a clip of 
Martha examining Treppa from the following 
day’s episode. Freema also featured in an 
extensive interview with Andrew Pettie in the 
Daily Telegraph the next morning. 

The Sontaran Stratagem aired in the same 
6.20pm slot as the previous week, followed at 
7.05pm by Doctor Who Confidential — Send in 
the Clones — which was scheduled until 7.55pm 
on BBC Three and repeated from 3am to 
3.45am that morning. Running against ITV1’s 
Animals Do the Funniest Things, The Sontaran 
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Stratagem easily won its slot with twice as many 
viewers, and the most watched show of the day 
on BBC One. 

The episode was re-run at 8pm on BBC Three 
the following evening, followed by Doctor Who 
Confidential Cut Down from 8.45pm to 9pm, 
with BBC7 airing the commentary by Freema 
Agyeman, Helen Raynor and Ruari Mears at 
midnight. That night, Doctor Who performed 
well at the 17th BAFTA Cymru awards at the 
Millennium Centre in Cardiff hosted by Blue 
Peter presenter Gethin Jones. Phil Collinson 
collected the award for Best Drama Series for 
Voyage of the Damned with James Strong taking 


Best Director (Drama) and Ernie Vincze winning 
Best Director of Photography for the Christmas 
special, Steven Moffat named Best Screenwriter 
for Blink, Barbara Southcott and Neill Gorton 
of Millennium FX taking Best Make-Up for The 
Shakespeare Code, and the Best Sound award 
went to the BBC Wales Sound team. 
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The next Radio Times contained the second 
CD of The Resurrection Casket and a one-page 
interview with Freema Agyeman; the magazine’s 
website also carried an interview with Nicholas 
Courtney, who played Brigadier Lethbridge- 
Stewart, the original head of UNIT in serials 
from 1968 to 1989, Alison Graham picked the 
Doctor’s goodbye to Donna and Martha as her 
Moment of the Week and in Today’s Choices 
commented on Kirsty Wark’s cameo. The Poison 
Sky was promoted during the week by the same 
trailer as used for the previous episode. 

Friday 2 May saw Freema on BBC One’s 
Breakfast shortly after 9am talking to Susanna 
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Reid and Charlie Stayt with a clip of the 
Sontaran battle from following day’s episode. 
The Sontaran Stratagem and the Cut Down of 
Send in the Clones then appeared again from 
9pm to 10pm on BBC Three. 


n Saturday 3, Doctor Who finished 
recording at Upper Boat with 
material for the Christmas Special 
taped by one unit while another 
recorded David Tennant’s special BBC Wales 
promotions and his encounter with a Graske 

for the BBC Proms. The crew was stood down, . 
knowing that Doctor Who was about to enter 
its longest gap in production since work had 
started in July 2004 — some eight months until 
taping would resume in January 2009. The 
Poison Sky also débuted at 6.20pm, followed by 
Sontar-Ha! in Doctor Who Confidential on BBC 
Three from 7.05pm to 7.50pm. Up against Kids 
Do The Funniest Things, Doctor Who was over 
two million viewers ahead of ITV1. 

The next day, the Sunday Mail interviewed its 
former photographer Douglas Mackinnon under 
the title Doctor Who's Tardis Wrecked by Scots 
Director. In Birmingham’s Sunday Mercury, 
Hustle actor Adrian Lester revealed his ambition 
of being the first black actor to play the Doctor 
on television, commenting, “I grew up with the 
series. I actually own the very first copy of the 
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Doctor Who Magazine, with Tom Baker and the 
Daleks on the cover,” 

Sunday 4 May also saw a BBC Three repeat 
of The Poison Sky at 8pm and Doctor Who 
Confidential at 8.45pm. The commentary for 
the episode, recorded in mid-April, featured 
executive producer Julie Gardner, Ryan Sampson 
and Catherine Tate. The Cut Down edition 
of Sontar-Ha! then followed a further repeat 
between 9pm and 10pm on Friday 9 May. 

“Would he have done it?” pondered Russell T 
Davies on Confidential over the Doctor’s threat 
to destroy the Sontarans. “Could he have done 
it? ’'m glad we will never know.” <ai> 
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“He Saves 


In the tunnels, the Doctor uses his sonic to work on the control panel of a 
hidden hatch while Donna and Jenny watch. 


— And Time Lords .. 





JENNY: So what do you do? 





running involved. 


From The Doctor’s Daughter by Stephen Greenhorn 





WH sually, if you’re doing an 
episodic drama, you have your 
|) central character, and during 
©) the course of [the episode], 
i something will happen to that 
character which will make him different by the 
end... But on Doctor Who, you can’t, because 
the Doctor is almost a constant... and certainly 
I’m not the writer that can decide to effect a 
significant shift in him,” said writer Stephen 
Greenhorn when discussing his forthcoming 
episode of Doctor Who, The Lazarus 
Experiment, with David Darlington in 
Issue 380 of Doctor Who Magazine. 
Reading this interview when the issue 
was published in March 2007 was Russell T 
Davies, who noted these musings and decided 
that Stephen’s next Doctor Who commission 
would indeed make a big difference to the 
Doctor. “An adventure like you’ve never seen 
before,” was how Russell described the episode 








. what are they for exactly? 
‘For’? They’re not ‘for’ anything. 


: | travel. Through time and space. 
DONNA: He saves planets. Rescues civilisations. Defeats terrible 
creatures. And runs a lot. Seriously, there’s an outrageous amount of 








to Newsround. The episode’s title was kept a 
closely guarded secret until the time the series 
launched: The Doctor’s Daughter. 

The subject of the Doctor’s family had 
been dealt with before. When Doctor Who 
began in 1963, the Doctor travelled with his 
granddaughter Susan who appeared to be 
around 15 years old; she left in the 1964 serial 
The Dalek Invasion of Earth to help rebuild a 
twenty-second-century England, and reappeared 
in the 1983 story The Five Doctors. In the 1967 
story The Tomb of the Cybermen, the Doctor 
told his companion Victoria that he could 
choose to remember his family when he wanted 
to. In 1989’s The Curse of Fenric the Doctor 
cryptically said that he did not know if he had 


any family. During The Empty Child, the Doctor 


had empathised with Doctor Constantine once 
being a father and a grandfather, and in the 
2006 episode Fear Her told an astonished Rose, 
“I was a dad once.” 





RUSSELL T DAVIES ON JENNY 


“The phone call from Russell and Julie 
{Gardner] basically said, ‘the Doctor’s 
daughter’,” recalled Stephen Greenhorn in 
Doctor Who Confidential. The meeting to 
discuss this radical idea with Stephen was held 
on Tuesday 13 March. Knowing that this was 
something “very different from The Lazarus 
Experiment,” Stephen approached his new story 
— Episode 6 of the 2008 series — like a three-act 
drama and developed a first outline which was 
interesting, but which he found difficult to turn 
into a workable script. 

“Tt was the hardest brief we’ve ever given 
a writer,” recalled Russell T Davies on the 
episode’s commentary. Other story ingredients 




















provided to:Stephen included the concept of 
a subterranean war, the Hath (with Russell 
coming’up with the notion of a species which 
communicated by bubbling liquid) and an 
unpleasant experience for Martha Jones 
which would make her keen to return home 
after the adventure. 


key dramatic crux for the story 
would be the change in attitude of 
the Doctor towards his genetically- 
ty / created instant fully-grown daughter 
through the adventure. His daughter, Jenny, 
would be a warrior, pre-programmed to fight, 
and so diametrically opposed to the Doctor’s 
fundamentally peaceful principles. As such, 
the Doctor would initially want nothing to do 
with her, and would attack her beliefs, “She’s 
a soldier who finds every single rule of her life 
being challenged [by the Doctor] without ever 
backing down,” observed Russell on Doctor 
Who Confidential. The script would also 
challenge some of the Doctor’s beliefs, and the 
limits which he would be pushed to before 
restoring to violence. “There is no such thing 
as a pacifist in the real universe,” continued 
Russell. “Sometimes you have to fight. A simple 
surrender is not enough.” 
The notion of the war between the humanoid 
Takrans and the alien Hath spanning only seven 







days was one which Riissell T Davies added 
after the first draft. The name Takrans was 
dropped after people had difficulty pronouncing 
it, and the Hath’s adversaries simply became 
humans, The rapid creation and death of 
generations fascinated the team, with discussions 
that the character of Cobb — the human leader — 
might have survived from an earlier generation, 
Stephen Greenhorn drew upon the notion 
that the Doctor had been a foot soldier in the 
Time War, and had witnessed slaughter on an 
epic scale. The Doctor would discuss this with 
his daughter. Greenhorn also made Donna more 
accepting of Jenny’s stance and interested in the 
Doctor’s relationship with her, which in turn 
helped to ground the Doctor’s reactions. This 
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role for Donna was substantially developed as 
the drafts continued, along with her solving the 
riddles of the numbers, another plot element 
inserted shortly before production. 

The closing scene - with the Doctor picking 
up a weapon to directly threaten Cobb after 
Cobb had shot and killed Jenny — was discussed 
at length after its addition to a late revision of 
the script where it replaced Cobb being taken 
away for execution. This was structured in a 
manner to make it clear that it was not simply 
personal fury on the Doctor’s part; he was 
making a statement to Hath and humans about 
how they should go on living. “A tremendous 
moment for actually setting the foundation for 
the entire planet of Messaline,” noted Russell. 
“He’s an extraordinary man. Who else could do 
that? He takes the most personal moment and 
makes it into a statement of liberty in a proper, 
moral world.” 

The original plan was that the story would 
conclude with Jenny’s death, but writer Steven 
Moffat suggested to Russell T Davies that the 
character shouldn’t die, as that was what the 
audience would be expecting. 

The key role of Jenny went to Georgia 
Moffett, the real-life daughter of Peter Davison 
(born Peter Moffett) who had played the fifth 
incarnation of the Doctor. She had worked 
alongside her father on various projects, 


including playing Tania Webster in the Doctor 
Who audio adventure Red Dawn recorded in 
November 1999; the two had also appeared 
together on television in the series Fear, Stress 
and Anger and The Last Detective. Georgia 
had been put forward for the role of Rose Tyler 
in 2004, and then auditioned for a part in The 
Unicorn and the Wasp in summer 2007, having 
run into Freema Agyeman and Phil Collinson 
at the Monte Carlo Television Festival in June. 
“I never really watched Doctor Who when 

I was younger, because I’m a girl and was far 
more into Barbie,” Georgia told the Radio 
Times. “I really only started watching it when 
my son [six-year-old Tyler] got into the current 
Doctor Who.” 


Impressed with Georgia’s audition as Robina 
in the Agatha Christie adventure, the Doctor 
Who production team soon had her earmarked 
for the role of Jenny in Episode 6 to be recorded 
later that year, After recording Time Crash for 
Children in Need at the start of October, Peter 
Davison phoned his daughter and told her, 
“Right, that’s it. It’s your go.” 

Episode 6 and Episode 10 (which was at 
that point still scheduled as Episode 8) would 
form Block Six, which would be recorded in 
tandem with the single episode Block Seven 
that comprised Episode 11. Block Six’s director 
was to be Alice Troughton, who had worked 
on series such as Doctors, Holby City and 
EastEnders. She had joined the Upper Boat 
team on the first series of Torchwood to direct 
its fourth block - comprising Small Worlds and 
Out of Time — during summer 2006, and from 
mid-April 2007 had helmed the first block of 
The Sarah Jane Adventures comprising Revenge 
of the Slitheen and Eye of the Gorgon. 

Preparation for Block Six began on Monday 
15 October, with recording due to run from 
Tuesday 27 November. The Tone Meeting for 
both episodes in the block was held on Monday 
22 October; the tone word for Episode 6 was 
given by Russell as ‘Subterranean’. The other 
episode — a replacement script written by Russell 
T Davies — would enter production first and 


RUSSELL T DAVIES 





would ultimately be screened tenth; this would» 
focus on David Tennant, while Catherine Tate 
would predominantly work on Episode 11 
which was to be recorded simultaneously. At 
this point in Episode 6’s script, the source was 
located in another part of the spaceship, and 
so looked like most of the other venues. It was 








after the Tone Meeting that Phil 

Collinson telephoned Russell to 

suggest that a greenhouse could 

be used for this sequence, and so 

Stephen wrote this new backdrop into his script. 

A follow-up Tone Meeting for Block Six 
took place on the afternoon of Wednesday 14 
November, with initial location recces - mainly 
for ‘Episode 8’, ie Midnight - on Wednesday 21 
and Thursday 22 November, with a production 
meeting at Upper Boat at noon after the second 
excursion. Venues were very difficult for this 
episode, and in the instance of the theatre which 
formed the humans’ encampment, the locale was 
written into the script because of the discovery 
of the location for recording. 

The readthroughs for Blocks Six and Seven 
took place at Bloomsbury Baptist Church in 
London on Friday 23 November, and were 
attended by the team from Doctor Who 
Confidential. Before work began, Russell 
T Davies made a short speech about Verity 
Lambert, the original producer of Doctor Who, 
who had died the previous evening. He and 
David, Tennant had been due to present Verity 
with the Lifetime Achievement Award at the 
Women in Film and Television event in London 
on Friday 7 December. Georgia was excited by 
the script and telephoned her father to inform 
him that her character’s first line of dialogue was 
“Hello, Dad!” 

» Also in the cast as Cobb and Cline were Nigel 
Terry and Joe Dempsie. Nigel had been in the 
National Theatre at the same time as David 
Tennant some years earlier, vgaile Joe Dempsie 


had never seen Doctor Who and was cast after 
Alice Troughton had been impressed with him 
as Chris Miles in the 2007 series of Skins on E4. 


location recce for the episode took 
place on Saturday 1 December, and 
_ the shooting script for Episode 6 was 
| prepared on Monday 3 December. The 
narrative continued directly on from the closing 
scene of Episode 5 with the TARDIS out of 
control and the Doctor’s severed hand from 
The Christmas Invasion bubbling away, with 
Martha explaining about this artefact to Donna. 
The Hath headpieces crafted by Millennium 
FX were demonstrated to the team at Upper 
Boat in a ‘Show and Tell’ session at 10am 
on Friday 7 December, while ‘Episode 8’, ie 
Midnight, was being recorded; two animatronic 
headpieces with blinking eyes and moving gills 
were built for Gable and Peck, and the wearers 
would be able to blow through a non-return 
valve to generate their communicative bubbles. 
The first day of recording on Episode 6 was 
Tuesday 11 December at Upper Boat. Taping 
began at 3.30pm with the scenes of Jenny in 
the shuttle cockpit heading off for adventures 
new at the end of the episode, and recording her 
voice-overs back to her friends on Messaline. 
In the meantime, Charlie Bluett and Jon Moore 
from Millennium FX performed Hath fittings 
along with the costume team. The crew then 


moved on to the TARDIS set, where a playback 
of the end of Episode 5 was on hand to give 
continuity to the start of Episode 6, and stunt 
arranger Crispin Layfield supervised the regular 
cast of David Tennant, Catherine Tate and 
Freema Agyeman being flung around in the 
Doctor’s ship. Since working on Block Five, 
Freema had not been required for the next two 
episodes to be shot, and so returned to the fold 
for Episode 6. For the scene where the TARDIS 
departed from Messaline, Martha originally 
said, “Time to go home,” to which the Doctor 
replied, “Yeah. ‘Home’.” It was decided that 
these lines should be swapped over, to emphasise 
that the Doctor knew that Martha wanted to go 
home. By 8.45pm, the day’s work on Episode 6 
was completed, and further taping was done for 
Episode 10 with the two leads. 

Also on Tuesday 11, it was revealed that 
David Tennant had won the Best Acting 
Performance prize in a survey of the readers of 
Heat magazine, The same day, the BBC revealed 
that Piers Wenger was to take over as executive 
producer of Doctor Who in his capacity of BBC 
Wales’ Head of Drama, taking over in January 
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Below right: Cline, Cobb and 
the Doctor examine a map of 
the ae 4 


2009 from Julie Gardner. Piers had previously 
been Head of Development at Granada Drama 
and set up his own company, Mammoth Screen, 
while his previous projects included the award- 
winning Housewife 49. While Julie would 
oversee the Specials to be screened in 2009, Piers 
would take over for the full series for 2010. 
“Working with Julie Gardner on Doctor Who 
over the next year will provide an invaluable 
insight into the secrets and success of the series,” 
commented the new executive producer, while 
Julie herself added,.$1 know that when I hand 
over my sonic screwdriver to Piers, it’ll be to 
someone who loves and understands the show.” 
David was not available for recording 
on Wednesday 12 December, having been 
booked for an appearance on BBC Two’s 
Top Gear at Dunsfold Park in Surrey, taking 
part in the celebrity speed contest ‘Star In A 
Reasonably Priced Car’ but failing to beat the 
time previously set by Billie Piper; chatting to 
Jeremy Clarkson, David also discussed achieving 
his childhood dream of being the Doctor and 
promoted Voyage of the Damned. Meanwhile, 
a big scene for Freema was scheduled as a night 
shoot, with the team travelling to the open cast 
colliery at Aberbaiden near Kenfig — west of 
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Cardiff - which would appear as the hostile 
terrain of Messaline. The scene was recorded 
between 3.30pm and 2am, with a crew from 
Doctor Who Confidential also on hand. Any 
Effects provided most of the atmosphere in 
terms of wind, smoke and heated quagmire, and 
Dave Houghton and Tim Barter of The Mill 
grabbed plate shots so that the alien world could 
be crafted in CGI. With the temperature falling 
to five degrees below freezing, Crispin Layfield 
supervised the stunt work for the demise of 
Hath Peck. Only four artists were required: 
Freema, movement artist Paul Kasey who played 
Peck, and stunt doubles Amanda Foster and 
Paul Kennington who would perform the falls 
and drowning shots at the quagmire. All were 
equipped with wetsuits for these sequences. 

The night shoot prompted the headline 
Now Who’s That, Villagers Wonder in the 
local newspaper, the Gazette, which covered 
the work in the Kenfig Hills amidst the tips 
of Cefn Cribwr. Next morning, Thursday 
13, in the New Statesman, Rachel Cooke 
interviewed and profiled Russell T Davies 
as The Great Defender, emphasising his pure 
love of television. 

That afternoon, Alice Troughton’s team was 
ready to record at a familiar venue for the series, 
Cathays Park in Cardiff. However, this time it 
was the Marble Room in City Hall which was 


used as the Hath Encampment 

from 2.30pm to 2am, Again, 

only Freema Agyeman was 

required in the early scenes 

for the episode. The Mill was 
again present to supervise replication shots of 
the Hath, and also on set was Richard Jenkins 
from BBC Interactive. Unfortunately, the City 
Hall was subject to a protest that day about the 
closute of primary schools which caused the 
crew to lose four hours working time. A few 
scenes at the Hath’s encampment were forcibly 
held over to be rescheduled at another venue. 

Freema was not required for the last day of 

recording that week, which saw David Tennant 
and Catherine Tate both returning to tape scenes 
with Georgia Moffett, where all the characters 
were trapped in the holding pen. This was shot 
at the Celynen Colliers Institute and Memorial 
Hall in Newbridge between 2pm and midnight. 


y now, there was extensive press 
coverage of Doctor Who leading 
up to transmission of Voyage of the 
Damned. On the morning of Saturday 
15 December, Catherine Tate joined Jonathan 
Ross on his live Radio 2 programme, and 
commented of Doctor Who, “I think it’s maybe 
David’s last series.” This launched a furore . 
of debate and media attention — much to the 
surprise of David, who explained on Doctor 
Who: Back in Time: “On Saturday, I was 
trying to listen to her on Jonathan Ross, and 
I missed the first bit. So I then heard her talking 
about her Christmas Special, and I thought, 








‘Funny interview. Isn’t she great?’ And then my 
phone starts ringing and apparently she said 
I’m leaving Doctor Who! And that the decision 
has been made... and she just made it up! Not 
a conversation we’ve ever had. Not a decision 
Tve made. I don’t know if it’s true or not yet. 
Catherine seems to know!” That evening, David 
joined his former Doctor Who nemesis John 
Simm at the BBC in London for the recording 
of Jools’s Annual Hootenanny, with host Jools 
Holland arriving and departing by TARDIS. 
The media attention continued on Sunday 
16 December with the Sunday Express running 
a story on how ‘David Tennant could be 
quitting his role as the Time Lord.’ An ‘industry 
insider’ commented, “We believe that Russell 
T Davies... will be leaving after the next series 
with Phil Collinson... who is moving across to 
Coronation Street. ] am sure David chose to 
leave, but it was probably because everything’s 
changing.’ In the Guardian Observer, Elizabeth 
Day profiled Freema Agyeman as one of the 
‘Faces of the Year’ who made a cultural impact 
on Britain during 2007. That night, the Extras 
Special — with David’s cameo as himself playing 
the Doctor - was broadcast in North America 
by HBO in advance of its BBC screening. 
Freema was not required when work resumed 
at the Memorial Hall in Newbridge at 8am on 
Monday 17 December, with the early scenes at 


“Tre eally only starte od wate 
got into the current 






the human encampment up to Cobb telling the 
Doctor about the Source recorded before 7pm. 
Any Effects provided the camp fires, while The 
Mill supervised further replication shots to swell 
the ranks of human soldiers. 


uesday 18 December saw the story 
ennifer Could Be Dr Who in The Sun 
which claimed, ‘AB Fab star Jennifer 
"=. Saunders is set to be the first female 
Timelord [sic] - for just one episode,’ claiming 
that she would take over after three Specials 
starring David Tennant since TV bosses were 
keen to have a female Doctor. ‘She’s in the 


running and we all think she would be fantastic,’ 


claimed ‘a source’. The Daily Mail repeated 
the rumour from The Sun as well as claiming 
that James Nesbitt was ‘widely pegged as the 
favourite’ to replace David, with Rhys Ifans 
also being considered. Meanwhile, the Doctor 
Who website at bbc.co.uk revealed that Georgia 
Moffett was to guest star in the new series, after 
auditioning for a role in Episode 7. 

Meanwhile, Freema rejoined David and 
Catherine for work in Newbridge. The scenes 
at the human encampment — including Jenny’s 
return from the dead — were recorded from 8am. 
Catherine’s material was cleared by noon so that 
she could return to Upper Boat and work with 
Douglas Mackinnon’s unit to record a short 


‘ noise. The Hath have a translucent, 
d-filled tube on their face. They 
communicate through burbles and 
les.’ The dialogue for the Hath 
: Was written in the script in italicised 
English to give points of reference for 
é performers, with the dialogue to be 
poken on set and removed in post- 
oduction. As such, when the other 
Gable (named after 


Clark Gable), arrived, he told Martha 
“Get away from him!’ and after Martha 


ath called out “It's bett 


rived back at co 


city for so long 


scene for Episode 1 and Donna’s solo TARDIS 
scenes for Episode 5. David was released by 
1pm so that he could depart for London. 
Recording continued on location with the scene 
of Cobb finding Cline tied up at the holding 
pen, and then completed the remaining scenes at 
the Hath encampment — now erected at this new 
venue ~ with Ruari Mears playing Peck opposite 
Freema Agyeman through to the unit wrap at 
7pm. That evening, David Tennant was amongst 
the audience for the press launch of Voyage of 
the Damned at the Science Museum in London, 
speaking to Radio 5 Live and Doctor Who: 
Back in Time. 

BBC News carried a report about David’s 
tenure in the TARDIS early on Wednesday 19 
December, under the title Tennant Laughs Off 
Dr Who Rumours. Tim Masters’ report revealed 
that David had ‘laughed off? speculation of his 
leaving at the end of the next series. “Catherine 
Tate stitched me up good and proper,” he had 
explained at the press launch, “I started getting 
all these phone calls on Saturday lunchtime 
saying apparently you're leaving Doctor Who. 
Catherine Tate’s just announced it on Radio 2 
— thanks Catherine! I said to her on Monday 
morning did you know you’ve caused a minor 
diplomatic incident? She was completely 
oblivious that the phone had been ringing off 
the hook.” David confirmed that he was doing 


hing it whe en my SOM 
octor Wl ho.” 


GEORGIA MofFFETT 


+ the stairwell, Peck told Martha, “It’s 
not safe. All the stories say so. We'll die 
out there!” Out on the surface when 
Martha fell into the quagmire, Peck 
called out, “Hold on! I’m coming!” and 
told her “You saved me. | won’t let you 
die!” Before the Hath vanished beneath 

: the surface, he told Martha, “Goodbye, 

+ friend. Live well.” 

+ While the human encampment 
was inside a theatre, that of the Hath 
was ‘inside an empty civic building.’ 

: When commenting on the method of 

= reproduction which had resulted in his 

: daughter, the Doctor referred to diploid 
cells ~ usually containing a copy of one 
chromosome from both mother and 

: father ~ being split 

Semlgicon gered el(elcamagta 
single gender 
cells from 


& easy to forget that we 
arrived as comrades. This war diminishes 
Il of us but he actions: oe remind 














four more Specials for 2008 and 2009, adding 
“beyond that no one’s asked me to make any 
decisions and I’m quite happy to be enigmatic 
for as long as possible.” 

David had been whisked back to Wales to 
start recording again in Newbridge at 8am, 
joining Catherine for the scenes at the guard 
post where Cline informed the new arrivals that 
they were on Messaline, and the Doctor and 
Jenny later dealt with the guard in their own 
different ways. This completed work for the 
day with David and Catherine, and the crew 
then moved to another regular haunt for Doctor 
Who — Mamhilad Industrial Park in Pontypool 
~ where the Dupont Building functioned as a 
spaceship corridor for Martha entering from the 
surface, and Hath Gable and Cline hearing that 
Jenny had taken the shuttle. Although scheduled 
for taping to 7pm, recording was completed 
ahead of time by 6.15pm. That night, John 
Barrowman opened in pantomime with Aladdin 
at the Birmingham Hippodrome, on which he 
was committed through to Sunday 27 January. 

Progress at the Dupont Building was again 
swift on Thursday 20, with Alice Troughton 
starting at 8am and wrapping at 6.30pm rather 
than 7pm, giving the team ample time to prepare 
for the Christmas party, David, Catherine 
and Freema were all required, working on the 
scenes where the Doctor’s party deduced the 









generational issues at work on Messaline and 
were reunited with Martha. 

The Daily Mail on Friday 21 picked up on 
the Jennifer Saunders rumour in No Saunders 
for Dr Who with Nicola Methven quoting 
Russell T Davies storming, “that is b*****ks... 
I can tell you it’s pure invention. We have never 
approached her, never spoken to her, never met 
her.” Trade newspaper Broadcast released its _ 
‘Hot 100 of 2007’ chart, rating Billie Piper sixth 
in the Talent section, Steven Moffat at number 
11 in the Writers category, Will Cohen of The 
Mill as top of Craft and Post-Production, and 
Russell T Davies as top of the Producer’s listing. 

The final recording day for 2007 before the 
Christmas break was a night shoot scheduled 
from 3.30pm to 2am on Friday 21 December, 
so planned because the location scheduled 
had vast windows and darkness was required 
outside. The venue for the lush vegetation of the 
Source Room was Plantasia, a massive tropical 
hothouse located at Parc Tawe in Swansea. 

“Tt was a fantastic location and perfect for 

this episode,” Alice Troughton told the crew 

of Doctor Who Confidential. “It gave us that 
feeling of another dimension.” All the regular 
cast were required for these scenes, with Paul 
Kasey playing one of the leading Hath. Between 
takes, Catherine Tate was allowed to handle a 
tarantula, part of a collection of exotic animals 


i} “...apparently she said I’m leaving Doctor 
§) Who! ...and she just made it up!” 


to Donna that | 


hadibeen a father 


at the venue... although the spider was less 

at ease when introduced to David! Crispin 
Layfield’s work for the day included safety 
aspects on the shooting of Jenny being shot, 
Cobb being restrained, and the movement of the 
blinded Hath. Doctor Who Confidential was 
present, focussing on Jenny’s apparent demise 
of which Georgia commented, “It was definitely 
my favourite scene, and yet it was the hardest 
to play.” 


ith work completed, the Doctor 

| Who team was stood down for a 
fortnight. The Wooden Overcoat, 
lean “. featuring David in a play adapted 
by Mark Gatiss, was broadcast on Radio 4 on 
the afternoon of Saturday 22 December in The 
Saturday Play slot. The following morning at 
7.55am, Radio 4 broadcast an appeal which 
David had recorded on behalf of the brain 
injury charity Headway, following his role 
as a brain injury victim in the BBC drama 
Recovery in which he spent time at Headway 
Essex. Similarly, he had found time to record a 
promotional video for AICR, a cancer charity 
based in St Andrews. That evening, BBC Two 
broadcast David’s appearance in Top Gear 
from 8pm. 

While David Tennant enjoyed some time in 

Scotland over the festive season, Catherine Tate 









DAVID TENNANT 


peace had been made with Adolf Hitler 


before and had lost his family, and 

Donna again referred to the Doctor as 

“spaceman” as in The Runaway Bride. 
Donna addressed Jenny as “Gl 

Jane” prior to he g properly 

named, referring to the 1997 action 

film Gf Jane about a fernale trainee 

in US Navy special warfare, She also 

referred to the Child Support Agency, 

part of the Department for 

Work and Pensions launched 

in April 1993 to implement 

the Child Support Act of maintenance 


payments from non-residential parents. 


On seeing the theatre being used by 
the soldiers as mpment, the 
Doctor quipped that maybe they were 
performing Miss Saigon, the 1989 West 
End musical set during the 

Vietnarn War of the 1970s. 

When the Doctor paraphrased 
General Cobb (apparently named 
after US actor Lee } Cobb) 

using the staternent “peace in 

out time,” he 

Neville Chambe 

30 Septernber 1938 that a lasting 


Munich Agreement. Donna 
nicknamed the armed Cline as “Rambo” 
after the Vietnarm veteran action hero 
John Rambo in the seties of films which 
began in 1982 with First Blood. She 
also commented that she mastered the 
Dewey Decimal classification system 
while working at Hounslow Library. The 
Doctor referred to the dates ~ such 
as 60120724 ~ belonging to the New 
Byzantine Calendar; the Byzantine 
Calendar was used by the Byzantine 
Empire between 988 and 1453. Donna 
compated the Source Room to Kew 
Gardens, the extensive botanical 
gardens and greenhouses in southwest 
London. 


DEMI MooRE 


ferring back to earlier 
episodes, Donna mentioned 
er friend Nerys — who had 
) at her wedding in The 
y Bride ~ fathering twins \ 
aster. As in Episodes 2 and 


: a couple. As wit 
in The End of the World and 
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two hearts, akin to the Doctor and other * 
Time Lords ~ established in the 1970 
story Spearhead from Space. Again, the 
Doctor referred to the Time Lords being 
wiped out in the Time War, and} 
fought in the conflict as established in 
pisodes such as The End of the World 
and Dalek. With the laser beams in the 
ff, the Doctor called out 
, again using one of 
his favoured phrases; this was later cut 
during editing. The Doctor explained 








Above left: Nerys in The Runaway Bride (2006); Above centre: Two Time Lord hearts in 
Spearhead from Space (1970); Above right: The Time War, mentioned in Dalek (2005). 





was heard alongside her old comedy cohort 

Lee Mack on his Radio 2 show from 8pm to 
10pm on Thursday 27 December. Jools’s Annual 
Hootenanny then saw in 2008 for viewers 

on BBC Two, with David dancing away to a 
performance from Kate Nash. David also met 
up with psychological illusionist Derren Brown 
to record material for the Channel 4 show 
Derren Brown: Trick or Treat which he had 
expressed an interest in appearing on; he was 
apparently regressed to describe events on a 

day in September 1938 and also predicted the 
drawing made by a member of the public he had 
never met. 


| aturday 29 December saw The Sun 

_ reporting that the BBC was making an 

| episode of Doctor Who without the 

' Doctor in its story Doctor Replaced 
ci Rose & Gé, explaining that Rose, Martha 
and Donna would take the lead when the Time 
Lord became lost in space; this was for a ‘one- 
off episode’ which it claimed would be screened 
in March 2008, with the ubiquitous inside 
quoted as saying — incorrectly — ‘It is a bit of a 
gamble having Doctor Who without the 
Doctor — it has never been done before.’ 
Meanwhile, the paper stated that David 
was ‘expected to quit’ after the forthcoming 
Specials. The Daily Star ran a similar story 
as Doc Missing in All-Girl TARDIS. Later 
that day, the S4C youth magazine presented 
its awards for 2007 in Uned 5 Gwobrwyo’r 
Goreuon, with David Tennant accepting an 
award on behalf of the series. 


On New Year’s Eve, Billie Piper married actor 
Laurence Fox at the Parish Church of St Mary’s 
in Easebourne, East Sussex, with David Tennant 
and Camille Coduri amongst the congregation. 
New Year’s Day then saw Freema Agyeman 
acting as one the presenters on Radio 1’s New 
for 2008 that evening, including an interview 
with Phil Collinson on her hour from 10pm to 
11pm, with Phil mentioning a new ‘comedic’ 
species for the series called the Hath. 

Wednesday 2 January saw a run of archival 
Doctor Who from 1974/5 starring Tom Baker 
start a repeat screening on digital station 
UKTV Drama. Meanwhile, The Sun proceeded 
to promote Sarah Lancashire’s forthcoming 
appearance in Partners in Crime, while The 
Daily Star insisted that Harry Lloyd would be 
taking over as the next Doctor. The Runaway 
Bride then kicked off a repeat run of the 2007 
episodes on Thursday 3 January. When BBC 
Two began its run of Basil’s Swap Shop on 
Saturday 5 January, a regular pre-recorded 
feature was Dr Why? The Ultra Inquisitive Time 
Fox in which Basil Brush donned a suit to play 
a low-budget version of David Tennant’s Doctor 
alongside Melvin Odoom as an unconvincing 
‘Kylie Minogue Look-Alike’. 

Hello magazine nominated David as Most 
Attractive Man of 2007, inviting votes from 
readers. Meanwhile, on Monday 7 January, 
Doctor Who received several nominations in 
the Sixth Visual Effects Society Awards, with 
The Mill up for Visual Effects in a Broadcast 
Miniseries, Movie or Special for Voyage of the 
Damned, and both Animated Character in a 








Live Action Broadcast Program or Commercial 
and Visual Effects in a Broadcast Series for 
Last of the Time Lords. 

Monday 7 January 2008 also saw the Doctor 
Who crew reassembled to record various 
tunnel scenes at the former Lewis Merthyr 
Colliery, now part of the tourist attraction at 
the Rhondda Heritage Park near Pontypridd. 
The team had been forced to schedule this 
venue in the New Year, since before Christmas 
the tunnel was forming part of Santa’s grotto. 
From 8am, the scenes of Donna naming Jenny 
and the Doctor trying to open the secret panel 
were taped, with Alice Troughton employing a 
Steadicam on these sequences. There was also 
a visitor to the set in the form of Georgia’s 
young son, Tyler, who followed David Tennant 
around in awe asking him about previous 
episodes for two days. “David’s trying to open a 
door with the sonic screwdriver,” Georgia told 
Radio Times, “and every time he managed to 
open the door, Ty was standing there, peering 
out!” With her material completed, Géorgia 
returned to Upper Boat for special rehearsals 
on the sequence where Jenny flipped down the 
laser-lined corridor. This set-piece had been 
carefully storyboarded and would be partially 
performed by Belinda McGinley who had been 
hired as Georgia’s body-double because of her 
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gymnastic skills. Crispin Layfield rehearsed both 
performers, going through around half a dozen 
routines before settling on one which Georgia 
could perform elements of to match Belinda’s 
moves, with Doctor Who Confidential present to 
observe this special rehearsal. Meanwhile back 
at the colliery, recording continued to 7pm to 
cover Gable leading his fellow Hath to a section 
of wall, and then a set move for the scene of 
Martha and Peck in the stairwell leading up to 
the surface. 

Freema was not needed for work at the 
Mambhilad Park industrial area on Tuesday 8, 
with the BBC crew back at Johnsey Estates as 
with earlier episodes; similarly, much of the 
main crew was out on the first day of a two-day 
location recce for Block Eight.“David kindly lent 
me his jacket between takes,” Georgia Moffett 
told Radio Times as she recalled the chilly 
location work. “I put it on, bent over and ripped 
the back of it. He’s a good six-foot-something 
and he’s never ripped it; I’m five-foot-two, put it 
on and destroyed it.” 

Doctor Who Confidential was present to 
cover, work from 8am to 6.30pm in the area 
designated Tunnel C — with the main set piece 
being Jenny’s gymnastic display amidst the 
deadly red rays which would be added by The 
Mill. Georgia performed a cartwheel and back 
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flip, with Belinda handling the bulk of the shot. 
That night, CBS broadcast the largely pre- 
recorded 34th People’s Choice Awards in which 
Stargate Atlantis stole the award of Favorite 
Sci-Fi Show, for which Doctor Who had been 
nominated. By now, some media sources were 
reporting that Georgia was in the running to 
play the Doctor’s regular companion in the 2010 
series, alongside Felicity Jones who had worked 
on Episode 7. 

The material set in Tunnel C was completed at 
Johnsey Estates on Wednesday 9, now focusing 
on scenes such as the Doctor agreeing to take 
Jenny aboard the TARDIS and working on 
the door panel, Jenny opening fire on Cobb 
and his pursuing soldiers, and Gable leading 
the Hath along a tunnel. Steadicam was again 
employed for these sequences, while Danny 
Hargreaves of Any Effects supervised and 
instructed in the use of the guns used by Hath 
and humans. These props got around the costly 
use of blank ammunition and the presence of 
an armourer, and also excessive post-production 
CGI, by having a repeatedly ignited jet of gas 
which flared from the barrel. Also on location, 
Belinda McGinley and stuntman Gordon Seed 
were drilled on location by Crispin Layfield 
in readiness for stunt work over the final two 
days of taping, and visitors to the set included 
Gill Pritchard, the Director of Children’s BBC 
Worldwide, and Ian Smith of BBC Interactive. 
The decision was taken to drop a very brief scene 
from the schedule; this was a short sequence of 
Martha struggling along on the surface as she 
neared the tower-like spaceship. With recording 











completed at 6.30pm, David Tennant and 
Catherine Tate had already been released earlier 
in the day to attend the readthrough for Block 
Eight at 7.30pm in Upper Boat’s meeting room. 
The final venue for the serial was the Barry 
Shooting Range in Barry Island where a disused 
railway tunnel — now used as a shooting gallery 
and used in the Torchwood episode Ghost 
Machine - formed the area in which the TARDIS 
arrived. Taping on the craft’s arrival, Jenny’s 
creation and her subsequent fight with the Hath 
was scheduled from 8am to 7pm on Thursday 
10, with Freema rejoining David and Catherine. 
Doctor Who Confidential and Benjamin Cook 
of DWM were present to get interview material 
with Georgia Moffett. After the wrap, Danny 
also tested the explosion effect and its shielding 
fire wall for recording next day. This used a 
fireball effect and also debris thrown from a pyro 
charge to make it seem as if the entire tunnel was 
engulf when Jenny triggered the detonator. 


(ete n Friday 11, The Sun stated that 

2 actor David Jason had been forced to 
_ turn down a villainous part in BBC 
=< One’s Doctor Who because of a five 
million pound deal with ITV, with ‘an insider’ 
commenting, ‘It’s a shame. He’d have been 
superb.’ Meanwhile, Doctor Who was named © 
Best Sci-Fi in the DigiGuide TV and Radio 
Awards 2007, taking almost half the votes cast. 
Over at Barry Island, the final day of recording 
on Block Six from 8am to 7pm concluded work 
in the tunnel with Confidential and DWM in 
attendance. The key material for the day was 








that of Martha being carried away by the 
Hath, and also the explosion triggered by 
Jenny. “They locked the camera off, and 
everyone else left,” recalled a rather nervous 
Catherine Tate of the massive effects detonation 
on Doctor Who Confidential. 

Concurrent with work on Block Eight, Alice 
Troughton and Graeme Harper were allocated 
a pick-up day for their episodes - and some 
shots for Torchwood — on Friday 18 January. 
At 11am, Alice started her scenes at Mark 
Street in Cardiff, the venue for Martha’s new 
flat (her previous one having been destroyed 
in The Sound of Drums). Freema rejoined the 
team along with David while Catherine came 
over from the main unit which was working on 
Block Eight in Llandaff, In the original script, 
Martha was to kiss the Doctor on the cheek, 
and he was to signal her to call him sometime as 
she watched him head off down the street with 
Donna; Freema also suggested Martha’s glance at 
her engagement ring. Doctor Who Confidential 
interviewed David after 11.30am, as well as 
chatting to Freema and Catherine, with the unit 
then moving to Roath Park Conservatory in 
Cardiff. This offered rich foliage for two pick-up 
shots in the Source Room of Donna and Freema 
reacting to Jenny’s apparent death and the orb 
smashing on the floor. The final taping was 
undertaken by Dave Houghton’s third unit on 
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the morning of Thursday 24 January when the 
destruction of the toy mouse in the laser corridor 
was recorded on Stage 6 at Upper Boat. 

The casting of Georgia as the Doctor's 
daughter was revealed on Monday 4 February in 
Who's the Daddy, an article from the Daily Star 
in which it was claimed that the Doctor ‘lands 
back on Earth and meets a girl who claims he 
is her dad’ but eventually discovering that ‘his 
“daughter” has been created by aliens. They 
hatched a sinister plot to nick his DNA without 
him knowing. And, using his genes, they made 
the young woman themselves.’ 


® arious timing cuts were made to the 
episode during editing from January. 
|) The trims included Carter ridiculing 
|e) the ignorance of the new arrivals 
about processing, Cline giving instructions to 
the team in the tunnel, Cobb explaining how the 
duty to fight had passed to his generation, Cline 
telling the Doctor and Donna that they were 
“fresh stock” for breeding, a sequence of Jenny 
talking to Donna while the Doctor searched the 
eo ss 
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downed guard (where Donna urged the girl to 
give her “father” time and Jenny understanding 
how she could be a disappointment to the 
Doctor), the soldier telling Cobb that they had 
intercepted a communication from the Doctor 
(Olalekan Lawal Jr’s single line), the Doctor 
describing himself to Jenny as “nomalous”, 
Cobb calling out across the laser corridor to the 
Doctor, Donna commenting on the digits in the 
numbers being the same, and also more dialogue 
during Jenny’s death (with the Doctor assuring 
her that she was never a disappointment, in 
reference to the edited guard post dialogue). 
There was also an additional TARDIS scene with 





















Donna reassuring the Doctor that he was right in 
caring about Jenny and saying that they should 
find a new world. 

ADR work was performed at Air Studios on 
Wednesday 19 March. In dubbing, the crew 
became concerned by the notion of Hath Peck — 
a fish — drowning in what appeared to be water, 
and so the sound effect of glass smashing was 
added to show that the Hath’s bubbling liquid 
jar had broken beneath the surface. 

True to form, The Sun couldn’t resist blowing 
part of the plot well in advance of transmission; 
on Monday 11 February in an article discussing 
the end of the series, they also explained that 
Georgia Moffatt plays a woman who ‘claims 
to be the Timelord’s [sic] daughter.’ Russell T 
Davies finally revealed that the sixth instalment 
was The Doctor's Daughter around the time 
of the series’ press launch, with the title 
appearing in the Radio Times’ run-down of the 
forthcoming episodes, as well as in DWM 394. 

Trailers for The Doctor’s Daughter appeared 
from the evening of Sunday 4 May. Monday $5 
May saw Catherine Tate joining Lee Mack to 
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: The Doctor's Daughter 


10 May 2008 


host a Bank Holiday programme of music and 

laughter from 1pm to 2pm on Radio 2, while 

tabloids such as The Sun ran items about a 

Dalek road sign directing visitors to the Doctor 

Who Up Close Exhibition in Cardiff. 
> The Radio Times ran a one-page interview 

with Georgia conducted by Nick Griffiths, and 
- Alison Graham again selected the episode as 
: Drama of the Week on the Today’s Choices page, 
along with a photograph of the ‘feisty Jenny’. 

A humorous e-mail from Andrew Stephenson 
in the Letters page also noted that Doctor Who 
Fan Club Weekly — the apparent new title for the 
Radio Times — had ‘carried far too many covers 
having nothing to do with the Doctor...’ 

The day before broadcast, The Doctor's 
Daughter was previewed on GMTV with an 
: extract of Martha’s plunge into the quagmire. 

For Saturday 10 May, Doctor Who slipped back 
to the later slot of 6.45pm, with BBC Three 
airing Sins of the Fathers — the corresponding 
Doctor Who Confidential — from 7.30pm to 
8.15pm. In this slot, its audience share increased 
to 40% and it performed very strongly against a 
repeat of You’ve Been Framed and then that start 
of All Star Mr & Mrs on ITV1. With over seven 
million viewers, the episode was the tenth most 
watched programme of the week. 

The Doctor's Daughter and the full version 
of Sins of the Fathers aired again on BBC Three 





from 8pm to 9.30pm on Sunday 11, with the 
former haying an optional commentary from 
David Tennant, Alice Troughton and Russell T 
Davies recorded during April which was also 
broadcast on BBC7 at midnight, following the 
channel's repeat of the first part of Moths Ate 
My Doctor Scarf; Doctor Who Confidential was 
then broadcast again at 3.40am. Also on Sunday 
night, Steven Moffat was awarded the BAFTA 
for Best Writer for his script Blink for the 2007 
series at the BAFTA Craft Awards ceremony 
held at the Dorchester in London. The Doctor's 
Daughter and the Cut Down version of Sins 

of the Fathers then also aired from 9pm the 
following Friday. 

“It’s a recurring motif that as soon as the 
Doctor looks like he’s found somebody new to 
share his life with, they’ve got to die or leave 
him,” noted David Tennant on Doctor Who 
Confidential, “From the Doctor’s point of view, 
it’s another disappointment, it’s another tragedy, 
it’s another heartbreak. As soon as the Doctor 
opens his heart to her, she’s got to get shot in 
one of hers,” <2th> 


6.45pm-7.30pm 45°10” 7.3M (10th) 88 


REPEAT BROADCASTS 


The Doctor's Daughter 
The Doctor's Daughter 


11 May 2008* 
16 May 2008* 


8.00pm-8.45pm 
9.00pm-9.45pm 


45°10” 
45'10” 


0.9M (4th) 
0.5M 


& Broadcast on BBC Three with chart position relative to BBC Three. 
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In the library, Donna is incredulous at the situation she has found herself in. 








aving tec 


DONNA: There's: a murder, and a mystery, and Agatha Christie. 
THE DOCTOR: So? Happens to me all the time. 
DONNA: No, but isn’t that a bit weird? Agatha Christie didn’t walk around 
surrounded by murders. Not really. | mean, that’s like meeting Charles Dickens, 








and he’s surrounded by ghosts, at Christmas. 
THE DOCTOR: We-e-ell ... 
DONNA: Oh come onl! It’s not like we could drive across country and find Enid 
Blyton having tea with Noddy. Could we? Noddy’s not real, is he? Tell me there’s 


no Noddy. 


THE DOCTOR: There’s no Noddy. 






that’s gripp 


( gatha Christie,’ 

This was the subject of the 
e-mail received by Gareth Roberts 
discussing his second Doctor 
Who script in early 2007. Russell 

T Davies had very much enjoyed the script 

for what became The Shakespeare Code aired 
as part of the 2007 series, and had Gareth in 
mind for a submission for the following run at 
an early stage, even since his first draft of the 
Elizabethan episode. Recalling the expense of 
this earlier episode, Russell quipped in Doctor 
Who Magazine, “We have asked Gareth if he 
could possibly zot spend BBC Wales’ entire 
annual budget on the next script.” 

“Two years ago, we were driving from 
Cardiff to Manchester,” said Russell T Davies 
on Doctor Who Confidential recalling a car 
journey he took with producer Phil Collinson, 
“and he just said, ‘Do you know what I’ve 
always wanted to see in Doctor Who? 

A murder mystery story with Agatha Christie 








From The Unicorn and the Wasp by Gareth Roberts 
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in it.’ I laughed for 20 miles. I just thought it 
was the most brilliant idea, and I said, ‘Right! 
We'll do it!’” 

Since the series had returned in 2005, the 
‘celebrity historical’ adventures had proved very 
popular. These harked back to the early days 
of Doctor Who where the Doctor encountered 
historical figures such as Marco Polo (Marco 
Polo in 1964) and Richard the Lionheart (The 
Crusade in 1965); more recently, episodes had 
been built around Charles Dickens (The Unquiet 
Dead in 2005), Queen Victoria (Tooth and Claw 
in 2006) and William Shakespeare in Gareth’s 
own script. The idea of using Agatha Christie 
seemed perfect, especially given her fame; the 
Guinness World Records confirmed her as the 
best selling novelist of all time. 

The notion was discussed fully in a meeting 
between the production team and Gareth on 
Tuesday 13 March. Gareth himself was a great 
fan of Agatha Christie, and so very familiar 
with her work, commenting in the Radio Times, 


writer... to write 
very difficult.” 


















simple prose 
RUSSELL T DAVIES 


“She’s a brilliant writer, very good at character. 
And brilliantly simple prose. Anyone can write 
simple prose, but to write simple prose that’s 
gripping is very difficult.” Since completing The 
Shakespeare Code, he had been kept busy on 
The Sarah Jane Adventures, co-writing the pilot, 
Invasion of the Bane with Russell T Davies, 
and then developing a pair of two-part stories, 
Revenge of the Slitheen and Whatever Happened 
to Sarah Jane? 

“Initially we were toying about whether 
to make Agatha Christie the young Agatha 
Christie, or the old Agatha Christie,” said 
Gareth on Confidential. It was initially discussed 
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Sat 17 May 08 The Unicom and the Wasp: The Doctor and Donna 
call'on the help of Agatha Christie. 
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that the story could be set in 1966, with Agatha 
created in the mould of her elderly sleuth 
creation, Miss Jane Marple. “We liked the 

idea of the old Agatha Christie, but the period 
just didn’t work,” explained the author on 

the episode’s podcast commentary. The team 
felt that since most television adaptations of 
Christie’s work were period pieces from the 
1920s to the 50s, it would be wrong to present a 
story with an older Agatha as in the 1960s. The 
decade of the 1920s felt right for a pastiche of 
her work, and also offered a mysterious episode 
in Agatha Christie’s life which could be fitted 
into the world of Doctor Who. In late 1926, 
the famous young writer had gone missing 

for several days, and no firm reason for her 
behaviour was ever given. 







orn in Devon in September 1890, 

| Agatha Miller had started writing 
poems as a child. In 1912 she met 
 owet| Archie Christie whom she married 
on Christmas Eve 1914. In August 1926, 
Archie admitted to his love for another woman, 
Nancy Neele, and would go to spend weekends 
with her, Agatha was living in Sunningdale in 
Berkshire when she vanished late on Friday 3 
December 1926, having left a note about how 
upset she was with Archie for her secretary. 
Next morning, her car was located in some 


ee 
Po 


bushes at Newland’s Corner in Surrey, in the 
vicinity of a lake known as the Silent Pool. A 
nationwide search was launched, with aircraft 
used in this capacity for the first time; Agatha’s 
fellow mystery authors, Dorothy L Sayers and 
Sir Arthur Conan Doyle, were also consulted 
to help locate her. Archie was accused of her 
murder while the police suspected suicide. 

On Saturday 4 December, a woman claiming 
to be ‘Mrs Teresa Neele’ from Cape Town 
signed into the Hydropathic Hotel in the 
Yorkshire spa town of Harrogate. Soon, the 
staff began to suspect her identity, and she 

was approached by a Daily News reporter 

to whom she admitted that she was Agatha 
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Christie, suffering from amnesia. On Tuesday 14 
December Archie arrived, but she seemed remote 
and not sure who he was; they left the following 
day. She had travelled to London, taken a train 
to Harrogate and a taxi to the hotel. Doctors 
were sure that Agatha had amnesia. The author 
claimed to have had a nervous breakdown 
caused by her mother’s recent death and Archie’s 
affair, or putting it down to temporary amnesia 
caused by a blow to the head. General rumour 
suspected that this was a publicity stunt for 
her books. This event was glossed over in her 
posthumously published 1977 autobiography, 
and formed the basis of the 1979 film Agatha. 

After her disappearance, Agatha divorced 
Archie in April 1928. In September 1930 she 
re-married, this time to famous archaeologist 
Max Mallowan whom she met the previous 
February. After a fantastically successful writing 
career, Agatha died peacefully after a short cold 
at her Oxfordshire home of Winterbrook, on 
Monday 12 January 1976 at the age of 85. 

The notion of building a plot around the 
abduction of Agatha for this ‘missing’ period 
of her life was discussed, but instead it was 
decided to go with a pastiche of a ‘country 
house murder mystery’ with numerous victims 
and suspects... only where the killer would turn 
out to be a giant wasp. The wasp - suggested 
by Gareth — was inspired by an illustration 


by Tom Adams which adorned the cover of 
Christie’s 1935 Hercule Poirot mystery Death in 
the Clouds on numerous reprints from around 
1969, notably on paperback editions from 
Fontana. In his childhood Russell had always 
been rather disappointed that the ‘giant’ wasp 
(the illustration made it appear as though the 
wasp dwarfed the aircraft) did not appear in the 
story within the covers. 

Russell was also insistent that there should 
be a good vein of comedy in the story. In 
developing his story and script, Gareth drew 
upon his favourite story, the 1949 novel 
Crooked House (in which a wealthy man was 
murdered by a relative in a tale of a wealthy 





family with secrets to hide), and also the star- 
studded 1982 movie adaptation of the 1941 
novel Evil Under the Sun which saw a murder 
solved by Christie’s famous Belgian detective, 
Hercule Poirot. From the latter came the notion 
of an all-star murder mystery romp. “We 
wanted to take the essence of Agatha Christie,” 
explained Gareth on Doctor Who Confidential, 
and — as such — a large ensemble cast of suspects 
would feature in the murder mystery. There 
would also be tea on the lawn, gasped cryptic 
warnings from dying characters, tales from 
exotic foreign countries and other elements 
familiar to fans of the genre. : 

The first drafts written by Gareth included the 
character of Penny, although the writer realised 
that this character was similar to Donna Noble 
as he crafted his story and dialogue. While 
Agatha’s disappearance had taken place in the 
frost of December, the script for Episode 2 — ie 
Planet of the Ood — already offered a snowy 
setting, and so it was decided to place the events 
in the summer of 1926 as a contrast, especially 
as the episode would be recorded at the start of 
the new series during August. 

With each draft, Russell urged Gareth to 
make the script funnier, an element which the 
writer tackled very carefully, feeling that humour 
worked best when coming from characters who 
did not realise that they were being funny. The 


writer found it odd to write dialogue for upper 
class characters, noting that such figures were 
now seldom portrayed on television; it was also 
strange writing such long exposition from the 
detective genre for Doctor Who. To make the 
killings as varied as possible, each murder would 
be achieved by different means. By having 
Agatha’s car abandoned far closer to the lake 
than in the real history, Gareth — who disliked 
wasps — was also provided with a readymade 
honey trap to dispose of the vast wasp-like 
Vespiform. In early drafts, the Vespiform floated 
back to the lake’s surface in its human form. 

In June 2007, the Christie escapade was 
planned to be made as Episode 7 alongside 
the Ood episode (then Episode 2), as part of 
Block Two under director Graeme Harper and 
producer Susie Liggat, with pre-production 
from Monday 2 July. The Tone Meeting for 
the episode saw Russell delivering a tone 
word — ‘Beware’ — warning that that the 
episode shouldn’t go over the top with the 
comic elements. Graeme decided to shoot the 












i he Shooting script for 
Episode 7 was prepared 
froma third draft on Tuesday : 

[31 july Inadditiontothe 
basic Christie pastiche, another major 
ingredient was Cluedo, the homicidal 
farnily board game developed in 1949 
and issued by Waddingtons; the game 
had been turned into a television 
series by Granada, which Russell T 
Davies had written a script, Finders 
Keepers, for in 1993. The game 
offered country house lecales for 
murder such as the hall, lounge, 
dining room, kitchen, library and 
study. In the traditional British 
version, the colourful suspects 
included Colonel Mustard, Miss 
Scarlett, Professor Plum, Reverend 
Gteen, the housekeeper Mrs 
White and the rich Mrs Peacock 
~ all with motives in the murder 
of Dr Black. As such, another hue 


‘gave rise to the short-lived 
Professor Peach (described 
‘ in the script as ‘60s'). 
: Colonel Mustard inspired 
: to Colonel Hugh Curbishley 
: (75, wheelchair’), the church 
: was represented by Reverend 
: Arnold Golightly (‘40s’), 
> the older female figure was 
Lady Clemency Eddison (60, 
> beautiful’) whose first hame came 
: from the character Clemency Leonides 
+ in Crooked House, the young ferrime 
: fatale was Miss Robina Redmond 
(28, gorgeous flapper’) and the 
: cook/housekeeper figures became. 
Miss Chandrakala (‘mid-60s, stern; the 
+ keeper of secrets’): 
! One of the game’s murder weapons 
+ was a piece of lead piping (used to 
; kill Peach), while @ revolver (used 
© by Robina) and a dagger (like the 
: knife Used to kill Roger) were two 
? alternatives. Of the other characters, 
: the Honourable Roger Curbishley was 
» ‘handsome... early 30s’; there had been 
a Roger Leonides ty Crooked House and 
the character of Roger Ackroyd 
was found stabbed in the chest 
in The Murdet of Roger Ackroyd, 
Agatha’s 1926 novel. There was 
also a butler, Greeves (50s), 
added as a figure'to represent 
the cliché ‘the butler did it’, 
attributed to Mary Roberts 
Rinehart and her 1930 
mystery novel The Doar. 


Opposite page lefiz'Professor 
Peach (lan Berit), amiving 
by cat, has an appointment 

with death: 


Opposite page right: Peach 
‘greets the Reverend Golightly 
(Tora Goodman-Hill) while 
Greeves (David Quilter) and 

another servant look on. 


Left: The Doctor and Donna 
enjoy drinks at the party, 


Below: Professor Paach is 
_ astonished by whatihe finds 
__ buzzing in the library... 
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got Agatha Christie in an Agatha 
: Christie murder mystery, Nonetheless, 
: this is the real Agatha Christie,” noted 
: Russell in Doctor Who Confidential. In 
‘one early draft, Gareth even attempted 
+ to Structure the plot to cast suspicion 
‘ on Agatha as the killer, but found this 

too hard. 

In terms of the programme's 

: chronology, the main events began 
? on Day'l with the TARDIS’ arrival; the 
: Doctor stated to Donna that this was 
: the day that Agatha disappeared. The 
: story climaxed on Night 1, with the car 
: found by the Silent Pool on Day 2 and 
: Agatha dropped off in Harrogate on 
: Day 4. The scenes with the old Agatha 
: took place on Night Xin 1976, while 
: the Doctor searched for Charlemagne 
‘on Day Y, Young Lady Eddison saw the 


“+ star fall to Earth in Delhi on Night A 


+ arid met Christopher on Night B. The 
abortive theft at the church took place 
on Evening Z. 


Agatha Christie herself was: : 


described as 36—quirkily 


attractive... Something sad, - 
brittle about her’. She also. 


appeared towards the end of: 


her life in framing sequences 
where she was referred to 
as ‘Old Agatha’ and her age 
given as 86. “One of the tricky 
things about the script is you ve 
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episode as an homage to the acclaimed ITV 

"adaptations of the Poirot stories starring 
David Suchet. 

The readthrough for Episode 7 was held 

at Upper Boat on the morning of Tuesday 7 
August. Joining David Tennant and Catherine 
Tate — for whom this would be her return to 
the series — were Felicity Kendal (best known 
for the 1970s sitcom The Good Life) as Lady 
Eddison, veteran actress Daphne Oxenford (who 
had appeared in the 1987 serial Dragonfire) as 
the older version of Agatha, and Christopher 
Benjamin (whose previous Doctor Who 
appearances had been Inferno in 1970 and 
The Talons of Weng-Chiang in 1977) as the 
Colonel. Playing Agatha herself was Fenella 
Woolgar, whom David Tennant suggested after 
their work together on the 2003 society comedy 
Bright Young Things. “We've worked together 

a couple of times, and I’ve always been a great 

fan of hers,” David commented on Confidential. 

“Tm always trying to get my mates on the show. 

Never happens!” 

Also in attendance at this first reading was 
Mathew Prichard, the grandson of Agatha 
Christie herself. Mathew enjoyed himself 
immensely, and Russell commented in 
DWM, “It’s the best seal of approval we 
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could ever hope for.” Mathew’s presence had 
made Fenella somewhat apprehensive, and 
she also told the crew of Confidential, “It was 
a complete dream to play Agatha Christie... 
but also a potential nightmare because there’s 
so many fans out there.” However, Mathew 
told the team that, “Fenella had a degree of 
vulnerability and insecurity which at that 
unhappy period of her life my grandmother 
did have, and as such I found her portrayal 
convincing.” 


@ that “It pushes the idea of pastiching 
the form as far as you might dare.” Howevet, 
he did have a concern with the original climax 
of the episode in which Agatha was bring 
threatened by the Vespiform at the water’s 
edge. Agatha was to be saved by the Doctor 
and Donna arriving in the other car, with 
the Doctor driving the vehicle at the creature 
and plunging it into the lake. For David, 
this smacked too much of the Doctor directly 
killing. When pink amendments were made 
to the script later that day, the climax at the 
Silent Poo! was heavily revised; the other 
changes were minor adjustments to sequences 
such as Agatha spotting Robina’s leather tool 
case, and Donna commenting that Davenport 
could not mourn for Roger. 

While recording on the Christmas adventure 
concluded at Upper Boat, Wednesday 8 August 
saw Graeme Harper’s crew out at the estate of 











Llansannor Court in the Vale of Glamorgan 
which had previously appeared as Torchwood 
House in Tooth and Claw. Wheels in Vision 
furnished a period car which Ian Barritt, who 
was playing Professor Peach, learnt to drive the 
morning before his scenes were shot. At 8am, 
work began with the Doctor’s flashback search 
for Charlemagne, and continued with the early 
scenes of the TARDIS’ arrival and the demise of 
Miss Chandrakala, plus the sequences of Donna 
emerging from the ship in flapper gear and the 
Doctor’s return to analyse the venom. The Mill’s 
Dave Houghton and Tim Barter were on hand 
to plan shots into which their CGI Vespiform 
would later be placed. Watching recording, 
which wrapped at 6.40pm, was Bal Samra, 
the BBC’s Director of Vision Operations & 
Rights, who was in attendance with his family. 
Unfortunately Gareth Roberts was not able to 
see his episode in production, since this was also 
the first day of his cruise across the Atlantic 
accompanied by his friend Clayton Hickman, 
who had finished his five-and-a-half-year stint as 
DWM editor the previous week. 

Work from 8am to 7pm at Llansannor 
Court on Thursday 9 covered the scenes set on 
the lawn of Eddison Hall. “This was the only 
sunny day of the year,” recalled Graeme on the 
commentary. Location visitors included DWM 
writer Jason Arnopp and new DWM editor 
Tom Spilsbury (the first of a two-day visit), 
the Doctor Who Confidential team and also 
David Tennant’s father, former reverend Sandy 
McDonald, who was spending a week staying 
with his son and now played a footman in these 








% scenes. “It has been interesting, and I didn’t 


on Confidential. 

Early on Friday 10 August, the first guest 
stars for the 2008 series were revealed by 
the BBC as they also issued the first on-set 
photograph of the reunited Doctor and Donna. 


Lady Clemency Eddison, with Fenella Woolgar 
as Agatha Christie herself, alongside Tim 
MclInnerny in the other episode of the block. 
The release focused on the Agatha Christie 
episode, commenting that Mathew Prichard 
had said it was a “brilliant idea” to feature 

her in the series, adding “As far as | know my 
grandmother never saw Doctor Who, but Iam 
sure she would have been intrigued, excited and 


a be ae i — 


Recording that day went well on the drawing 
room scenes inside Llansannor Court, and 
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Belgian escapade, discussing the paper fragment 
and being poisoned had all been taped — almost 
an hour ahead of schedule. BBC Wales Today 
carried a short item about recording on the 


series starting during its breakfast time bulletins. 


Friday 10 also saw the publication of Panini’s 
Doctor Who Storybook 2008, presenting 










a series of new adventures for the Doctor 
and Martha from writers including Gareth 
Roberts, alongside fellow series scriptwriters 
Tom MacRae and Robert Shearman amongst 
others, plus a letter: from the Doctor by Russell 
T Davies. 

The BRC press release also fuelled stories 
over the next couple of days in papers from 
The Sun to the Evening Standard. On Sunday 
12 August, it was revealed that David Tennant 
had been nominated for a Great Scot 
Entertainment Award in the Sunday Mail, 
with the winners to be revealed at the charity 
event on Saturday 15 September. 

The second week began at Tredegar House 
in Newport, a venue familiar to the series 
after appearances in The Christmas Invasion, 
New Earth, Tooth and Claw, The Girl in the 
Fireplace, Army of Ghosts and Doomsday, 
plus the Torchwood episodes Cyberwoman 
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have to learn any lines, so that was good news,” 
, commented Sandy of his day’s work with his son 


Felicity Kendal was revealed to have been cast as 


above all flattered by all this attention in 2007.” 


following an 8am start, by 5.45pm the scenes of 
the Doctor questioning the suspects, recalling his 


and Something Borrowed. Taping on Monday 
13 from 8am began with early scenes in the 
library including the attack on the professor, 
and the Doctor and Agatha discovering their 
double clue. Then came the flashback scenes 

of Lady Eddison reading The Murder of Roger 
Ackroyd. Moving sets, the party scenes with 

the young Agatha were taped next, featuring 
extras who had been drilled in waltzes by 
choreographer Ailsa Berk from 9.30am in the 
morning. Finally came the flashbacks in Robina’s 
Bathroom, all completed by 6.30pm, half an hour 
ahead of schedule. Work was again covered by 
the Confidential crew, with Ian Smith of BBC 
Interactive also recording interviews with the guest 
cast on location. To raise funds for 
david-tennant.com’s appeal on behalf of ACCORD 
— the Renfrewhsire hospice charity of which Helen 
McDonald had been a founding member — a special 
Doctor Who comedy night was organised at the 
Edinburgh Fringe, and announced on Monday 13 to 
take place five days later. 


j reen screens and crash mats were 
needed at Tredegar on Tuesday 14 
when between 8am and 7.20pm, 
the Vespiform’s attack on the 
Doctor and Donna on the upper landing was 
taped, followed by dining room scenes later in 
the episode with the Doctor’s poisoned soup, 





“It pushes the idea of pastiching the form 
as far as you might dare.” 


some sudden darkness, the incredible theft of 
the pendant, and the death of Roger. Director 
of Photography Rory Taylor created two sets 
of lighting; candle effects and then blue gels for 
moonlight, with gaffer Mark Hutchings using 
a detonator to activate the lightning effect as 
required by the script. Confidential was around 
to catch a few words with ‘murdered’ Adam 
Rayner who was playing Roger. 

While the media was covering Billie Piper’s 
comments that she was missing being in 
Doctor Who, work continued at Tredegar on 
Wednesday 15 with Doctor Who Confidential 





DAVID TENNANT 





on hand, alongside the family of Tom 
Goodman-Hill, who was playing Golightly. 
Starting at 8am, the sequence of the Doctor 
dragging Agatha to safety was taped, followed 
by the kitchen scenes, where Any Effects had 
installed its stove. The Doctor’s detox was of 
particular concern to the team since David 
only had two brown suits, and the script called 
for the Doctor to pour ginger beer all over 
himself... although water was used in the actual 
take. Since the suits could not be dried easily, 
Graeme asked his crew to call out mid-shot if 
there were any problems, before David doused 
himself. The action then switched to Greeves 
allowing Donna admittance to the locked room, 
and her subsequent escape to sanctuary as the 
sting of the unexpected guest was hammered 
through the prop door. David fell over when 
recording the scene on the bedroom corridor 
where all the suspects appeared, shortly before 
the 7pm wrap. Confidential grabbed words with 
both Tom Goodman-Hill and Charlotte Eaton, 
who played Mrs Hart. 

The sitting room scenes began taping back 
at Llansannor between 8am and 6.50pm on 
Thursday 16 with the Doctor convincing Agatha 
of her deductive powers, and the assembled 
suspects revealing their secrets — along with 
associated voice-overs for flashback scenes. 
This work continued on Friday 17 from 8am 







to 6.40pm as Agatha proved that Lady Eddison 
was innocent, the firestone was explained and 
the events in the church revealed the killer. In 
tandem with this, Ailsa Berk conducted an 

Ood workshop during the morning back at 
Upper Boat in readiness for the taping of what 
was then Episode 2 (ie Planet of the Ood) the 
following week. 

David Tennant was not required for work at 
Llansannor Court on Saturday 18, which ran 
between 8am and 6.40pm, and again wrapped 
early. The scene of Roger meeting Davenport 
was taped first, followed by material such as 
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| Ws well as the many 

) yy references to Agatha 

'  Christie’s own works [see 
Velie) separate ‘Challenge Agatha’ 


box out], The Unicorn and the Wasp 


featured numerous nods to other books : 


and TV series. The buzzing speech of 
the Vespiform was inspired in part by 
the mutating central character at the 
conclusion of Royal jelly, an adaptation 
of a 1959 Roald Dahl story in the 
Anglia series Tales of the Unexpected 
screened in 1980, And the notion of 

a locked, unused nursery was derived 
from the American sitcom Will q Grace 
where in the 2006 episode Forbidden 
Fruit, Karen Walker revealed that she 
had a forbidden room converted into 

a nursery when she believed she was 
pregnant some years earlier. 

The Doctor told Donna that there 
were no policewomen in 1926 — in 
fact, while there were few, the first 
policewoman was Edith Smith who 
served in Grantham from 1915. Donna 
discussed English writer Enid Blyton 
and the toy character Noddy whom 
she wrote about from 1949 to 1963, 
Mic clepted Dleletxel arate (koa olicolamoninn atc 
police as “PC Plod” compared them to 


Blyton’s Toytown constable. While in his 


bedroom, Golightly was to be whistling 
Matthias Claudius’ 1782 hymn We 


ORN-'AND THE WASP 


Boer War in Africa from October 1899 
to May 1900 (which the Doctor implied 
he was at in The Daleks’ Master Plan in 
1965 and The Invasion of Time in 1978), 
when in fact he was thinking of “Can- 
Can girls at the Folies Bergere”, the 
dancing girls performing to the high- 


kicking music from Jacques Offenbach’s : 
1858 operetta Orpheus in the Underworld : 


at the famous music hall of Paris which 
operated from the 1890s to the 1920s. 
Roger's alibi originally saw him walking 
through cornfields /., 

in close-up, and " 

then switched to a 

wide shot: ‘Slow- 

motion, Roger 

EVoMBEN lel orolat 


? skipping hand-in-hand through the 

: cornfields, a teddy bear in Roger's 

: free hand. Very Brideshead’ suggested 
i the stage directions, with reference to 
: Evelyn Waugh’s 1945 novel Brideshead 
: Revisited which involved the love affair 
> of Charles Ryder and fellow student 

: Sebastian Flyte, who had a teddy bear 
i éalled Aloysius. 


The Doctor was aware of police 


; boxes not having been deployed by 
; the Metropolitan Police until 1928 


(although introduced on Tyneside 


; in 1923) in an unscreened sequence 

: where he showed his ship to Agatha, 

: unlike in the 1982 story Black Orchid 

: when a rural constabulary had made no 
: remark on the TARDIS' exterior. Agatha 
? compared the Doctor's talk to that cil 

; Edward Lear, whose nonsense verse 

; had become famous in the nineteenth- 
i century, During her misinterpretation of 
1 the toxicated Doctor's mimes, Donna 

: thought he wanted to drink a Harvey 

: Wallbanger, a cocktail invented in 1952 
: comprising vodka, Galliano, and orange 
: juice. She then incorrectly guessed his 


* gesturing as the song My Mammy from 


The Jazz Singer, the first full length film 
with sound released in 1927, of Stephen 
Foster's comic song Camptown Races 


* and the 1974 disaster film The Towering 


inferno. The 
dialogue also 
referred to the 
] flood in India 
' in 1885, and the 
major river of 
Jumna. 
Donna's comment 
about the “Planet Zog” 
referred to the example of 
a strange alien world which 


: Russell T Davies had used in interviews 
: to suggest that viewers would fail to 

: engage in a story which dealt with a 

: race other than humanity. The Doctor 

: exclaimed to Agatha that he had just 

: been talking about her the other day, 

* perhaps recalling telling Martha in Last 


of the Time Lords that they could go and 


+ meet her. Tying in with Partners in Crime 
+ (itself the title of a collection of Tommy 
+ and Tuppence short stories from 1929), 


: Donna commented on there still being 
+ bees in 1926. 


The Doctor urging Donna not to 


: imitate a mode of speech from Earth 

: history continued a thread with his 

+ companions featured when Rose 

: attempted a Scots accent in Tooth and 

: Claw and Martha finding herself in 

+ Elizabeth London in The Shakespeare 

+ Code. Once again, the Doctor’s psychic 
+ paper was on hand, allowing him to 

: pass himself off as Chief Inspector 

+ Smith of Scotland Yard, a variation on 

: his usual John Smith alias. As in various 
: other scripts of the year, the Doctor and 


Donna were again mistaken for a couple 


: + this time by Agatha Christie. When 

+ Donna referred to Charles Dickens 

+ and ghosts at Christmas, the Doctor 

‘ hinted to her that he had witnessed 

+ such events in The Unquiet Dead. in 

+ the sequence where he was searching 

: for Charlemagne (King of the Franks in 
: the eighth and ninth centuries), it was 
‘ specified that in the forest flashback, 

+ the Doctor should have ‘the 3.10 bow 

+ and arrow on his back’, with reference 


old 
| ae 


+ to the closing scenes of Blink. Talking 

‘ to Agatha, Donna recalled the demise 

! of her fiancé Lance and his alliance with 
+ the Racnoss in a spider's web during 

: The Runaway Bride. 


The kiss between the Doctor and 


+ Donna was a life-saving one, and as 

> such un-romantic, mirroring Rose 

+ kissing him in New Earth when . 

‘ possessed by Cassandra and the Doctor 
¢ kissing Martha to confuse the Judoon’s 
? scanners in Smith and Jones. This fitted 
* jn well with a new peril for the Doctor 

: in which there was comic potential for 
: Donna to misunderstand the Doctor's 

: instructions: “| wanted the Doctor to be 
+ poisoned, and immediately that set me 
: thinking about how the Doctor would 

: react to being poisoned,” commented 

: Gareth on Doctor Who Confidential 

+ of the scene which resolved the peril 

‘ using household chemistry. This was 

: developed from The Love Invasion, a 

: story written by Gareth for DWM issues 
: 355 to 357 in 2005 where the Ninth 

‘ Doctor had to counteract a poison he 

: had consumed, 


Plough the Fields and Scatter. Colonel 
Hugh claimed to have been reminiscing : 
about Mafeking, the siege of the Second : 


Robina throwing her case from the window 
and its discovery by Donna and Agatha. Lady 
Eddison’s flashback tipple - in place of a pot 
of tea — was recorded as an interior in the Blue 
Room rather than on the terrace as scripted. 
Next came the scenes in Hugh’s study, the 
Reverend’s room and finally the Church scenes 
taped in St Senwyr’s Church on the estate; these 
featured extra unscripted dialogue. 

By tiow; David Tennant was even the focus 
for a one-woman play by Emma Hutchins 
entitled NOT Stalking David Tennant which 
opened at the Etcetera Theatre from Saturday 
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Above left: A-1920s mystery in Black Otchid; Above-centre: Martha tries Ye Olde 
English’in The Shakespeare Code; Above right An unromantic kiss in New Earth. 


18 August to Thursday 23 August. It was a 
fruitful Sunday for David when he went to 
Pinewood to record his cameo for the Christmas 
Special of the hit comedy Extras; for this, he 
played himself as the Doctor, accompanied 
by Claudia Sermbezis as a young WREN and 
confronted Shrog, a comical slug monster 
portrayed by Andy, the actor character played 
by Ricky Gervais, who was defeated by salt. 
Sunday 19 August saw the News of the 
World reporting that iconic British actress Joan 
Collins was ‘signed up’ to play the Doctor’s 
Gallifreyan adversary the Rani, a character who 


had appeared in the series during the 1980s. 
‘The Doctor Who team are delighted they’ve 
managed to sign Joan,’ enthused ‘an insider’, 
adding, ‘It’s a real coup. [She’s] perfect for the 
role... like Alexis Colby [her character from the 
American soap drama Dynasty] with a sonic 
screwdriver.” Meanwhile it was revealed that 

a printing mistake on the cover of the Doctor 
Who — The Official Annual 2008 from Penguin 
Books had resulted in the publication being 
withdrawn before its publication at the start of 
September, and deferred until the problem had 
been resolved. 
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David was back with the 
team for work at Llansannor 
Court on Monday 20 August 
where — along with Fenella Woolgar — 
he had to familiarise himself with the 
complicated double de-clutch driving of 
the period vehicles furnished by Wheels in 
Vision. Agatha’s car was a blue 1926 Morris 
Cowley loaned by classic car enthusiast 
Malcolm McKay. Taping began in the sitting 
room at 1pm with Agatha being asked to give 
answers. After this, a second unit taped pick-ups 
shots of a decanter smashing and feet rushing 
around in the dining room, while out on the 
hallway and stairs, the Doctor and Agatha 
were searching for clues, chasing monsters and 
banging gongs. With the Vespiform pursuing the 
Doctor, Donna and Agatha into the darkness 
like three blind mice, a night shoot covered the 
trio vacatingsthe Hall and driving off into the 
night, wrapping by 11.30pm. 

Tuesday 21 saw the team back at the base 
of Upper Boat for scenes in the locked room, 
recorded from 11.30am through to the early 
eyening, with the arrangement of various 
practical and CGI effects shots as Donna 
discovered the Vespiform behind the curtain. 
Following this, taping continued with material 
for Ood story. UKTV Drama revealed that 
David had topped its ‘Who is the Greatest 
Doctor Who’ web poll, some way ahead of his 
nearest rival, Tom Baker. That evening, Doctor 
Who made a rare appearance on BBC Four 


“when Gridlock was repeated as part of a strand 


of programming about traffic. 







) n Thursday 23 
_ August - with 

| Planet of the 

| Ood, now in 
production — a new publicity shot was released 
in which Donna was seen in 1920s garb. 
Work on Episode 7 did not resume until the 
end of the block on Thursday 6 September. At 
7.30pm, the driving sequences for the chase 
at the end of the episode were taped on Pen Y 
Lan Road at Newport. Meanwhile, production 
manager Debbi Slater helmed a visual effects 
unit with The Mill team in the hollow at Cefn 
Mably Lakes which was appearing as.the Silent 
Pool; here they slung a black sand bag which 
resembled the Vespiform into the water by 
swinging it on a wire from a crane and then 
letting it go to achieve the splash and bubble 
effect. Fenella Woolgar rejoined David Tennant 
and Catherine Tate for the driving scenes, 
performed both in the two period vehicles, and 
with the vintage cars pulled along on a trailer 
for close-up dialogue shots. “Two cars that 
couldn’t go more than 20mph,” recalled Graeme 
Harper of the low speed chase on Confidential. 
“The music and fast cutting gives you the pace.” 
David had problems not overheating the car 
he was driving which lacked the power he was 
used to, and also had difficulty keeping in range 
of the camera car. Doctor Who Confidential 
covered the work of both teams which wrapped 
at the lake shortly before the predicted 6.30am. 











The final day of Block Two saw a night 
shoot for the team at Hensol Castle, the venue 
which had had its interior appear in Aliens of 
London, World War Three and The Sound of 
Drums as Downing Street, as well as the Ritz 
in Torchwood’s Captain Jack Harkness and 
as the Pharos Project in The Lost Boy from 
The Sarah Jane Adventures. Starting at 6pm, 
the Doctor and Donna’s delivery of Agatha to 
the Harrogate Hotel were taped, after which 
the crew moved inside for the night. Daphne 
Oxenford performed her framing scenes as 
the elderly Agatha; the conclusion featured 
an adapted copy of the Futura paperback for 
Death in the Clouds, purchased by script editor 
Lindsey Alford off eBay. After this, the flashback 
scenes of the young Lady Eddison — including 
her seeing the Vespiform arrival as the sign in 
the sky — were recorded, wrapping at 4.30am, 
again ahead of deadline by half an hour. 

A first edit of The Unicorn and the Wasp 
had been completed by early Octobes, and it 
was clear that the episode was overrunning and 
needed cutting. The pre-credit sequence was 
deleted in its entirety. This had opened on a 
stormy night with a caption reading ‘1976’, and 
a flash of lightning illuminating a paperback of 
The Murder of Roger Ackroyd read by a nurse 
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Right: Youlng Lady Eddison 
(Hayley Selway) gets a 
parting gift from her waspish 
lover, Christopher (Damien 
Mantoulan). 


Below left: Agatha is awed at 
the sight of the Vespiform, 


Below centre 1; The Doctor 
studies Lady Eddison’s 
brooch. 


Below centre 2: Lady E has 
another little drnkie. 


Below centre 3: Agatha’s 
at the wheel.’ Don’t blame 
yourself, love! 


Below: The delightful 
Miss Redmond has her 
secrets, too... 


who was at the bedside of the distraught old 
lady. The lady woke, calling out for the Doctor. 
Other cuts to the programme included 
Donna’s comment that-she thought Poirot was 
better than Midsomer Murders. In the sitting 
room, Agatha initially rejected calls for her to 
solve the two killings, and also deleted was 
a short scene of the Doctor returning to the 
TARDIS to analyse the venom. During the 
Doctor’s mime for ‘shock’, Donna tried to shock 
him by telling him that an Ood had appeared. 
A short scene of the Doctor gleefully banging 
the hallway gong for dinner was omitted. When 
Donna watched the cross-examination, Robina 
revealed her real name as “Ada Mullins.” When 
the Doetor'and Donna pursued the Vespiform, 
they debated if they could use a giant rolled-up 
newspaper on it. The drowning of the Vespiform 
being just like its father was a dubbed addition. 
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The final scene would have returned to 1976 
as the Doctor and Donna came to visit Agatha 
in her old age. The Doctor handed her a copy 
of Death in the Clouds, a facsimilie edition 
published in the year 5 billion. 

“Although it was a lovely sequence, it just 
seemed un-necessary,” commented Graeme 
Harper in the podcast commentary of the 
decision to omit all the 1976 material. The 
deletion of the framing scenes meant that a 
new concluding scene was needed, and this was 
written to feature the two regular cast members 
on the standing set. In the new script, the 
Doctor revealed he had a storage trunk in the 
TARDIS (akin to the one seen in various stories 
from The Power of the Daleks in 1966); this 
also contained a Cyberman chest plate and the 
crystal ball containing the Carrionites from The 
Shakespeare Code. The sequence ended with 
the pair heading for a destination unknown. 
This was taped on a pick-up day on Friday 16 
November, with Graeme Harper working from 
8am at Upper Boat with Catherine — who was 
not needed by the Block Five team — on a shot 

of Donna at the locked room window with the 
magnifying glass, and then being joined by P 
to tape the new TARDIS scene before = 
on the Ood story continued. 

The main CGI work for The Mill was. 
the Vespiform which was developed by 
Lucas over six weeks and incorporated 
the prosthetic sting made by the Art 
Department; other effects included 
the establishing shot of Delhi. 

The episode was completed by 


early December, with a final cut viewed by the 
production team on Thursday 13 December. In 
addition to Murray Gold’s score, various pieces 
of library music were used on the soundtrack. 
The pre-credit sequence featured Lucky Liza, 

a piece written by Jan Stoeckart under the 
pen-name ‘Jack Trombey’ from the DeWolfe 
music library CD Popular Styles of the 1920s 
and 1930s. The tune which ended as Donna 
emerged from the TARDIS in her new garb was 
a recording of Cryin’ All Day, a 1927 piece by 
Frankie Trumbauer and Chauncey Morehouse 
performed by Frankie and the legendary Bix 


; 





Beiderbecke in October 1927. The music at the 
garden party was a 1931 recording of Twentieth 
Century Blues — from Noel Coward’s 1931 play 
Cavalcade — which was performed by Al Bowlly 
with Ray Noble and the New Mayfair Novelty 
Orchestra, As Agatha started to talk to the 
guests, the 1930 song Confessin’ That I Love 
You written by Doc Daugherty, Al J Neiberg 
and Ellis Reynolds was heard. The flashbacks 
tended to open and close with a harp glissando 
from the KPM music library. As Roger met up 
with Davenport, the music was Ray Noble’s 
1933 song Love is the Sweetest Thing, also 
performed by Al Bowlly, while the young Lady 
Eddison and Christopher danced to the Paul 
Lewis composition Palm Court Waltz from the 


DeWolfe CD Victorian and Edwardian Moments. 


t he Radio Times feature for the week 

_ of broadcast was Who-Dunnit?, where 

_ Nick Griffiths talked to Felicity Kendal 
and Gareth Roberts. The show was 


again a ‘Pick of the Day’ from Alison Graham, 
: who said the episode was ‘a lot of fun’ and that 


she enjoyed picking up on the authentic Christie 
titles hidden in the dialogue [see boxout below]. 
By Wednesday 14 May, there was media 
coverage about BBC Worldwide having noted 
that a breach of trademark had occurred when a 
fan had published knitting patterns for Ood and 
Adipose on her website; unfortunately, completed 
figures from these patterns were being sold on 
eBay and Worldwide had offered to market the 
designs itself. The case of the fan — known as 
Mazzmatazz — was publicised by the lobbying 


‘ organisation, the Open Rights Group. “She’s 

: not really infringing on the commercial interests 
: of the BBC in any way,” admitted Worldwide’s 
» Wayne Garvie, while adding, “If you don’t 

: protect your trademark, it’s taken away from 

: you.” The same day, the BBC announced that 

: that Russell T Davies would be interviewed at 

: the 2008 Edinburgh TV Festival, discussing his 
: successful career in a “masterclass.” 


The Unicorn and the Wasp was promoted 


: by an item from the Daily Mirror on Friday 

: 16 May, which mentioned Donna kissing the 

: Doctor, but mainly focussed.on David Tennant’s 
: suggestion of Fenella Woolgar as the episode’s 

: guest star. “When I first read the script I thought 
‘ it was brilliant,” said Fenella. “It was an 

: incredibly clever way of dealing with the missing 


! Vespiform drowned; this would be the 

+ title of her 1945 mystery set in Ancient 
: Egypt. “Murder at the Vicar’s rage,” 

: punned the Doctor in return; this would 
: form 1930's The Murder at the Vicarage 
: and Miss Marples first appearance. In 
: addition to these, Donna referred to 
Murder on the Orient Express (“They all 

: did it”) in front of Agatha, inspiring the 
: famous 1934 Poirot tale, 


The elderly Agatha’s nurse was 


: to be reading a “gaudily-covered 70s 

| 3 edition paperback” of The Murder of 
? Roger Ackroyd. Old Agatha compared 
: the Doctor to “a harlequin”, a reference 
: to her character of Harley Quin, a 
+ strange, magical figure with an unknown 
: background who would simply appear 
¢ and act as the supernatural catalyst for 
: his colleague, Mr Satterthwaite, to arrive 
+ at the solution to a conundrum, Harley 
: Quin appeared in 14 short stories 
i mainly published in magazines in the : 
: 1920 after his début in The Passing of Mr : 
> Quin (aka The Coming of Mr Quin) in 


+ 1930's The Murder at the Vicarage. It was 
: also specified that Lady Eddison should 

: be reading The Murder of Roger Ackroyd, 

: which had been published in June 1926. 

: The Doctor later referred to Agatha 

+ — prematurely — as “Dame Agatha”, an 

+ honour not announced until New Year's 

> Day 1971, 


Various story elements also paralleled 


: other Christie works, An international 

i jewel thief known as King Victor featured 
: asa storyline in The Secret of Chimneys 

: published in June 1925. The notion of 

: adumb witness like a stopped watch 

‘ pointing to the time of death —as with 

: the professor ~ appeared in Murder on 

: the Orient Express, while a character was 
: killed by a falling object (like the demise 
: of Miss Chandrakala) in a 1939 thriller 

: now best known as And Then There Were 
: None. The Colonel was revealed not to 

: have been crippled, with such a concept 
: used to suspect a supposed polio victim 


in 1961's The Pale Horse. A disinherited 


: son returning to claim what was 


he dialogue for the episode 


| was peppered with the titles of + 
+ folly’; a Poirot investigation from 1956. 


| Agatha Christie's books, with 
, i Gareth explaining on Doctor 
Who Confidential, “That was kind of a 
contest between me and Russell to find 
ways of putting them in there.” In the 
pre-credits, the elderly Agatha referred 
to the Doctor as “The man in the brown 
suit’; a thriller published in 1924, As 
Professor Peach discovered the secret 
and was interrupted, he gasped, “Why 


didn’t they ask...2 Heavens!”; Why Didn’t : 
: the Doctor to have been poisoned by 


They Ask Evans? was a 1934 thriller. 
Agatha told Golightly that writing about 
“Murder is easy”; a 1939 mystery story. 
Donna asked incredulously about 

“The body in the library?”; a 1942 Miss 
Jane Marple novel. Agatha referred to 

a “secret adversary”; the 1922 book 

Wy slleia) dalacorelttactol(elansabasiaitcracelceltclatel 
Tuppence Cowley, “N or M?” asked the 
Doctor trying to read the scrap of paper; 
this was a Tommy and Tuppence tale 
from 1943. After this, Agatha referred 

to their “nemesis” still being around; 
this was the title of a 197] case for Miss 
Marple. Mrs Hart said the murder had 


put the “cat among the pigeons’; a 1959 : 


Poirot tale. Miss Chandrakala said that 
the professor's book was a “dead man’s 


Declaring the monstrous Vespiform was 


 atrick, Agatha exclaimed “they do it 
+ with mirrors”: this 1952 reform school 


mystery was solved by Miss Marple. 
Lady Eddison cormmented on her 


+ housekeeper having an “appointment 

: with death”; a Poirot case of 1938 

: vintage. “Cards on the table,” exclaimed 
: Colonel Hugh; Poirot unmasked a party 


killer in this 1936 case, Agatha declared 


“Sparkling cyanidel”; a best-selling 


< poison mystery from 1945. The Doctor 
! began his summing up by referring to 

> the “endless night”; a 1967 suspense 

: mystery. After this, Agatha described 

+ Eddison Hall as a “crooked house”; this 
+ was one of Christie’s favourite murder 

+ mysteries from 1949. Lady Eddison 

+ explained that Christopher was “taken at - 
i the flood”; another Poirot tale, this time 
+ from 1948. Looking at the suspects, 

: the Doctor commented, “The moving 

: finger” points; a poison-pen mystery 

: solved by jane Marpie in 1943. “Death 


comes as the end,” said Agatha as the 


“Centre 1: Mrs Chandrakala puts on‘her happy “face; Centre 2: Dr Smith and his 
: plucky young assistant; Centre 3: Rumbled by Agatha, Col-Hlugh starts to rise... 


\ the Grand Magazine in March 1924. 


: _ Lady Eddison told Agatha that she 

i had read all six of her books: by the 

i end of 1926, she had published The 

; Mysterious Affair at Styles, The Secret 

« Adversary, Murder on the Links, The 

: Man in the Brown Suit, The Secret of 

: Chimneys and The Murder of Roger 

+ Ackroyd (published in spring 1926), 

+ plus the short story collection Poirot 

+ Investigates, and her poem selection 

: The Road of Dreams. Roger was 

+ keen to ask about Agatha’s Belgian 

: detective, Hercule Poirot who had been 
: introduced in The Mysterious Affair at 

! Styles and reappeared in Murder on the 
: Links and The Murder of Roger Ackroyd, 


: rightfully his also appeared in Hercule 


1 


: Poirot's Christmas in 1939. The warning 
+ gasped by Miss Chandrakala, “poor 

: fittle child,” was a phrase which Gareth 
; had read about appearing in several of 
: Agatha’s works. 


Agatha referred to using her mind as 


i exercising the “little grey cells” which 
: was one of Poirot's 

: expressions. Donna 

: gave Agatha some 

: ideas for Miss 

t Marple, so often 

« considered to be a 

: “harmless old lady”; 

: Jane Marple made 

+ her detection début in 





Right: Donna and the Doctor 
make sure that Agatha 
arrives safely at the place 
and time that history says 
she should be. 


Below: Agatha Christie — 
her books will go on forever. 


“It was an incredibly clever a 


a 
AND THE WASP 


dealing with 


the missing week | In Agatha’ S life.” FENELLA WOOLGAR 


week in Agatha Christie’s life. I think it’s got all 
the fun of a whodunnit. But it’s also got all of 
the classic Doctor Who essentials.” 


Friday 16 May saw Channel 4’s first broadcast 


of David Tennant’s edition of Derren Brown: 
Trick of Treat. Then on Saturday 17, the day 
of transmission, The Times carried the latest 
chapter in the knitting pattern debacle: BBC 
Chiefs Soften over Doctor Who Fan’s Toys. 
The public outcry had apparently persuaded 
the BBC to adopt the patterns, rather than 
banning them, with Mazzmatazz invited to meet 
with executives to create ‘a limited edition of 
exclusive promotional products’ alongside an 
Adipose soft toy scheduled for autumn release. 
Also that morning, Eamonn Holmes’ show on 
BBC Radio 5 Live had seen its host praising the 
current series of Doctor Who... but at the same 
time branding the show as ‘boring’ during the 
1980s. Colin Baker, who had played the Doctor 
from 1984 to 1986, was quick to phone in and 
genially complain, with those in the BBC studio 
being forced to admit, “We love Doctor Who.” 
The Unicorn and the Wasp was scheduled 
at 7pm, which placed itagainst ITV1’s All 


Star Mr & Mrs; Doctor Who won the slot by 
over two-and-a-half million viewers. After the 
episode, BBC One Cymru viewers saw a special 
trailer recorded by David Tennant on Saturday 
3 May in which the actor introduced aspects 
of Welsh life that benefited from BBC Cymru, 
emphasising “There’s a lot going on.” Nemesis, 
the corresponding edition of Doctor Who 
Confidential, ran at 7.45pm to 8.30pm on BBC 
Three, after which BBC Four had scheduled a 


Damien Mantoulan Christopher, Sam 


repeat of the 2004 docu-drama Agatha Christie: 
a Life in Pictures — with featured Doctor Who 
writer/actor Mark Gatiss — from 8.30pm. 

Sunday 18 May saw a repeat of the episode 
on BBC Three at 8pm, followed by the Cut 
Down edition of Nemesis from 8.45pm to 9pm, 
the commentary from Graeme Harper, Gareth 
Roberts and Tom Goodman-Hill on BBC7 at 
midnight, and then another airing of the Cut 
Down documentary at 4.10am. The usual 
Friday repeat of the episode and Cut Down was 
scheduled for 9pm to 10pm, with the truncated 
support programme again aired at 4.40am. 

“Visiting Agatha Christie has been on my 
wish-list for ages now,” declared Russell T 
Davies, “and for the Doctor, it’s a real meeting 
of minds.” Although he always loved working 
on Doctor Who, Graeme Harper concluded 
the podcast by commenting, “This is one of the 
happiest episodes I’ve ever done. Absolutely a 
joy. It had such a lovely company.” 


If you have enjoyed this episode, please do not spoil 


the enjoyment of others by revealing the identity of 
the murderer. ath» 


Rough Lads; Stephen Bracken-Keogh, 


THE UNICORN 
ANDWEIE WASP 
by Gareth’ Roberts 


CAST: David Tennant The Doctor, Catherine 
Tate Donna Noble with Fenella Woolgar 


Agatha Christie, Felicity Kendal Lady Eddison, 


Tom Goodman-Hill Reverend Golightly, 


THE DOCTOR WHO COMPANION 


Christopher Benjamin Colonel Hugh, Felicity 
Jones Robina Redmond, Adam Rayner Roger 
Curbishley, David Quilter Greeves, Daniel 
King Davenport, jan Barritt Professor Peach, 
Leena Dhingra Miss Chandrakala, Charlotte 
Eaton Mrs Hart, Daphne Oxenford Old 
Agatha*, Natalie Barrett Nurse™. 

® Uncredited as omitted from final edit. 


UNCREDITED: Richard Beavis, james 
Mustoe, Simon M Thomas Footmen; Sandy 
McDonald, Andrew Bullivant Footmen; 
Charlotte Ellis, Samantha Hunt Kitchen 
Maids: Hayley Selway Young Lady Eddison, 
Sukhi Kaur Young Miss Chandrakala; 


Nicholas Wilkes, Paul Ganney, Neil Grey, 
Nick Lupton, Daryl Adcock, Jane S.R. 


Williams, Simon Bradley Waltzing Boys, 
Sarah Louise Coates, jade Harris Cupit 
Waltzing Girls; Mark Soffe Captain; Alwyn Kyte-Hunt, Wendi Sheard, Nina Kitt, Clare 
Scott Lieutenant: Varinaer Kumar Verma Hilda, Lauren Bracewell, Nicole Clark ADR 
Servant; Robert Price, Stephen Barrett Crowd. 
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REPEAT BROADCASTS 


The Unicorn and the Wasp 18 May 2008* 8.00pm-8.45pm 44'43”  0.8M (6th) 
The Unicorn and the Wasp 23 May 2008* 9.00pm-9.45pm 44’43”  0.6M 
* Broadcast on BBC Three with chart position relative to BBC Three. 














THE DOCTOR: Why? Why would | give her my screwdriver? Why would | 
SNATCHES [THE SCREWDRIVER] UP, STARTS 
FRANTICALLY EXAMINING IT) Thing is, future me, he had years to think 
about it. All those years, to think of a way to save her — and what he did 
was give her a screwdriver! Why would | do that? (HE'S FLIPPED OPEN A 
HIDDEN PANEL IN THE HANDLE — AND NOW STARES AT WHAT HE 
SEES!) Oh oh oh oh, look at that! I’m very good! 

DONNA: What have you done? (HE SHOWS HER WHAT LIES BENEATH 
THE PANEL. AND THERE IT IS. A NEURAL RELAY!! FIVE BARS, THE LAST 
GLOWING, THE SECOND LAST GUTTERING). 

THE DOCTOR: Saved her. 


do that?? (THE DOCTOR... 


From Forest of the Dead by Steven Moffat 


He’s the kid who studies. He’s s obviously 
read every book i in the universe.’ 





poilers!” declared writer 

Steven Moffat on Doctor Who 
Confidential. “That’s the tempting 
thing isn’t it? There it is, there’s 
your future. Of course you’d 
want to have a little look.” 

Steven Moffat had been one of the acclaimed 
contributors to Doctor Who since its return in 
2005, and Russell T Davies was keen that he 
should submit a story in 2007. “We’ve asked 
Steven for two episodes — or more — every 
bloody year!” he explained in DWM. 

“The Library Planet idea’s been around for 
years actually,” recalled Russell on Doctor 
Who Confidential. “After Steven Moffat 
wrote The Empty Child, I said to him, ‘What 
else do you want to write?” Once Steven 
had delivered his first scripts in late 2004, 
he suggested some further ideas. “I proposed 
a couple of ideas, the first of which was the 
Library,” he told Confidential. The story set 
in a “big space library” would, like his first 
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On the library gantry, the Doctor stares at River Song’s sonic screwdriver. 


Doctor Who submission, be a two-parter and 
therefore require more time to write. “A proper, 
creepy place for the Doctor to be,” was how 
Steven described the setting on Doctor Who 
Confidential, noting that the Doctor was a well- 
read swot unlike other popular heroes: “He’s the 
kid who studies. He’s obviously read every book 
in the universe.” Russell’s script, Tooth and 
Claw, emphasised the Doctor’s high valuation of 
libraries and the knowledge stored therein. 

The original concept for Steven’s Library 
story concerned strange windows connecting all 
the libraries from the past. However, when the 
next series was planned in early 2005, Steven 
was allocated a single historical instalment. The 
window concept was adapted for this, allowing 
the writer to play tricks with time in his new 
script, The Girl in the Fireplace. 


PRODUCTION 


Tue 15 Jan 08 Hensol Castle, Hensol, Nels of Gla’ 

(Donna's s Room/Country Lane/River/Lee’s Room) 

Wed 16 Jan 08 Victoria Park, Victoria Park Road We 

Cardiff (Playground); Palace Road, Llandaff, Cardiff (Livi 

Room), Crwys Medical Centre, Hee Road, Heath, Cardiff 
h Photo): St Ma 

(Wedding Photo} 

Thu 7 Jan a a ace Road Oe Ro 


|. Brangwyn Hall (The Librar 


Tha 14 Feb 08 





STEVEN MOFFAT 


“At some point we’ve been going to do that 
story every year,” recalled Steven of the Library 
tale on Doctor Who Confidential. Steven was 
next scheduled to write a two-part story for 
the 2007 series, and again the Library idea was 
considered for early in the run. Unfortunately, 
Steven was busy on other projects, including 
his television series Jekyll, and, knowing he 
would be unable to meet the deadlines, instead 
asked for a later slot. Taking on the offer of the 
Doctor-lite episode, Steven didn’t have time to 
write the library story and developed Blink — an 
adaptation of a short story he had written for 
the Doctor Who Annual 2006 - in its place. 
However, he did use his original menace from 
the library story, the Weeping Angels. “I thought 
they didn’t really fit into the library world and 
so I put them in Blink,” Steven told DWM. 
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RADIO TIMES 


Sat 31 May 08 Silence in the Library: There’s frignts in 
store, as the Doctor and Donna are advised to “count the 
shadows” Wien they enter an abandoned library. 

Sat 07 Jun 08 Forest of the Dead: The Doctor has to forge 
an unlikely alliance when he faces up to revelations about 
his past and his future. 
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As the 2008 series was outlined, Steven was 
very busy on other projects — including a Tintin 
movie script for Steven Spielberg and George 
Lucas — but did not want to miss out on another 
two-part Doctor Who. “I just really wanted to 
[do it], so I did,” he told DWM. He was also 
determined to develop the library idea from over 
two years earlier. 

“He’d said ‘library’, he’d said there might be 
some big cybernetic monster,” recalled Russell of 
Steven’s basic outline in DWM. “I just thought 
the library was a great setting for Doctor Who,” 
Steven told the Radio Times, “The whole idea 
of this library that’s been abandoned and silent 
for 100 years, cracking it open to see what 
happened, what killed all those people inside.” 


n July 2007, Steven was offered the 
chance to succeed Russell T Davies as 
executive producer and showrunner, 
taking over on the next full series to start 
recording during 2009 for broadcast in 2010. 
“f got an e-mail from Russell as I boarded a 
plane to Athens,” Steven told the Radio Times, 
“and there it was on my BlackBerry: an e-mail. 
A whopping big ‘What do you think?’ It was a 
bit gobsmacking, to be honest.” 

With the Weeping Angels haying already 
appeared in Blink, a new menace was needed to 
stall the library. As with ‘the monster under the 
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bed’, or ‘the motionless statue’, Steven tapped 
into a basic childhood phobia — fear of the dark. 
He told DWM, “You know when you’re alone 
at night and you see something move, and for a 
moment you're scared, and then you realised it 
was just a shadow? Just a shadow? Just?” 

The tiny particles hidden in the shadows 
became the Vashta Nerada, which Steven told 
the Radio Times was “just another cheap but 
effective monster, which you’re always looking 
for.” Unnerving shadows became a threat which 
could not be reasoned with, an unstoppable and 
ravenous force which would give the younger 
viewers a chill at home. “Kids’ll never turn their 
lights off again, but that’s Doctor Who,” said 
Steven in DWM. “It could be cracks in walls, 
or lumps under carpets. The whole thing is... 
there’s something else in your house!” 

The, Girl in the Fireplace and Blink had both 
featured characters’ time lines crossing, and 
Steven continued this with a key character in 
his new story. By introducing a character from 
the Doctor’s future, Steven could play other 
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tricks with time. “Nostalgia about the future 

is something only Doctor Who can do,” he 
explained on Doctor Who Confidential. “With 
a stake in the future of Doctor Who, I thought 
it would be really good to have a character 
who’s coming along and saying, ‘Ahhh, the 
Doctor I knew, he was really great.’ So what 
you’re saying is instead of, “The show used to be 
fantastic’, you’re saying, ‘Oh, you wait until you 
see the next guy!’” 

This key character was Professor River 
Song. “Somebody who clearly plays a major 
role in the Doctor's future which we can only 
speculate,” observed Steven on Confidential. 
“Well... you lot can only speculate. But I know 
everything, obviously.” 

The opening of the first script focussed 
heavily on just the two travellers exploring 
the library. “It allows the setting to be the star 
for a while,” explained Steven on the episode 
commentary, comparing the scenes to Part One 
of the 1975 serial The Ark in Space which saw 
to the Doctor and his companions exploring 
a deserted space station. These sequences 
introduced the Nodes, which Steven felt offered 
an unnerving way for the Doctor and Donna to 
gain information about the library. The Nodes 
also provided the story’s mid-way cliffhanger. 
“Having had the idea, you’ve got to chop off 
the front of the companion’s head and stick it 
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on a statue,” smiled the writer on Confidential. 
“That’s the worst possible thing I can think of 
doing to Donna. Therefore, ] must do it.” 

In the early stages, it was a little boy rather 
than a little girl controlling the library, but it 
was felt that a girl was more vulnerable, and 
also a better contrast to see with her dad. Steven 
placed the girl inside the very normal venue 
of a living room, observing on Doctor Who 
Confidential, “Putting monsters in the safety of 
the home is Doctor Who’s mission statement.” 

The plotting of the story, particularly with 
regards Donna, meant that Steven needed to 
know details of the series’ climax which Russell 
would be writing... “There were certain things 
Steven had to know in advance, about the 











Doctor and Denna at the end of the series,” 
explained Russell in DWM, “but I'd end up 
describing the sort of thing that would happen, 
roughly, without saying how, where, when and 
why, cos he literally didn’t want to know!” 
Steven drafted 20 pages of the opening 
episode by early September. He found the 
experience of writing for Donna a particular 
challenge because she was very different from 
Rose or Martha; an older figure whose reasons 
for travelling with the Doctor were very 
different. Donna’s presentation was one element 
Steven was keen to have Russell’s opinion on 
when he submitted the first pages of the story. 
“J won’t even tell Russell,” commented Steven 
about his forthcoming storyline to DWM in 
September 2007. “You don’t know anything 
until the script arrives,” confirmed Russell when 
discussing Steven’s submission on Confidential, 
“That’s what I love about him. He'd said, 
‘There’s a library and there are scary shadows.’ 
Then you get the script and it’s actually all 
about this woman from his future!” Russell was 
also delighted with the Vashta Nerada, telling 
Confidential that they were a “perfect Doctor 
Who monster because they are the shadow. 


* Doctor Who is about shadows, darkness and 


what’s out there in the dark.” 
The first episode was written by Steven in 
two to three weeks in autumn while also on the 














third draft of Tintin. The writer worked again 
with writer/script editor Helen Raynor who had 
overseen his previous submissions in a happy 
working relationship. Russell was fascinated to 
receive Steven’s scripts, discovering elements that 
he was unaware of. “Not one word about the 
most important character of all!” he exclaimed 
to DWM of River Song. “Her existence is just 
so cheeky and brilliant.” The role of River 
caused debate among the production team, bute 
as Russell noted on the episode podcast, “None 
of us likes to pin down exactly who she is.” 
Steven’s two episodes were scheduled as 
Episodes 9 and 10 to be made as Block Eight 
and directed by Euros Lyn. A mainstay of the 
series since 2004, Euros had directed numerous 





episodes including Steven’s The Girl in the 
Fireplace and had last worked on Doctor 

Who when handling Catherine Tate’s début, 
The Runaway Bride, in summer 2006; since 
then, he had directed Billy Goat and Jessica 
Hynes’ Phoo Action. 


reparation for Block Eight began on 
Monday 19 November, by which time 
Euros only had the first script. “After 
| reading the cliffhanger of Silence in 
the Library I was left waiting for a whole week 
before Steven finished Forest of the Dead,” he 
recalled in DWM. “I delivered it about a week 
after that deadline,” confirmed the writer in 

the same magazine. “I remember Euros Lyn 
coming up to me and saying, ‘Sooooo... broadly 
speaking, what happens in the rest of this 
show?’ I had to give him a list of all the things 
and settings, which were all in my head... I only 
had ten pages written but I knew what I was 
going to do.” 

In writing the second episode, Steven wanted 
to start the narrative at a different point, 
concerned with picking up from a cliffhanger 
that had been seen a full week ago for the 
viewer. Because of this, the start of the second 
episode focused for several minutes on Donna 
finding herself in cyberspace, a scenario which 
allowed Steven to play with the intriguing 
concept of what the charactet’s life could be like 
without the Doctor. : 

“Steven was very keen for us to use normal 
telévisual grammar to make those jumps,” 
said Euros Lyn on Doctor Who Confidential 






when discussing the scene transitions in the 
virtual reality sequences. This was a specific 
element which Steven wanted to demonstrate 
that Donna’s storyline was still slightly 

unreal, setting it apart from a normal drama 
programme by having the character aware of 
the discontinuities; he also considered using 
dissolves between each scene. 

Donna’s children were originally called Alan 
and Tracy, but were renamed Joshua (after 
Steven’s own son) and Ella (after one of Joshua’s 
friends, a big Doctor Who fan). The sequences 
in which the children began to suspect they were 
not real was a disturbing element, as the writer 
explained on Confidential, “I think that’s quite a 
frightening thought... I think but I may not be.’ 
Doctor Who versus [French philosopher René] 
Descartes there.” 

A further element of the story was the near 
revelation of the Doctor’s real name. Steven had 
always seen the title of the series as emphasising 
the question of the hero’s identity, and he was 
keen to expand the mythology by having Song 
whisper the Doctor’s name to him so that 
nobody — even the viewers — could hear. “There’s 
never been a single discussion in the office about 
what his name could possibly be,” commented 
Russell on Confidential. “You'd never come up 
with anything good would you? That’s why it 
works perfectly as a mystery and an enigma. If 
you answer it then it becomes so ordinary.” 
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In early drafts, when Lee left the virtual world 
it turned out that Donna’s ideal partner was 
actually an overweight woman, but her male 
counterpart was how she had imagined herself 
in cyberspace; it was to be Lee’s stammer which 
would reveal her true identity to the viewer. 
This was dropped, because, as Russell T Davies 
explained on the commentary, this brief moment 
was “too big a concept.” 

In keeping with his previous scripts, none 
of Steven’s characters completely perished; all 
would survive in some form. “I suppose the 
characters in the library sort of die, but they 
have a nice afterlife,” he commented in DWM. 
“They’re all larking about in a huge library, 
reading!” The writer desired a big, sad ending, 
after which the Doctor would burst in to save 
everyone. Steven felt that the Future Doctor 
known by River would have set something up 
to resolve the situation. For River Song’s fate in 
cyberspace, Steven commented on Confidential, 
“If you don’t believe in a soul — like me & then 
that is her. That’s everything about her. There’s 
nothing else to keep.” 

The Nodes were originally envisaged by 
Steven like African carvings, but Neill Gorton 
of Millennium FX advised that the blending of 
these with real faces could be tricky, suggesting 
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instead something more concrete and abstract. 
In very early drafts, the Nodes also moved along 
the floor. There were similar debates about 

how to realise the image of a walking spacesuit 
containing only a:Skull, and having dismissed 
the idea of hiring a small actor to wear the 
costume with a skull prop above his head, it 
was decided that Millennium would craft a skull 
mask for a performer to wear. 


he Block Eight Tone Meeting was 
held on the afternoon of Tuesday 4 
December, with a follow-up Tone 
=. Meeting held before the Christmas 
break on the morning of Tuesday 18 December. 
Following this holiday, two days of location 
recces took place on Tuesday 8 and Wednesday 
9 January 2008. After the second scouting 
session, a production meeting assembled at 
Upper Boat that afternoon, and the readthrough 
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for the episodes took place at 7.30pm on 
Wednesday 9. David Tennant was delighted by 
the story, commenting of Steven on Confidential, 
“He understands what Doctor Who is and needs 
to be. He’s a huge devotee of it, but at the same 
time isn’t afraid to move it on.” 

“We were very keen that you could instantly 
grasp who every one of the expedition 
was,” noted Euros on the episode’s podcast 
commentary, and as such the members of River 
Song’s expedition were carefully selected. The 
main casting coup was Alex Kingston, who 
starred Dr Elizabeth Corday in the US medical 
drama ER from 1997 to 2004; prior to this, 
the Royal Shakespeare Company actress had 
featured in The Knock and caught the attention 
of producer Phil Collinson in Moll Flanders 
in 1996, “I sat next to her English agent at a 
dinner and he was saying, ‘What about Alex 
coming over [to Britain] to do anything?’” 
recalled Phil on Confidential. The producer 
assumed that Alex Kingston would have little 
interest in travelling from Los Angeles to Cardiff 
to record a Doctor Who story, but the agent 
assured him that Alex loved the series and 
would be happy to make the journey. “I always 
wanted to be Sigourney Weaver on Aliens,” Alex 
told Doctor Who Confidential, “and this may 
be the closest I ever get to it.” 

Playing Doctor Moon was Colin Salmon 
whose television career included Keen Eddie, 
Bad Girls and Party Animals; he also appeared 
in Overkill, a 1994 episode of the comedy 
Murder Most Horrid written by Steven Moffat. 
Cast as Lux was Steve Pemberton who had 














worked alongside Doctor Who actor/writer 
Mark Gatiss in the comedy group The League 
of Gentlemen, and had appeared with David 
Tennant in Randall & Hopkirk (Deceased) 
(Drop Dead) in 2000 and Blackpool in 2004. 
Originally, Steve performed his role with a 
‘posh’ voice at the readthrough because Lux 
represented fourth generation wealth, but 
ultimately used his own accent for production. 

Although not formally announced until early 
March, the title of the first instalment — still 
scheduled as Episode 9 — was Silence in the 
Library. Steven suggested The Doctor Runs for 
Episode 10 which Russell disliked. Forest of the 
Night, was then adopted shortly afterwards. 

Since David Tennant was not required until 
the middle of the second week’s recording, he 
was able to work on other projects. Monday 
14 January saw him meeting illusionist Derren 
Brown again for Channel 4’s Trick or Treat. 
After a session in a sensory depravation tank, 
David predicted a story which would appear in 
his newspaper of choice three days later. 

In Cardiff, pink revisions were made to 
Silence in the Library’s script on Monday 14, 
notably changing Miss Evangelista’s original 
comment about her father’s joke (“My Dad says 
that I’m so thick I should qualify for invalid 
parking”) and the Doctor’s comment after® 
teleporting Donna away to the TARDIS 
(“Off-switch for Donna — brilliant!”). Pink 
revisions to the second part were made the 
next day, with Donna’s dialogue with the 
Doctor about River Song in the closing scenes 
undergoing minor changes. 








The first venue for recording was Hensol 
Castle in the Vale of Glamorgan which had 
been used in Episode 7 during September 2007. 
Tuesday 15 January 2008 saw this location 
dressed by the BBC as the CAL hospital for 
scenes with Catherine Tate, Colin Salmon and 
Jason Pitt, who played Lee, at the start of the 
second part, scheduled between 8am and 7pm. 
After taping Donna waking in her room, the 
team moved outside while the Art Department 
redressed this setting as Lee’s Room; Doctor 
Moon telling Donna that Lee liked her, and 
the riverside scene were then recorded, prior to 
work in Lee’s room which wrapped recording 
over an hour early shortly before 6pm. 

Recording on Wednesday 16 began at 8.30am 
in Victoria Park in Cardiff where there was a 
suitable playground for Donna to spend time 
with her children. Four other children of similar 
looks to Alex Midwood and Eloise Rakic- 

Platt — the youngsters playing Joshua and Ella 

— were booked for these scenes, with the crew 
observing strict limits on the young performers’ 
working hours. Unfortunately, torrential rain 
hammered down on the crew. “You’re shooting 
in Wales in January,” a resigned Euros Lyn 

told the Doctor Who Confidential team. 

“What else do you expect?” The veiled woman 
confirming her identity to Donna was taped, but 
the revelation about the children was forcibly 


~— 


Shooting. 


abandoned, and the crew sought shelter for 
the family photo shots, the first being Donna, 
Lee and their children taken in the park. After 
lunch, Catherine Tate and Jason Pitt travelled 
with Assistant Director Heddi Taylor to Crwys 
Medical Centre in the Heath area of Cardiff to 
pose with two newly born babies, after which 
they returned to Upper Boat, changed costumes, 
and took a trip to St Mary’s of Angels Church 
on Kings Road in Canton for Donna and Lee’s 
wedding day; the dress worn by Catherine was 
the same one sported for Donna’s abortive 
yuletide nuptials in The Runaway Bride. 


/ nthe meantime, Euros Lyn’s unit 
_ relocated to a house in Palace Road in 
_ Llandaff which contained the Girl’s living 
room. Although the script had indicated 
that this should be a very ordinary house, 
production designer Edward Thomas decided to 
find a modern abode with a bit of character, and 
the crew settled on a venue used as Toshiko’s 
flat in Torchwood. Eve Newton performed her 
first scenes as the Girl for the first episode, with 
the crew wrapping at 7.30pm. One piece of set 
dressing was a toy of Robbie the Robot from 
the 1956 science-fiction movie Forbidden Planet. 
On the morning of Thursday 17 January, 
David Tennant purchased a copy of The 
Guardian and was amazed to discover that 






bit clumsy looking, but attractive, chunky.’ 
3 The city was outlined as ‘a sci-fi 
> city, like on one of those old paperback — 
‘ covers’, while the Library itself was ‘a Terry : 
: Gilliam nightmare of a library — insane, : 
eye-twisting, endless’ with reference to 
film director’s stylized movies such as 


- with help from Derren Brown — he had 
successfully predicted a story about an on-line 
Scrabble company being sued. Meanwhile back 
at Palace Road, taping began on more living 
room scenes with the Girl for the first episode 
at 8am. The crew then moved across the road 
to another address where Donna glimpsed the 
Doctor in place of Doctor Moon and received a 
mysterious note, all taped before 7pm. 

The team from Doctor Who Confidential 
joined Euros’ crew on Friday 18 January where 
work from 8.30am again focussed on the two 
addresses on Palace Road, starting with the 
living room of Donna and Lee’s house. For the 
scene where the characters suddenly arrived 
at home, Euros Lyn wanted Donna and her 
children to maintain their momentum from 
the walk in the park and began the scene 
with the performers walking around the sofa. 
Outside the window, vast lights with red gels 
gave the doom-laden glow of the sky, with the 
cast staring out to a point marked against an 
expanse of green screen material. With these 
scenes complete, Catherine Tate travelled to join 
David Tennant and Freema Agyeman in taping 
Martha’s departure for Episode 6. Meanwhile, 
Euros’ team crossed the road to record more 
scenes with the Girl for Silence in the Library, 
and were joined briefly by David Tennant, who 
had completed his Episode 6 work and was now 


the expedition survivors entering the Red 
Index on Evening 1, and Song examining 
the Yellow Index hatch on Night 1; the 
scenes with the Girl however remained 
on Day 1. Meanwhile, Donna arrived at 
the ‘grand old house’ on Day A, went 
into Lee’s room (noted as ‘identical to 


Script 


he shooting scripts were 
issued on Friday 11 January. 
Of the characters in the 
script, the Girl was ‘about 
ten or eleven: so pretty’ while Dr Moon 
was ‘kindly, crinkly, halfmoon spectacles. 
He wears a rumpled old suit.’ Professor 
River Song was ‘apparently in her forties; 
attractive, definitely sexy — but maybe 
just a little grizzled, a bit hardened. Like 
if Clint Eastwood was a woman this 
would be her’; this comparison related 
to the American movie star commonly 
associated with tough roles including 
Westerns. Strackman Lux was ‘middle- 


aged [and a] bit fat.’ Miss Evangelista 
was outlined as ‘a very pretty girl... tall, 
glamorous and spectacular’, and when 
she later appeared to Donna inside the 
dreamscape was ‘all in black, veiled... the 
classic Mysterious Woman in a Victorian 
melodrama’. When Donna snatched away 
the veil, she gazed on a ‘dreadful parody 
of Miss Evangelista’s face — but not like a 
mutation or an injury: like a photograph 
that’s been pulled and distorted on a 
computer. You’d find it comical — except 
it’s alive and blinking at you.’ ‘Compact 
[and] efficient’ was the description of 
Proper Dave, while Lee McAvoy was ‘big, 


1981 Time Bandits and 1985’s Brazil. 


: When the Doctor and Donna stepped out 


onto the gantry and saw the city, it was 


: described as ‘like in that shot in Gridlock’. 


: figure in the abstract — angular, elongated. * 
+ The head section is revolving... and : 


* seems to be a real human face mounted 
> onit. The effect is weird —like the face 


At the Library's main entrance, the 
Node was described as ‘a life size human 


Donna’s’) on Day B, married Lee on Day 
C, and was visited by Doctor Moon seven 
years later on Day D. Night D saw the 
veiled woman’s letter delivered, leading 
to her meeting Donna on Day E and 

then the destruction of the cyberspace 
environment on Night E. The released 


readers teleported away on Day 2... the 
same day on which the Girl and Doctor 
Moon welcomed Song at the grand 

old house, 


revolving into view, a panel with what 


is real, but there’s no head behind it; 
like the back of a spoon.’ The script also 
emphasised, ‘The Nodes, ALWAYS start 


: with their faces AWAY from us.’ 
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the Library's Blue Index indicated by ‘a 


general Blue Theme’, with illumination 


‘ from ‘a big oval skylight’; ‘we're in an 
: expressionist world of harsh light and 


stark shadows and terrible stillness,’ 


+ commented the stage directions. The first: 


of the expedition to appear was described 
as ‘an astronaut. A slim-fitting suit but 
with the traditional massive helmet and 
silvered visor.’ The visors were originally 
to be silver — apart from Anita’s which 
the Doctor turned white in the second 
part of the story — rather than the black of 


+ the finished programmes. The house 
: where Donna and Lee lived was 


‘the same kind of crushingly 
ordinary semi that we saw the 


: Girl in, in ep 9. In the Yellow 


Index was ‘a huge circular 
hatch... a bit like the one in 


: The Satan Pit.’ 


The bulk of the real- 


« world narrative was set on 


Day 1, with the Doctor and 
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available to perform his television dialogue as 
the Doctor live on set with Eve Newton. The 
Doctor appeared on the Girl's television during 
an episode of the new BBC cartoon series Pedro 
& Frankensheep entitled Flower Power which 
would notair until Thursday 28 February 
2008. When the Girl changed channels, there 
were glimpses of jewellery making from Castle 
in the Country on Friday 13 July 2007, a 
family fishing on CBeebies Autumnwatch from 
Tuesday 10 October 2006, some boats on Desi 
DNA from Thursday 3 May 2007, a hedgchog 
from Animal Hospital screened Wednesday 
3 December 2003, penguins from African 
Penguin: Cool Bird in a Hot Place which was 
shown in Wildlife on One on Wednesday 26 
July 2006, cookery from Castle in the Country 
on Tuesday 27 March 2007, and horse racing 
purchased from the South West Film Archive. 
Taping finished just before the 7.30pm schedule, 

David Tennant was absent from the next few 
days of recording. On Saturday 19 the team 
worked at Palace Road from 8am to 7pm, with 
Donna being carried over the threshold, after 
which most of the day focussed on the Girl and 
her Dad. The final sequence required Catherine 
Tate and Jason Pitt for Lee being sucked away in 
a blaze of visuals from Any Effects. 

After a day off, recording resumed at Sam 
on Monday 21 January back at Victoria Park, 





starting with the previously abandoned material. 
Again, the schedule was ruined by the weather 
as more rain lashed down on Euros’ crew. 
“The perils of filming in January. It happens 
to us every year,” bemoaned Phil Collinson to 
Confidential. Most of the planned playground 
narrative and Donna assuring her daughter that 
she was real was again unavoidably deferred, 
with the team instead returning to the Girl’s 
living room in Palace Road for the scenes from 
part two, including the apparent demise of 
the Dad. Meanwhile, guest star Alex Kingston 
arrived for make-up and costume tests from 
5.30pm, with the Girl's scenes wrapping at 7pm. 
CAL hospital’s grounds were located at 
Dyffryn Gardens in the Vale of Glamorgan, a 
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yenue previous seen as Versailles in Euros Lyn’s 
production of The Girl in the Ftreplace, as well 
as in the Torchwood episodes Small Worlds 
in August 2006 and Something Borrowed 
in October/November 2007. Doctor Who 
Confidential was present for work from Sam to 
7pm which saw Donna’s arrival by ambulance, 
part of her chat co Doctor Moon and also River 
Song's arrival in the virtual world to be reunited 
with her colleagues. For this sequence, Euros 
Lyn wanted to stage the outdoor scene as a calm 
and serene metaphor for heaven. “The actors’ 
first day on set,” recalled Euros in DWM, 
“None of them really knew each other bur 
needed to act like they were old friends, reunited 
in paradise — so I think their unfamiliarity with 
one another led to nervous hysteria more than 
deep emotion!” Following this, the crew moved 
indoors for Song reading to Ella, Joshua and 
the Girl, after which the room was redressed 
as the children’s bedroom in Donna’s home. 
Confidential also took the opportunity to 
interview guest star Colin Salmon on location, 
David Tennant rejoined the crew on 
Wednesday 23 January for work at Upper Boat 
studios, where the first event of the day at Sam 
was a meeting to discuss the stunt and wire 
work for Jater in the shoot. While recording 
continued with David and Catherine on the 
TARDIS set, there were costume fittings for 
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the expedition team (partly captured on tape 

as Steve Pemberton and his colleagues gazed 
upon the TARDIS console), and also movement 
rehearsals for the possessed “zombie” spacesuits 
which were conducted by choreographer 

Ailsa Berk, with three of the series’ regular 
movement artists — Sean Saye, Ruari Mears 
and Ellen Thomas — doubling for Other Dave, 
Proper Dave and Anita in their ‘creature’ forms. 
Millennium FX was present with the spacesuit 
helmets the company had developed, and also 
the skull masks which the ‘creature’ versions 
would wear. The skull, which could also 
function as a hand puppet within the helmet 
for close-up shots, was devised by Jon Moore 
and Charlie Bluett. Thespacesuit helmets were 
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motorcycle crash helmets modified by Neill 
Gorton; these contained a light along with a fas, 
an addition made after the space suit helmets 
used in The Impossible Planet in early 2006 had 
kept steaming up. The spacesuits were designed 
by Louise Page, who worked in conjunction 
with Millennium to develop a full design; the 
helmets were difficult for the cast to wear for 
long periods, so rest breaks with headgear 
removed were scheduled. 

With the story’s TARDIS material completed, 
the crew recorded streams of people being 
released from the hard drive against a green 
screen, and then moved to Studio 5 where a 
set of the ‘Little Shop’ had been erected for 
various scenes, Alex Kingston also recorded her 
voice-overs for the end of the story before work 
concluded at 7pm. 


hat night, David joined Freema 
Agyeman and his arch-enemy from 
) the previous series in the form of Joke 

Simm (who had played the Master} 
fa the Radio Times cover party at Claridge’s 
Hotel, with all those who had featured on 
the listing magazine's cover. “It’s great to see 
everyone ~ plus I was on five covers, so that’s 4 
really nice thing,” David told the Radio Times 
journalists, “but I can’t party too hard — I'm 
back on set in Cardiff tomorrow at 7am...” 
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Recording continued at Upper Boat from Sam 
‘0 7pm next day, beginning on the walkway 
set from the second episode with the Doctor 
hurtling along, and then attempting to reason 
with the Proper Dave ‘creature’, followed by 
the team fleeing from Proper Dave through 
the Bookcase Room in the first part. While the 
walkway set was redressed, green screen work 
of the Doctor, Song, Lux and Anita travelling 
down into the planet’s depths was taped (with 
a wary eye from the health and safety officers 
as the cast stood atop the small disc platform), 
followed by the Doctor and Donna on the 
redressed corridor. For this, the crew was jouel 
by Catherine Tate who had been working first 
with Douglas Mackinnon on pick-ups for 
Episode 5 and then with Graeme Harper on 
inserts for Episode 11 during the day. 

The BBC issued a press release noting that 
Alex Kingston and Colin Salmon had joined the 
cast for Steven's two-part story, with the formel 





commenting, “I used to watch 
Doctor Who through the crack 
in the door. I was so terrified 
but I couldn’t tear myself away. 
I loved it so much and I’m so 
delighted to be a part of the new series.” 
While papers such as The Guardian were 
running stories about the guest cast next day, 
Steven Moffat visited Upper Boat on Friday 25 
January along with his family and also Joshua’s 
friend Ella, with Confidential present to get 
the writer’s reactions. Catherine Tate was not 
required for the 8am to 7pm recording schedule 
which began with the Doctor running down the 
Blue Index corridor and the Bookcase Room, 
after which came the Proper Dave ‘creature’ 
confronting the expedition across the serial’s 
cliffhanger. Millennium FX provided the blank 
Node prop which revealed the face of Donna. 
This was oné’of the first occasions that the 


-crew had to create some moving shadows. 


Accomplished in a variety of ways during the 

story, Director of Photography Rory Taylor : 
would move light sources to shift the shadows : 
along the library corridors, lowering them down: 
a high stand, while the simple moving of flags 
in front of a static lights also created unsettling 
lighting changes. 

During production, the series running order 
was swapped so that the next episode was now 
Midnight, originally planned to run before the 
two-parter; this meant that the former Episode 
8 would now separate the two ‘alternate’ 
Donna storylines of Episodes 10 and 11. In 
turn though, this gave a clash of names for 








Episodes “10° and ‘8’ — Forest of the Night and 
Midnight — meaning that the former would 
have to change. Steven thus proposed Children 
of the Library, but Russell felt this revealed 
too much about Donna’s children. The writer 
next generated a list of titles: Darkness in the 
Library, The Saved, CAL, Rise of the Forest, 
River’s Run, Beneath the Library, Heart of the 
Library and — because it was a rather naughty 
acronym — A River Song Ending. “Russell liked 
River’s Run,” Steven told DWM, “so I went off 
and wrote extra dialogue for Episode 9 to justify 
the title: all that talk about River running.” 


ork in the library began in 
earnest on Monday 28 January 
when the crews for Doctor Who 
and Confidential assembled at 
Brangwyn Hall on Guildhall Road in Swansea 
(where, as a member of the Youth Dance 
Company, Russell T Davies had once met 
Princess Diana) to tape scenes at the main 
entrance — the real-life conference hall — from 
8.30am to 7pm. This covered the Doctor and 
Donna entering the library and pondering the 
warning, the Doctor’s return to the TARDIS, 
and Lux seeing the missing people — a crowd 
swelled by replication shots. The second episode 
also had minor yellow revisions made to Song’s 
last long speech to the Doctor and also her 









closing voice-overs; this now emphasised the 
new title, River's Run, 

Catherine Tate wasn’t required on Tuesday 
29 or Wednesday 30, the days when the BBC 
team descended on a disused Alcoa factory at 
the Waunarlwydd Works in Swansea where an 
electrical substation became the library core. 
Scenes in the corridor began work between 8am 
to 6.15pm on the first day, with the Doctor 
trying to wake the computer, and continued with 
Lux’s revelation in the processor room — during 
which stunt arranger Tom Lucy supervised 
any action movements. That evening, Doctor 
Who was a nominee for Best TV Drama at the 
South Bank Show Awards at the Dorchester in 
London, but lost out to Channel 4’s The Mark 
of Cain; Freema was present at the ceremony. 
The processor room sequences were completed 
to the same schedule on Wednesday 30. 
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Thursday 31 January saw the team recording 
at Swansea Library on Alexandra Road which 
since November 2007 had been standing empty, 
its contents transferred to a new central library 
due to be opened in March 2008. The whole, 
vast reference library was ideal for the BBC to 
take over for a couple of weeks; indeed, it was 
where Euros Lyn had revised for his A levels. 
Recording on the first day was scheduled for 
8am to 6.30pm, and Catherine Tate rejoined 
the crew for Blue Index scenes. During the same 
morning, recording for Episodes 11 and 12 
was also taking place with another unit at BBC 
Broadcasting House in Llandaff. At the library 
however, Eve Newton-gecorded Silence in the 
Library’s pre-credits scene with the Girl inside 
the library, after which David and Catherine 
taped the Doctor and Donna bursting into the 
Blue Index and finding the camera. 

Since all the library books had been removed 
by Swansea Council, it was left to the Art 
Department to re-stock the shelves. Props buyer 
Joelle Rumbelow contacted a company that 
manufactured stationary folders and purchased 
a few thousand in a neutral colour which were 
then made up with special graphics; once placed 
on theshelves, they were lit by light representing 
the index colour. The circular marble floor 
pattern désigned by Sarah Payne was painted on 
MDF and put in place on location. 
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Work over the same hours on Friday 1 
February continued in the Blue Index with the 
artival of River Song’s expedition. The actors 
playing the expedition members quickly bonded 
as a team, and between takes often engaged in 
card games. The shadow seen by the Doctor 
and Donna before the new arrivals appeared 
was a triangle created simply with a piece of 
cardboard. The same day, the BBC announced 
that after four years producing Doctor Who, Phil 
Collinson had been appointed BBC Television’s 
Head of Drama in Manchester. “Phil has been 
the secret hero of Doctor Who for the past four 
years, and we’ll miss him more than I can say,” 
said Russell T Davies of his colleague who would 
leave Doctor Who in late March. 

The long scene featuring the arrival of Song’s 
team and the Doctor’s explanation of the 
shadows continued at the library from 8am to 
6.30pm on Saturday 2. Following on from the 
announcement of Phil’s impending departure, the 
Daily Star announced, “Russell T Davies... is to 
quit as series executive producer next year and 
will be replaced by Steven Moffat.” 

Russell T Davies was profiled at length by 
Alison Pollet in the Los Angeles Times on 
Sunday 3 February, tying in with the return 
of Torchwood’ to BBC America on Saturday 
26 January, plus the impending arrival of The 
Sarah Jane Adventures and the 2008 run of 
Doctor Who on Sci Fi Channel in April. Russell 
considered the current omnipresence of Doctor 
Who, commenting, “It’s the time of our lives.” 
He also noted, “I think we’re an unusual science- 
fiction franchise in taking a very big step back 








from fandom and having nothing to do with 
them... Every programme on the BBC has a 
message board on the website. I forbid it to 

happen on Doctor Who.” 






iy now it had been discovered that - 
because the cast was playing the script 
with great speed and energy — Silence in 
the Library was only running to around 
39 minutes. Steven was asked to write extra 
material which expanded scenes to be recorded, 
without upsetting the planned schedule. The new 
material formed blue revisions to the episode 
on Sunday 3. Significantly extended was Miss 
Evangelista’s death, with the corpse’s dialogue 
about Donna added. “She now actually asks, 
‘Ts the nice lady there?’ because she’s already 
spoken to Donna, who then has to reassure her,” 
Steven explained to DWM’s Jason Arnopp in an 
unpublished interview. “So that scene is actually 
stupidly long now, for what it is, but it works 
because it’s prolonging the horrible situation. 
You know this girl is absolutely dead. People 
will be going, ‘Please, please just die!’” When 
discussing shadows back in the Blue Index, 
Steven added more of the Doctor talking about 
the Vashta Nerada, including their presence on 
Earth. Another addition was Lux’s desire for his 
team to depart from the Library and leave the 
Doctor behind after Donna had been teleporte 
away. The second episode was given green 
revisions, including an extension to the dialogue 
as the Doctor treated Anita’s visor. 

After a day off, usual hours were worked back 
at the former Swansea Library on Monday 4, 














again with the key room lit in blue for Silence in 
the Library to continue the major scene, plus the 
Doctor’s party studying the monitor and talking 
to the Girl. After recording wrapped, the flying 
books required for the next day were pre-rigged 
by Danny Hargreaves and his Any Effects team; 
this was achieved by installing a metal insert 
into 20 of the book/folders-and using a five-part 
valve high pressure air system to shoot them off 
the shelves on cue. Meanwhile, most of the press 
coverage of Sci Fi Channel’s latest purchases 
came on Monday 4 February, with Chris Regina, 
the Vice President of Programming, declaring, 
“We are excited to have Doctor Who back on 
Sci Fi... It’s an exciting franchise that continues 
to reinvent itself for new generations of viewers. 
Tuesday 5 saw more Blue Index material 
recorded, notably the book bombardment where 
members of the Art Department threw volumes 
onto set from off camera, being careful not to hit 
the cast. Taping continued through to the Doctor 
tempting the Vashta Nerada with a packed 
lunch, as observed by the team from Doctor 
Who Confidential (who interviewed Catherine 
Tate and most of the expedition cast) and also 
David’s father, Sandy McDonald, who again 
visited his son’s show on location. The same day, 
the new edition of the Radio Times covered the 
title’s cover party and featured comments from 
David Tennant about his forthcoming workload. 


” 


“We're still working on the new series, but then 
I’ve got the whole of May off,” he explained, 
“I start rehearsals for Hamlet in Stratford-Upon- 
Avon in June, and I’m doing that from July until 
9 January next year — on 10 January I’m back to 
Cardiff to start making the 2009 Doctor Who 
Specials. And after that I don’t know. Nothing 
has been decided.... honestly!” 

Doctor Who Goinfideritial was joined by 
both Benjamin Cook of DWM and Ian Smith 
of Interactive for library work on Wednesday 
6. The Silence in the’ Library scenes in the Blue 
Index were completed, and a pick-up shot of 
the squareness hole as blasted at the start of 
part two was recorded. When Proper Dave fell 
victim to the Vashta Nerada, different techniques 
came into play for his twin shadows. In one 
shot, two shadows were created simply by using 
two light sources. In another, two separate shots 
with different shadows were taped and married 
together in post production. Also on Wednesday 
6, the BBC Press Office revealed that 12 new 
episodes of The Sarah Jane Adventures would be 
made for screening on CBBC later in the year. 


Interactive, Sandy McDonald and BBC Fiction 
Controller Jane Tranter were all present for 
location work on Thursday 7 February. Inserts 
of Proper Dave being taken over by the dark 
menace were taped, after which the space was 
re-lit as the Red Index for the Doctor’s party 
glimpsing a fuzzy image of Donna. Friday 8 saw 
the crew remain in the Red Index to complete 
the previous day’s scene, with sound recordist 
Julian Howarth and his crew recording a video 
diary for Interactive. Following this, the crew 
enjoyed a full weekend off. 

Green revisions had been made to the first 
script on Friday 8, and mainly consisted of a 
: new, far longer TARDIS scene which could be 
recorded on the standing set with just David and 
: Catherine at a later date if the instalment still 
* under-ran. “In despair, I also wrote a two-page 
TARDIS scene,” Steven told Jason Arnopp, “I 
was glad we didn’t need that, because they’re 
not my favourite thing to do. I think you should 
get straight on with it. You know that they’re 
perfectly safe in the TARDIS, so you wanna get 
them out those doors!” 

The unused scene began with the Doctor 
enthusing about beaches and telling Donna 
all about the intelligent sand of Karras Don 
Kazra Don Slava... until he received a strange 


: message on his psychic paper and instead started 
: to enthuse about books as he made a “quick 
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Rose Tyler, Martha Jones, Sarah Jane Smith and 
Captain Jack Harkness to scour the universe in 
search of a missing Doctor during the new series. 


ack in Swansea, the library was again 
host to Doctor Who where, in the 
Red Index, the Doctor was dashing 
along with his sonic, after which 

the set was relit to the Yellow Index so that the 
Doctor could leap into the blue beam of the lift 
(under the strict supervision of Tom Lucy) and 
also deduce how the readers had been ‘saved’ 
with Song, Anita and Lux. While the set was 
re-lit, insert shots of the drawings and toys in 
the Girl’s living room were taped, with Megan 
Langford as Eve Newton’s hand double. Also 
on Monday 11, Goldenrod revisions included 
the Doctor’s comments about a section of the 
Library devoted to magazines, with reference to 
the celebrity gossip magazine Hello! (published 
since 1988), and a further expansion to the 
Doctor scanning for other life-forms. 

Work at Swansea Library concluded on 
Tuesday 12 February, with the Yellow Index 
scenes of the Auto Destruct countdown starting 
and the Doctor ordering Lux to get them to 
the main computer. The crew then relocated to 
Brangwyn Hall for Miss Evangelista wandering 
off into the shadowy anteroom (in fact, the 
original Swansea council chamber), and her 
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detour” en route for the beach. The full scene 
was published DWM 397. 

The morning of Sunday 10 February found 
Freema Agyeman chatting to hosts Tim Lovejoy 
and Amanda Hamilton on BBC Two’s Something 
for the Weekend, and explaining about her 
impending début in Torchwood. Freema revealed 
that she had not yet read the script for the 
Episode 13, before joining in with some cooking. 

On the morning of Monday 11 February, John 
Barrowman and his sister appeared on ITV1’s 
This Morning to promote his just published 
autobiography; the actor also recorded an edition 
of The Alan Titchmarsh Show for ITV1 before 
embarking on a week-long signing tour, Also The 
Sun ran a story about Donna teaming up with 





remains being discovered by her colleagues. For 
this scene, only parts of which were recorded, 
Marianne Hemming stood in for Catherine Tate. 
Meanwhile, The Sun ran further Doctor Who 
coverage when its story Steve’s in league with 
Who revealed that the League of Gentleman 
star, ‘Funnyman Steve’, would play ‘a mysterious 
character called Lux’. Also on Tuesday, John 
Barrowman recorded an edition of Al Murray's 
Happy Hour for ITV1 while Freema Agyenran 
attended the Elle Style Awards in London. 
Catherine Tate was back with the team for 
work at Brangwyn Hall from 10am to 8.30pm 
on Wednesday 13, with a replacement crew 
because of recces taking place for Block Nine. 
The extended scene with the dying words of 


SERIES FOUR 











" 


Miss Evangelista was taped first, after which the 
gantry where the Doctor, Donna and Lux gazed 
across the city were recorded in the entrance area 
of the premises under the auspices of Doctor 
Who Confidential. This lobby area was lined 
with marble which caused an echo, requiring the 
sound team to trim the ends of all the speeches 
on the final mix so that the characters seemed 
to be looking out into the vast space of the 
citadel... rather than at a green screen erected 
across the entrance to the municipal building. 
Harry Peacock and Alex Kingston also recorded 
various voice-over elements — as Proper Dave 
and River — for the second episode. While on 
location, David and Catherine signed their 
names in the Lord Mayor’s visitors’ book at the 
Guildhall. Meanwhile at Upper Boat, Tom Lucy 
and wire expert Bob Schofield were setting up 
wire rigs for the following day. That evening, 
Martha Jones returned to the nation’s television 
screens when BBC Three screened Reset, the first 
of Freema’s three instalments of Torchwood. 
The final day of principal recording was 
Valentine’s Day and began at Upper Boat at 
8.30am with a projected wrap of 7.30pm. The 
main unit started on the green screen area of 
the TARDIS stage for the shots of the Doctor 
falling through the trapdoor, hanging under the 
walkway and hurtling down the shaft in part 
two, with David Tennant suspended on wires 








for these scenes. By 10am, a second unit was out 
on location back at Victoria Park, attempting 

to complete the troublesome playground scenes 
of Donna and her children. After this, the crew 
returned to base where Catherine Tate changed 
for the second unit sequence of the Doctor 
showing Donna the psychic paper. Following 
this, various insert shots of shadows and books 
were taped along with close-ups of screens 

and toys up to Spm. Meanwhile, the main unit 
started to record on Stage 4 — the stage normally 
used by The Sarah Jane Adventures — for the 
material featuring the Nodes with the faces of the 
Girl, Mark Chambers and the female face which 
was scheduled from 2pm to 7.30pm. Each artist 
wore prosthetics to merge his or her forehead 
into the Node prop, sitting on a rotating chair 
against a blue screen while the crew matched 
the lighting and camera angles with the shots 
achieved with the dummy Node prop on 
location. This was directed by Phil Collinson, 
while Euros was completing shots on the 
corridor set. Once Eve had completed her inserts, 
she than went to the green screen adjacent to 
the TARDIS to perform her wire scenes, floating 
through the city and the Blue Index at the start 
of story. Doctor Who Confidential covered this 
varied day’s work, while other visitors from 

the BBC included Peter Salmon (Chief Creative 
Officer, BBC Vision) and Mark Harrison 


(Creative Director for Arts) amongst others. The 
Swansea Evening Post also covered the previous 
day’s work in the story Doctor Who Drops in on 
Mayor!, noting that ‘Catherine Tate couldn’t help 
tweaking her signature line after David Tennant’s 
signature, adding: “Is he bovvered?”’ 

That evening, the first of the two episodes 
of EastEnders set at a Doctor Who event and 
recorded back in December screened on BBC 
One as part of its Valentine’s Day line-up. 

Across the Atlantic Doctor Who failed to pick 
up any awards at the Visual Effects Society 
Awards announced in Hollywood, losing out to 
Battlestar Galactica and Fight for Life. 

John Barrowman’s appearance on Al Murray's 
Happy Hour was screened on Friday 15 
February, and the following evening he featured 
on the National Lottery Draw on BBC One, as 
he would do the following week. By now, John 
was also starting to become involved with the 
auditions for BBC One’s forthcoming talent show 
I'd Do Anything, with call backs taking place on 
Saturday 16 and Monday 18 February. 

The story about spoilers in life offered an 
irony which was lost on the tabloid newspapers. 
‘Here’s a real WHO-dunnit,’ punned The Sun 


‘on Friday 29 February, ‘two top-secret scripts 


from the hotly awaited new Doctor Who series 
have been leaked.’ The tabloid’s ‘mole’ acquired 
the scripts to ‘episodes nine and ten’ and as a 


n arriving at the Library, the 
Doctor referred to English 
author and former politician 
ih Jeffrey Archer, Bridget Jones (a 
character created in 1995 by Helen Fielding 
for a newspaper column which formed the 


1996 novel Bridget Jones’s Diary and spawned ; 


a sequel Bridget Jones: The Edge of Reason in 

1998) and also Monty Python's Big Red Book, 
a comedy tome spun off from BBC1’s sketch 
show Monty Python's Flying Circus published 
in 1971. Donna then made reference to The 

DaVinci Code, a best-selling 2003 mystery 


novel from Dan Brown. In Forest of the Dead, : 


Donna originally compared her predicament 
to Second Life, an internet-based virtual 
reality launched in 2003. 

Developing elements from previous 
episodes, Steven involved the Doctor in 
the adventure via a message appearing 
on his psychic paper as in New Earth, 
and —as with New Earth and Smith and 
Jones — the Doctor was delighted at the 
prospect of a “little shop” in the Library. 
He referred to the weaknesses of the 
Daleks and the Sontarans, and recalled 
the TARDIS’ emergency program one, 
activated in The Parting of the Ways. River 


Song had a squareness gun akin to that 
used by Captain Jack in his début episode, 
The Empty Child. While the adventure 
took place in the fifty-first century where 
Jack originated (and where the TARDIS 
arrived aboard a spaceship in The Girl in 
the Fireplace), Steven Moffat had another 
explanation for the futuristic weapon. On 
Doctor Who Confidential, he observed that 
Jack’s original gun had been left in the 
TARDIS upon his sudden departure in The 
Parting of the Ways, and explained, “In my 
head, it’s the same squareness gun. It’s 
Captain Jack’s old one. Pilfered from the 
TARDIS locker by River Song.” 

In Forest of the Dead, Song's response, 
“Not one line!” to the Doctor’s suggestion 
that time could be rewritten was a specific 
reference to the Doctor’s instruction to 
his companion Barbara Wright in the 1964 
Serial The Aztecs that she could mot alter 
established history on Earth. River's final 
comment, “... everybody lives”, echoed the 
Doctor's words at the élirmax of Steven's 
2005 episode, The Doctor Dances. The - 
current Doctor's frequently used phrase, 
“I'm sorry. |'m so sorry,” was uttered for the 
demise of both Daves. a 


Top left: A message on the psychic paper in New Earth; Top midale: River Song uses ‘ 
her squareness gun... but-was it originally Jack’s?; Top right: Barbara in The Aztecs. ; 
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result, ‘top brass hit the roof after 
hearing about our leak.’ But, ‘we 
won’t be ruining it for the show’s 14 
million fans,’ assured the newspaper, 
explaining that the Doctor and Donna would 
arrive on an abandoned planet-sized library with 
Alex Kingston as astronaut-cum-archaeologist 
Professor River Song, and encounter ‘data 
ghosts’, the Suit Creature and the Vashta Nerada 
‘piranhas of the air — shadows that melt the 
flesh’ before Donna found herself in a mysterious 
hospital with Doctor Moon. 

Steven Moffat had been warned of the 
impending story the previous night, and assured 
by BBC Wales that they had been in negotiations 
with The Sun to limit the possible damage of the 
leak. “We all get in a tizzy about it,” ruminated 
Steven to DWM, “because we think Doctor Who 
is the centre of everybody’s life!” 

Two days. of pick-ups were slotted in alongside 


Block Nine during March. While.Graeme Harper 


and his team were on location with David 
Tennant for Episodes 12 and 13 on Wednesday 
19 March, Catherine Tate was back at Upper 


- Boat where, from 1.30pm, she taped all her 


Node material with a second unit. Doctor Who 
Confidential was on hand to see the actress clad 
in prosthetics placing her head through the Node 
prop. “It’s nice to be a cliffhanger,” Catherine 
told Doctor Who Confidential. “It’s exciting.” 
Having recorded TARDIS interior scenes for 
Episodes 11 and 13 on Thursday 20 March, 
after Graeme Harper had finished with David 
and Catherine they recorded pick-ups for the 
Library two-parter with Euros Lyn; this included 















the fuzzy images the Doctor and Donna saw of 
each other early in the second part, plus insert 
shots of computer screens, chicken bones and 
Louise Harrison standing in as Anita in some 
shadow shots, with work wrapping at 10pm. 
“It’s just about my favourite sequence in the 
whole series, as both actors burn up the screen,” 
Russell commented to DWM of the start of the 
inished Silence in the Library which focussed on 
he Doctor and Donna. Because of the original 
under-run on Silence in the Library, very little 
was removed in editing. Looking out across 
he city, the Doctor revealed to Donna that the 
Library had no copy of The DaVinci Code (“It’s 
illegal”) and there was a whole island devoted 
o Hello!, Other trims had Donna suspicious 
about the Doctor’s visit to the Library, the Dad 
asking the Girl if she was okay when the camera 
fell, Song commenting on finding the skeleton in 
the anteroom, and Lux questioning the Doctor’s 
phrase ‘a live one’. 





he Mill’s CGI work for the episodes 
included the vista of the city, the 
linking together of the corridor set 
L to make it appear as many aisles of 
books, plus the composition of the Nodes shots. 
By mid-March, Silence in the Library had 
been locked, and work began on the first edit of 
River’s Run. Cuts this time were more extensive 
in nature, although the shooting script had a 


planned pre-credit sequence which continued 
from the recap up to the Girl recognising Donna 
when she was taken from the ambulance. Trims 
were minor, and included Doctor Moon talking 
to Donna as they walked in the hospital grounds, 
and then telling her how they were suddenly 
feeding the ducks, Doctor Moon telling Donna 
that Lee was heading for “full integration” as 
she was, Donna later telling Doctor Moon that 
Lee’s stammer had almost vanished in the last 
seven years, Other Dave reassuring Anita as her 
visor was tinted, Miss Evangelista telling Donna 
that only her mind was really there, various 
flashbacks to Silence in the Library for Donna, 
Miss Evangelista angering Donna by insisting her 
children were never alive, a scene of the Doctor’s 
party descending on the gravity shaft (where the 
Doctor attempted to get Lux to discuss CAL), 
Lux saying goodbye to the Doctor before he left 
the library and establishing that the two men 
still disliked each other, and Donna asking the 
Doctor if he could keep Song’s sonic and diary, 
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When executive producer Julie Gardner 
viewed the first cut of River’s Run, she disliked 
the title and suggested that it should be retitled 
Saved. Steven felt this gave away too much by 
its emphasis on a key word in his dialogue, and 
instead offered The Forest Wakes. “I suddenly 
thought it didn’t sound sinister enough,” 
explained Steven in DWM, “Needed a bit more 
melodrama, I decided.” Return of the Dead was 
the next agreed title, although Steven felt his 
favourite title was still Forest of the Night... and 
by a fusion of the two eliminated Night to arrive 
at Forest of the Dead. 

Although the title of this episode had 
changed, it had been too late for the Radio 
Times at the start of April which still referred to 


THE DOCTOR WHO COMPANION 


IN THE LIBRARY 


River's Run. “River’s Run was a great title, but 
maybe makes more sense after you’ve seen the 
episode,” explained Russell in DWM. 

By mid-April, the Mill had finalised its 
last CGI shots of the library and the episodes 
were nearing completion. In a break with the 
usual order of precedence billing, after David 
and Catherine and the two guest stars of Alex 
Kingston and Colin Salmon, the rest of the cast 
were billed in order of appearance. 

On Friday 16 May, it was formally 
announced that Silence in the Library would be 
deferred by a week because of coverage of the 
Eurovision Song Contest. As such, there were 
no episodes of Doctor Who or Confidential 


scheduled for the week commencing Saturday 24 
May apart from a repeat of The Runaway Bride 


at 9pm on Friday 30. 

‘Steven Moffat to be Doctor Who Lead 
Writer and Executive Producer’ announced 
a BBC press release on Tuesday 20 May, 
confirming that the BAFTA winner would be 
succeeding Russell for the series to air in 2010. 
“My entire career has been a Secret Plan to 
get this job. I applied before but I got knocked 
back cos the BBC wanted someone else. Also 
I was seven,” quipped Steven. “Anyway, I’m 
glad the BBC has finally seen the light, and it’s 
a huge honour to be following Russell into the 
best — and the toughest — job in television. I say 
toughest cos Russell’s at my window right now, 
pointing and laughing.” 

“It’s been a delight and an honour working 
with Steven, and I can’t wait to see where his 
extraordinary imagination takes the Doctor,” 
















declared Russell. “Best of all, I get to be a 
viewer again, watching on a Saturday night!” 
Jane Tranter paid tribute to Russell’s work 
on Doctor Who, noting that he would be 
completing the Specials for the next 18 months 
and assuring, “The TARDIS couldn’t be in 
safer hands... Steven has a wonderful mix of 
being a committed Doctor Who fan and a 

true artist, and his plans for the next series are 
totally thrilling.” Incoming executive producer 
Piers Wenger was already planning the new 
series with Steven and commented, “BBC 
Wales is blessed to have someone with Steven’s 
extraordinary talent in charge.” 


he story was quickly taken up by the 
press, with the Daily Mirror running 
Dr Who writer and producer Russell 

T Davies to quit the next day, while 
more sober pieces appeared on Thursday 22. In 
The Times, Caitlin Moran recounted the e-mail 
she received from Russell about his departure 
making the evening news. ‘The NEWS! Though 
the next headline was, They Still Haven’t Moved 
That Skip.’ His message concluded, ‘But to be 
honest, every other job in British TV feels so 
small, after this job. I might try running ICI 
instead. Or KFC. I love KFC.’ Over in The 
Independent, Thomas Sutcliffe commented This 
is no job for a grown up as he considered the 
Doctor Who-less week ahead and its coinciding 
with the showrunner news. ‘On the one hand, 
one of Britain’s most interesting television 
writers has at last been liberated from the task 
of thinking up silly nonsense for a teatime 









audience and could be welcomed back to the 
real world. On the other hand, this had only 
been achieved by the cultural equivalent of a 
hostage swap,’ observed the journalist. 

Friday 23 May saw the opening of The Art of 
Doctor Who, a new exhibition about the series’ 
design staged at the Spaceport in Merseyside and 
scheduled to run through to Sunday 11 January 
2009. To cover the week’s gap for the series, 

a trailer — focussing on the imminent two-part 
story and the climactic episodes — was screened 
on BBC One at around 6.45pm on Saturday 24 
May. The trailer was subsequently looped on 
BBC One’s red button feature. 

The nominations for the TV Quick and TV 
Choice Awards were announced, with readers 
invited to vote for categories including Best 
Actor (with David Tennant), Best Actress (with 
Catherine Tate) and Best Drama (with Doctor 
Who). The Radio Times’ weekly article about 
the series came in the form of Spine-Chiller by 
Ben Cook, which spoke to David, Catherine 
and Alex Kingston during recording at the 
Swansea library in February. Alison Graham 
cited the ‘spooky episode’ as both Drama of the 
Week and Pick of the Day, alongside a boxed 
comment from Alex. There was also a letter 
from Catherine Miller of Sheffield, who agreed 
that while The Unicorn and the Wasp had been 
‘clever and funny’ asked ‘but where are the 


“creepy” tales’ such as The Empty Child and 
Blink. The letters editor was quick to assure 
her that a similar calibre of story from Steven 
Moffat would be on her screen that Saturday... 

Friday 30 May saw The Sun picking up on 
the DWM interview with Billie Piper about 
the end of the new series, and that night John 
Barrowman appeared on Friday Night with 
Jonathan Ross — recorded the previous night 
—to promote the following day’s grand final of 
BBC One’s I’d Do Anything. 

On the morning of Saturday 31 May, David 
Tennant joined Jonathan Ross on his Radio 2 
show for half an hour from 10.50am to discuss 
his career in general and his forthcoming foray 
into Shakespeare (“Russell T Davies keeps 
encouraging me to come out of the TARDIS 
at the start”), and to drop a few hints about 
the completed Doctor Who Christmas Special. 
The Sun meanwhile promoted that evening’s 
episode with Zoiks! It is Dr Scooby-Who, a 
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Midwood Joshua [9], Jon 


Man [9], 
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piece emphasising that ‘Doctor Who’s latest 
foe is a dead ringer for a Scooby-Doo villain,’ 
with the appearance of the skeletal spacesuit 
figure compared to an image from Spooky Space 
Kook, an episode of the Hanna-Barbera cartoon 
series Scooby Doo, Where Are You! made in 
1969. The fact that the ‘extra scary’ episode was 
written by the ‘new show boss’ was emphasised. 
Scheduled in its usual 7pm slot, Doctor Who 
found itself up against the final of the highly 
popular Britain’s Got Talent on ITV1. The 
talent show had been the highest-rated Saturday 
night show for some weeks, and although 







Yoctor Who is about shadows and darkness 
and what’s out there in the dark.” russeu tT pavies 


Doctor Who retained the vast majority of its 
usual audience, around double the audience 
were tuned into ITV1 at the same time. It was 
the first time since 1989 that a first run episode 
of Doctor Who had lost its time slot to the 
commercial channel. Doctor Who Confidential 
presented Shadow Play from 7.45pm to 8.30pm 
on BBC Three. 

Silence in the Library was repeated the next 
evening on BBC Three with a commentary 
from Euros Lyn and Phil Collinson, followed 
by a Doctor Who Confidential Cut Down from 
8.45pm to 9pm. BBC7’s Doctor Who: The 
Commentary, could be heard at midnight. 

For the second episode of the story, the Radio 
Times saw Nick Griffiths talking to Steven 
Moffat about the acclaim accorded to Blink and 
his new role as showrunner; alongside this was 
run a short piece by Benjamin Cook about the 
creation of the shadows. As usual, TV editor 
Alison Graham selected Doctor Who as one of 
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Today’s Choices, commenting, ‘I had no idea 
what was going on by the end, though it did 
leave me with a feeling of unease, as if I'd just 


woken from a nightmare.’ 


Friday 6 June saw a repeat of Silence in the 
Library and its associated Confidential Cut 
Down on BBC Three, and then a reappearance 
of David Tennant in Derren Brown: Trick or 
Treat on Channel 4; this time David was one 
of the numerous subjects of the current series, 
brought together for one last trick of the mind 
at a strange wrap party. 


| orest of the Dead was broadcast in 
he usual 7pm slot on BBC One on 
Saturday 7 June, running against 

_. coverage of the Canadian Grand Prix 
and Euro 2008 on ITV1: this time, Doctor Who 
was the top-rated programme of the evening 
with over 40% audience share and easily out- 
ranking the football. River Runs Deep, the 
corresponding glimpse behind the scenes from 
Doctor Who Confidential, then went out from 
7.45pm to 8.30pm. 

Next morning, David Tennant was a guest 
on The Andrew Marr Show at 9am on BBC 
One, being quizzed by the former Aliens of 
London cameo star about his involvement in 
the next series of the show (“I’ve not really 
been asked yet. If and when I’m asked, I'll 





consider the question.”) and the forthcoming 
episodes (“We’re going to see some old friends 
reappearing. Stay tuned!”). Along with the 
podcast commentary of Russell T Davies, Steven 
Moffat and David Tennant (replacing Steve 
Pemberton at short notice) recorded on Friday 
30 May, Forest of the Dead was repeated on 
BBC Three from 8pm, with the Cut Down 
edition of River Runs Deep at 8.45pm. The 
same channel then repeated these programmes 
between 9pm and 10pm the following Friday, 
while BBC7 broadcast the commentary at 
midnight on the Sunday. 

“If you’re asked to list what Steven brings to 
Doctor Who, you just list the best attributes of 
Doctor Who,” commented Russell T Davies of 
his successor and the author of another popular 
adventure, “Intelligence and wit and fear and 
thrills and dynamism. It’s just genius really. The 
Doctor’s a genius. Steven’s a genius. That’s why 
they fit very well together.” <itn~ 


on, Bobby Kaye, Sonal Mamta, Caro 
liskyj, Rachael Fagan, Philippa Burt, Sian 
= Anderson, Natalie Edmonds, Ben Nash, 
Joe Tiltman, Alan Medcroft, Junior Ford, 
Matthew Rohman, Jorja Welch, Michelle 
Short, Peter Small, Jimmy Mack, Brian 
Taher, Susanna Jon Library People. 


fe teven Moffat 


CAST: David Tennant The Doctor, Catherine 
Tate Denna Noble with Alex Kingston 
Professor River Song, Colin Salmon Dr 
Moon, Eve Newton The Girl, Mark Dexter 
Dad, Sarah Niles Node T [8], Joshua Dallas 
Node 2 [8], Jessika Williams Anita, Steve 


Donna Noble; Ruari Me 
Creature; Adam Chilvers 
Nundy Nurse; Alex Gard 
Paramedics; Harry Lewis 
Defreitas Doubles for jos 
Williams, Aiden Phillips 
Sean Saye Other Dave Si 
Ellen Thomas Anita Suit 
Harrison Anita Shadow; 
Totios Evans, Kelly Davi 
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Silence in the Library 31 May 2008 
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Forest of the Dead 7 June 2008 
REPEAT BROADCASTS 

Silence in the Library 1 June 2008* 
Silence in the Library 6 June 2008* 9.00pm-9.45pm 
Forest of the Dead 8 June 2008*  8.00pm-3.45pm 
Forest of the Dead 13 June 2008* 9,00pm-9.45pm 


* Broadcast on BBC Three with chart position relative to BBC Three. 
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JETHRO | & SKY: You called us Humans like you're not one of us. 
& & SKY: He did! That’s what he said! 
DEE DEE & SKY: And the wiring, he went into that panel and opened 


up the wiring — 


THE DOCTOR & SKY: That was after! 
i & SKY: But how did you know what to do? 
THE DOCTOR & SKY (EXASPERATED): Because I’m clever! 


From Midnight by Russell T Davies 


Damned, 


| t was my response to Voyage of the 


” explained showrunner 


| [> Russell T Davies of his latest script 
| | on Doctor Who Confidential. The 
[2 Christmas Special had shown a 
disacser scenario where ordinary, innocent 
people were imperilled and had demonstrated 
the best in human nature, with passengers and 
crew rising to the occasion to demonstrate 
bravery and self-sacrifice. For this new story, 
made as Episode 8, Russell was to focus on the 
darker side of human nature: “The way people 
turn on each other.” 

The Episode 8 slot was originally allocated 
to Tom Macrae who had written Rise of the 
Cybermen and The Age of Steel for the 2006 
series. Tom had been commissioned for the 2007 
series, but his story had not fitted in and was 
deferred into the 2008 run, where it suited the 
overall scheme of the adventures better. “He’s 
ahead of everyone else, it’s just about ready to 
film,” commented Russell T Davies in DWM 
during May 2007. 

However, Tom’s script had been scheduled for 
production late in 2007, largely because other 


ow did you know 
what to do?”, 


Tensions run high amongst those trapped aboard the Crusader 50, and when the 
Doctor’s obscure origins and identity become apparent, the passengers round on him. 












episodes had more outdoor work requiring 
the summer weather. By early autumn, Russell 
had concerns that the script which Tom had 
developed was too similar to another which was 
already completed recording. Reluctantly, Tom’s 
script was deferred again, and Russell himself set 
to work on crafting a new one-off story ready 
for the director joining for pre-production in 
mid-October. 

By now, the production schedule for the 
rest of the series was clear. In late November, 
two crews would be recording simultaneously 
and the situation of double-banked episodes 
would occur for the third year running to allow 
14 shows to be made in the schedule for 13. 
However, rather than have the Doctor and his 
companion appear only briefly in one episode 
—such as with Love & Monsters in 2006 or 
Blink in 2007 — this time they would each take 
the dominant role in one story. As such, David 
Tennant would take centre stage as the Doctor 
in the new Episode 8, while Catherine Tate’s 
Donna Noble would be teamed up with Billie 
Piper’s Rose Tyler to set up the climax of the 
series in Episode 11, Focussing on the Doctor 















LESLEY SHARP 


apart from the opening and closing scenes, 
this would echo the 1976 serial The Deadly 
Assassin in which the Doctor had taken 
part in an adventure without a regular 
travelling companion. 

“When Russell sold this idea to me, he said 

“Okay, ask me a question’,” recalled producer 
Phil Collinson on Doctor Who Confidential, 

“T said, ‘What’s your name?’ He said, ‘What's 
your name?’ I said, ‘What?’ He said, ‘What?’ 
‘Oh, I see.’ ‘Oh, I see.’ He carried on for about 
four minutes, and by then I was staying, ‘Stop 
now!’ and freaked out.” The theft of somebody’s 
words in an act of imitation was something 
which Russell realised could be mocking, 
irritating and unnerving, commenting, “It’s a 
thing that kids do. When somebody keeps doing 
it, it drives you mad.” 

Episode 8 joined Episode 6 (latterly The 
Doctor’s Daughter) as forming Block Six 
which would be directed by Alice Troughton. 
Preparation work on her two episodes began on 
Monday 15 October, with Tone Meetings on the 
afternoon of Monday 22. 

“He told me that this idea just came to him 
and he sat down and wrote it quickly, in a day 
or so,” said actor Lesley Sharp of Russell’s 
script in the Radio Times, “It just flowed out 
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of him, this weird idea.” Russell’s story could 
be accomplished quite cost-effectively in scenic 
terms by setting it inside a single location and 
with a limited number of characters. Rather 
than have the Doctor facing a tangible enemy, 
the threat for the Time Lord would-be two-fold; 
although his initial concern was the possession 
of a fellow passenger, the Doctor was ultimately 
threatened by human paranoia, manifested as 

a violent witch-hunt. “It’s very rare to see the 
Doctor out of control,” observed Russell on 
Confidential, “but he cannot control people.” 


he futuristic vehicle in which the 
drama was set was the Crusader 

50 shuttle bus, so named because 

: Episode 8 was due to be the 50th 
broadcast episode of Doctor Who since its 
2005 revival. “I didn’t realise that this was 

our 50th until DWM pointed it out to me,” 
admitted Russell. “Everyone on the production 
team was gobsmacked. None of us had been 
keeping count.” Aboard the vessel was a range 
of identifiable characters, each a potentially 
ally to the Doctor, but fated to fail him when 
needed. Jethro, the free-thinking son of the Cane 
family, would lose faith in the Doctor and be 
bullied by his father. His selfish mother, Val, 
exhibited a hysteria which fuelled the fear of 
others. Hobbes, the learned academic of limited 





diminished by the possessed Sky’s mechanical 
repetition of his words, making his usually 
inspiring speeches sound false and stilted. 

The bulk of the script comprised just one 
scene, with Scene 9 running for 44 of the 60 
pages. For recording, this was broken down 
into scenes 9A to 9K, with the production team 
noting that, because of the real-time nature of 
the events aboard the Crusader 50, this could 
almost have been done live. 

Along with the other programme in the block, 
Episode 6 (ie The Doctor’s Daughter) and the 
single instalment in Block Seven (ie Episode 11: 
Turn Left), the readthrough for Episode 8 was 
held in London at Bloomsbury Baptist Church 
on Friday 23 November. “I was just thrilled 
by it,” said David Tennant of the script on 
Confidential, “that we were doing something 
that different. Very bold in Doctor Who terms. 
Quite a grown-up script. Scary in quite an 
adult way.” 

The main guest star for the episode was 
Lesley Sharp, who had featured in Clocking 
Off and Afterlife, and had previously 
worked on two other Russell T Davies 
projects; she had starred as Rose Cooper in 
Bob & Rose and then portrayed Judith Roach 
in The Second Coming alongside Christopher 
Eccleston. “We’ve wanted Lesley to appear 
in the show ever since 2005,” explained Phil 


Outer Space, which isn’t what she got, but this 
is better, probably.” 

The production team of Holby City released 
Rakie Ayola for a fortnight from her role as 
Kyla Tyson so that she could play the nameless 
hostess; Rakie had also appeared in Sea of 
Souls. Originally cast as Professor Hobbes was 
Sam Kelly who had appeared in the sitcoms 
Porridge and ’Allo *Allo! amongst others; he 
had also featured in the Doctor Who audio 
dramas The Holy Terror in 2000 and Return 
to the Web Planet earlier in 2007. However, 
Sam was unfortunately involved in a car 
accident and broke a leg, so at short notice 
the part of Hobbes went to David Troughton, 
who had featured in series such as A Very 
Peculiar Practice and Jerricho. David was the 
son of Patrick Troughton who had played the 
Doctor between 1966 and 1969; he himself 
had appeared as an extra in his father’s story 
The Enemy of the World in 1967/8, and in 
more prominent roles in both The War Games 
in 1969 and The Curse of Peladon screened in 
1972. “So I was rung up with two days’ notice 
to go to Cardiff,” explained David in the Radio 
Times, “I wrote to Sam: ‘Promise it wasn’t 


* me!’ It’s not very nice getting a job in that way, 


but the show must go on.” Indeed, David had 
recorded a new appearance in Doctor Who only 
days before, taping the audio play Cuddlesome 






“It’s very 


- 





intelligence, would become a desperate, scared 
man. His smart student, Dee Dee, who worked 
out what was going on, was too terrified to 
intervene. The hero would turn out to be the 
cruise’s nameless stewardess. “She’s the one you 
take your eye off,” observed Russell. 

Another aspect creating tension and peril for 
the Time Lord was the Doctor’s own character. 
“His own arrogance starts to bring him down,” 
explained Russell in Confidential. “Everything 
that’s strong about the Doctor is pulled away bit 
by bit, until he’s the one [the passengers] want 
to kill.” The Doctor’s usual vocal authority was 
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rare to see the Doctor out of control, 
but he cannot control people.’ 








Collinson of the performer offered the part of 
Sky Silvestry, “it was just a matter of waiting 
for the right part!” Lesley herself told DWM, 
“Russell has become a friend as well as a 
colleague. I was keen to work with him again. 
I’m a great admirer of the way that the new 
Doctor Who has gone. It’s wonderfully written 
and executed.” Also speaking to DWM, Russell 
recalled that he suggested Lesley for Sky: 

“I actually wrote it thinking of her — because 
I’d been dying to work with her again, and 
she’d keep asking to be in Doctor Who. She'd 
send me e-mails asking to be the Queen of 
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on Wednesday 21 November, with the story 
being given away free with Issue 393 of 
DWM in March 2.008. 

Playing Dee Dee was Ayesha Antoine who 
had featured as Poppy Silver in Grange Hill. 
Lindsey Coulson, cast as Val Cane, had spent 
some time as Carol Jackson in EastEnders 
and featured in MIT: Murder Investigation 
Team, while her screen husband Biff, Daniel 
Ryan, had been Darren Alexander in Linda 
Green (including the edition Rest in Peace 
written by Russell) and Andy Lewis in Bob 
& Rose, in addition to his roles in Steel River 
Blues and The Whistleblowers. The part of 
their son, Jethro, was the second television 
role for Colin Morgan, following Catherine ° 
Tate’s 2007 Christmas Special; later in The 
Stage, Colin commented how much he was 
to learn from David Tennant on his Doctor 
Who assignment, and shortly afterwards was 
cast in the new BBC One series Merlin. The 
young actor also recorded a video production 








diary for the Interactive Doctor 
Who website. 

On Sunday 25 November, 
the Daily Express ran a story 
entitled Doctor Who’s Hollywood Snub in 
which it claimed that attempts by BBC bosses 
‘to recruit the likes of Sir Ben Kingsley, Dennis 
Hopper and Gary Oldman to take on the 
Time Lord have met with failure,’ with the 
usual nameless ‘insider’ who was ‘close to the 
show’ commenting, “The BBC is looking for a 
top cast announcement. Sir Jan McKellen and 
David Thewlis have also been mentioned, but 
no one has yet been signed. They are starting 
to scrabble about for someone.’ The paper also 
commented that David Tennant would depart 
after three Specials to be shown in 2009. The 
same day, John Barrowman was a guest on BBC 
One’s The Big Question. 


ah axe 
| hile Episode 11 started principal 
| photography on Monday 26 
| November with Catherine Tate, 
_| the cast of the then-Episode 8 was 
accorded that rare luxury of a rehearsal day. 
“We had the set all marked out in the rehearsal 
room,” explained Russell in DWM, “with line- 
runs and discussions of characters and motive. 
Everyone became good mates on that day.” 
The day that recording began, Tuesday 27, the 
Radio Times revealed that David would be the 
final, guest in the current run of Top Gear. 
A couple of additions were made to the 
shooting script as pink revisions on Tuesday 27 
November, notably Val telling Biff to make Sky 


stop repeating everything they said after which 
Biff advanced on their fellow passenger, and 
also a discussion about the consequences of the 
possessed Sky reaching civilisation. 

Inspired by 1950s airliners for Pan Am 
and TWA, the main set was the passenger 
compartment of the Crusader 50 which had 
been built in Studio 6 at Upper Boat Studios, 
and incorporated a galley made from parts of an 
old plane. This would be home to the main cast 
for the next fortnight, with recording scheduled 
to run from 8am to 7pm each day. Unusually, 
recording for the instalment ran almost 
completely in sequence, and the passenger 
section of the vessel was indeed claustrophobic, 
especially with a camera team squeezed in 
alongside the actors. The production schedule 
added to this feeling, with the guest cast ferried 
from their hotel before dawn’s first light, and 
not departing until after night had fallen. 

The first recording day saw the introduction 
of the travellers in the opening scene after 
the titles, going through to the scene 98 kliks 
later. This required an oil wheel projection 
for the Artistic Installation by Ludovic Klein, 
the playback of Raffaella Carra performing 
Do It, Do It Again from her Top of the Pops 
appearance of Thursday 27 April 1978 ona 
series of flat screens built into the set, and also 
the projection of a Betty Boop cartoon supplied 
by the Moying Picture Archive; this was Betty 





Boop and Grampy, a Fleisher Studios short 
released in August 1935 where Betty’s elderly 
relative, Grampy, entertained his guests with 
household items which played Hold That Tiger. 
That evening, X-amining Kylie — in which 
David chatted to his former Doctor Who co-star 
Kylie Minogue about her new album — aired 
at 10.30pm on Radio 2, and was rated as the 
Radio Times Pick of the Week for the medium. 
Work continued in Studio 6 on Wednesday 
28 with material from the Doctor talking to Sky 
through to the driver’s cabin sequence, for which 
a green screen was used behind the Finitoglass 
allowing the CGI vista of Midnight to be 
inserted during post-production. After the wrap 
that night, the Any Effects crew under Danny 
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Hargreaves pre-rigged the pneumatic panel that 
would buckle beside Sky during the following 
day’s work. The same day, ITV Teletext carried 
a story about how actor Sean Pertwee, the son 
of Jon Pertwee who had played the Doctor from 
1970 to 1974, had placed £50 on himself to 
succeed David Tennant as the Doctor in a joke 
bet. With odds of 12-1, locals believed he had 
inside information, and placed similar bets. 
Thursday 29 November saw taping of 
the passengers reacting to external knocking 
on the hull; the banging was performed by 
crew members behind the set wall, with 
on-set performances suggesting that this noise 
came from different places. David won the 
Screen category of the Glenfiddich Spirit of 
Scotland Awards that evening, with coverage 
from STV. His award was accepted by his father, 
and David sent a taped-message saying, “I’m 
really gutted that I’m not there with you tonight. 
I’m down in Cardiff saving the universe, well 
someone has to. I think that my dad and my 
sister ate there with you tonight so please look 
after them.” “It would be tempting to keep it,” 
joked his father of the award, “but I will make 
sure that he gets it.” 
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Pertwee Son Wants Who Role was the title 
of a story from The Sun on Friday 30, picking 
up on the Teletext item about Sean Pertwee. 
“I'd definitely do it if I was asked,” explained 
the actor, “and I'd definitely do something in 
the show such as a guest character.” He also 
commented that his five-year-old son Alfred 
loved Doctor Who. Meanwhile at Upper Boat, 
stunt arranger Crispin Layfield ensured nobody 
was hurt when the Crusader 50 was plunged 
into darkness and the inhabitants were thrown 
around. Doctor Who Confidential was on set 
to show camera operator Julian Barber using 

a Dutch head on his camera to tilt the picture 
from side to side, while the cast members threw 
themselves in the opposite direction to simulate 
the turbulent force. 


_ lock Six did not record on Saturday 1 
_ December, with David Tennant instead 
joining the crew of Block Seven to 
work on Episode 11. That evening, 
Freema Agyeman appeared as herself on a 
comedy sketch on BBC One’s The Omid Djalili 
Show. In this, her talk at a children’s party 

was interrupted by a wannabe-actor played by 
Omid who was desperate to impress her by 
impersonating a Dalek and a Cyberman... 

until she gave him a Glaswegian kiss. 

Aboard the Crusader 50 on Monday 3 
December, Jane Jones joined the crew to 
operate an autocue screen for the next three 
days, allowing Lesley Sharp and the cast to 
perform Sky repeating or speaking in syne 
with her fellow travellers. The camera team 











of Confidential was again at Upper Boat for 
when Sky started to repeat what the others were 
saying. In particular with her scenes with David 
such as the speech where both the Doctor and 
Sky recited the square root of pi, Lesley told the 
BBC Three crew, “We just had to get together 
and do it again and again and again before the 
camera was turned on.” Speaking to DWM, 
Lesley explained, “Alice [Troughton] worked 
out very specifically which bits I was going to 
be on camera for and which bits I wasn’t, so 
I only had to learn certain sections, Also, I did 
quite a lot of work on it in post-production, 
so it wasn’t as bad as it appeared to be.” For 
the overlapping dialogue scenes, Alice had the 
cast perform the shots several times, first of all 
normally, and then numerous times with all bar 
one character miming. In this time-consuming 
manner, each individual line of dialogue could 
be recorded for the final sound mix. 

Monday 3 and Tuesday 4 December also 
saw a BBC crew at work recording with 
Cybermen in the vicinity of St Paul’s Cathedral 
in London... but this was for the BBC One soap 
opera EastEnders. An emotional break-up was 
being planned for Valentine’s Day 2008 between 
estranged husband and wife Bradley and 
Stacey Branning, played by Charlie Clements 
and Lacey Turner. Stacey bought Doctor Who , 
fan Bradley tickets for a special Doctor Who 
exhibition and event entitled The Time Lord 
Revisited, the centrepiece of which was to be a 
reconstruction of a classic scene from the 1968 
serial The Invasion (with Bradley even referring 
to the animated reconstruction of the story’s two 














missing episodes on the November 2006 DVD 
release). However, the romantic drama played 
out against this background was destined for 
heartbreak and upset... 


n Tuesday 4 the Doctor was 
busy attempting to prevent his 
fellow passengers taking any rash 
action against Sky, and fell victim 
to their paranoia. The Confidential team was 
again there to catch all the action. The next 
day, The Sun commented that ‘lucky Time Lord 
David Tennant will have FOUR assistants run 
to his rescue after he is badly injured in an 
explosion,’ noting that Donna, Martha, Rose 
and Sarah Jane Smith would all feature in the 
series finale. Trapped inside the Crusader 50, 
| Sky was now leading the Doctor's dialogue 
rather than syncing to everyone’s. In the 
afternoon, Billie Piper arrived from working 
with the Block Seven unit and performed the 
shot of Rose mouthing silently on the screen; 
this footage would first be seen by viewers in 
The Poison Sky. 

Benjamin Cook was present at Upper Boat 
representing DWM on Thursday 6 December, 
covering Sky incriminating the powerless Doctor, 
while a minimal Torchwood unit was recording 
inserts on the set of The Sarah Jane Adventures 
nearby. It was also announced that Doctor Who 






















episode was issued on 
16 November. The Leisure 
Palace was describe 
city of interconnected glass bu 
rising upwards.’ In the boarding depot, 
_ the Doctor gazed upon, ‘a big bus-truck, 
' “Crusader 50”, parked in an industrial 
" garage. It’s a solid, chunk tank like the 
“|SHADO] Mobiles in [the 1970 television 
series] UFO, but twice the size; caterpillar 
treads, big headlights.’ 
“Of the characters aboard the Crusader 
50, the hostess was ‘beautiful, professional, 
a bit sharp, [wearing a] smart uniform’, 
Professor Winfold Hobbes was ‘late 50s, a 
bit shambolic, glasses, all enthusiasm’ and 
was with ‘his Plain Jane assistant, Dee Dee 
Blasco, 20s, shy’, the family comprised Biff 
Cane and Val Cane, ‘40s, a nice, smiling 
couple, classic holidaymakers, Elie! their 
18 y/o son, Jethro, bit of a Goth, sullen, 
moping’, and Mrs Sky Silvestry who was 
‘40s, a businesswoman, in a suit. Strong, 
but quiet, alone, withdrawn... She’s not a 
smiler.’ In the small cockpit, Driver Joe was 
‘40, [a] big bloke’ while Mechanic Claude 
was ‘20, [a] grease monkey.’ When Sky 
script noted that 


became possessed, th 
‘she's insane. Eyes wild and glittering. But 
clever. No special make-up, no FX, just the 
star of something ... different.’ : 


was again nominated for an award given by 
The South Bank Show, something it had 
previously lost out on. 

DWM was again represented on-set on 
Friday 7 December where the cast and crew 
swiftly moved through the passengers turning 
on the Doctor, wrapping early at 6.25pm. 
Crispin Layfield supervised the manhandling 
of Dayid Tennant by the cast, with a pillow 
substituted for the show’s star in any shots 
which didn’t actually need to show him. Any 
Effects set up the airlock sequence with the 
breakaway panel and jets of CO2. 

The same day, CBBC’s Newsround ran the 
story Would Pullman write for Dr Who? in 
which it revealed that Philip Pullman, the author 
of books such as The Golden Compass, had 
said that writing an episode of Doctor Who 
“sounds like enormous fun” and that the recent 
series “has been wonderful. I’ve really enjoyed 
it. David Tennant is terrific. Billie Piper was 
wonderful as Rose.” It was also noted that 
Anthony Horowitz, the author of Stormbreaker, 
had approached the BBC about writing an 
episode. That evening, a special edition of 
BBC Two’s The Money Programme entitled 
Airfix: Britain’s next Top Model? covered 
the relaunch of the ailing model company 
being centred around its forthcoming range 
of Doctor Who models, and the problems 


which the organisation had encountered in 
manufacturing these. 

At Leicester’s National Space Centre, a Dalek 
Day was held at the Doctor Who Up Close 
exhibition on Saturday 8 December. By now, 
Doctor Who was the subject of the fourth best- 
selling calendar for 2008, just behind those 
for High School Musical, and Liverpool and 
Manchester United football clubs. 

DWM, Doctor Who Confidential and 
Richard Jenkins of BBC Interactive were all 
present for taping on Monday 10 December 
which covered the hostess and Sky being 
sucked out. This effect was again supervised 
by Crispin Layfield, working closely with 
wire expert Bob Schofield. Wearing jerk rig 
harnesses, Lesley Sharp and Rakie Ayola were 
yanked out of the set toward safety mattresses 
in the brightly lit studio space. “That’s what 
you call a Doctor Who death,” Phil Collinson 
commented to Rakie Ayola after she completed 
this shot, while the crew shook blankets and 
rustled plastic bags to simulate the sound of 
the sudden air escape, With the scene of the 
survivors awaiting rescue completed, the pre- 
credit sequence of the Doctor at the boarding 
depot was taped. At the same time, Russell 
T Davies was featured on BBC News 24’s 
Entertainment Today programme at 6.35pm in 
which he discussed Kylie Minogue’s forthcoming 


appearance in Voyage of the Damned, 
commenting, “Put her together with David 
Tennant, who is just sizzling on screen, and this 
gives even more than ever in this Christmas 
episode. I could not be happier! Seriously, it’s 
fantastic entertainment for Christmas Day!” 
Later that night at 10pm, on Be..., a magazine 
programme on the digital BBC Two Wales 
service, Russell T Davies discussed his career 
and his various Doctor Who related series, 
Murray Gold spoke about his work composing 
the series’ music, and Voyage of the Damned 
was previewed. 

The final day of recording on ‘Episode 8” 
— Tuesday 11 December — also saw the start of 
work on Episode 6, which is how the day began 
for Alice Troughton’s crew at Upper Boat. With 
this work completed, the BBC team travelled 
to Newport where the 
premises of Dylan’s Health 
Spa at the Celtic Manor 
Resort featured as the 
Leisure Palace Foyer for 
the opening and closing 
scenes of the episode. 
Electrician Clive 





























Johnson prepared some special underwater 
lighting at the spa, with Catherine Tate 
joining David Tennant to record her scenes 
through to 2.30am. 

Because of similarities between Episode 10 
(Forest of the Night, latterly Forest of the Dead) 
and Episode 11 (Turn Left) with regards the 
use of Donna, it was decided to move Episode 
8 into the tenth slot in broadcast order, thus 
separating these shows on transmission. ‘The 
Mill started on their CGI work for the episode, 
announced as Midnight, in mid-March and had 
completed their work on the Leisure Palace, the 
glittering but deadly surface of Midnight and the 
bus-truck Crusader 50 (designed by Ian Bunting) 
by mid-April. 

Murray Gold completed his score for 
the episode during April, ready to add to the 
most complex sound design of any episode of 
Doctor Who. The Doctor Who Confidential 
team decided to highlight the work of the 
sound team on Midnight and so covered the 
post-production effort on the programme; 
this included Russell T Davies and executive 
producer Julie Gardner attending the final mix, 
and also David Tennant dubbing sequences 
he had recorded months earlier — a process 
which he openly professed to dislike. In DWM, 
Russell recalled, ‘Lesley Sharp was called in for 
a dubbing session... only to discover that there 
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were road works outside the recording suite. 
So loud, that it penetrated even soundproofed 
walls! The session had to be postponed, which 
meant that the Final Mix was delayed.’ Crowd 
ADR material for the episode was taped at Air 
Studios on Thursday 17 April. 


few minor trims were made; these 
had to be done very carefully because 
of the complex edit and the fact 

that the bulk of the episode was one 
single scene. These included the hostess warning 
the passengers about the deadly properties of 
X-tonic light, Hobbes emphasising that nobody 
had ever set foot on Midnight, Joe admitting to 
the Doctor that he had no idea what the vessel’s 
problem was, Hobbes asking the hostess to 
make them all “a nice hot drink” to calm things 
down, and Dee Dee realising that Sky had taken 
the Doctor’s voice. 

Throughout the week leading up to 
transmission of Midnight, the Daily Mirror 
continued its free gift of six Doctor Who stickers 
which had launched the previous Saturday. 

On Tuesday, the new issue of the Radio Times 
carried the article Stay Sharp! in which Nick 
Griffiths chatted to Lesley Sharp and David 
Troughton about the forthcoming instalment. 
Midnight again made Doctor Who both Pick of 
the Day and Drama of the Week with TV editor 


“Everything that’s strong about the Doctor 
Is pulled away bit by bit.” russe T Davies 


Alison Graham who described it as a ‘talky 
episode’ and compared the narrative to a 1970s 
disaster movies. Also on Tuesday 10 June, David 
Brierley, who had voiced K9 during 1979, died 
of cancer in his seventies. 

On Thursday 12 June, there was great 
excitement among Doctor Who fans when the 
BBC Press Office revealed that the 12th episode 
of the new series was The Stolen Earth. 

In the run up to broadcast, several of the 

guest cast for Midnight had mentioned their 
work on Doctor Who on other TV shows. 
Rakie Ayola had appeared on BBC Two’s 

Ready Steady Cook on Tuesday 3 June, and 

on Thursday 12 June, Lindsay Coulson featured 
on ITV1’s GMTV to talk to Andrew Castle and 
introduce a clip from that Saturday’s episode. 
Lesley Sharp, who was promoting her new stage 
project Harper Regan, talked to Simon Mayo 
on his BBC Radio Fivelive show that afternoon, 
featured on ITV1’s Loose Women and the 
following morning guested on BBC One’s 
Breakfast. Meanwhile in The Sun on Wednesday 
11, Keeley Bolger reported on a New David for 
Doctor Who? revealing that comedy actor David 
Mitchell of Peep Show would love to be in the 


. series. “I’d quite like to be Doctor Who and 


that’s the trouble,” he explained, “But I don’t 
think I’'d stand much chance. Nowadays they 
have to be attractive.” 


— Betty Boop’; Betty Boop was a 


go” in French) and “Molto bene!” 
(‘Very good” in Italian); these had first 
appeared in Army of Ghosts and The 
Family of Blood respectively. He also 
: commented to Sky that he had “a friend 
+ who went toa different universe,” most 
: clearly referring to Rose in Doomsday, 
but also possibly referring to Romana 
in the 1981 serial Warriors’ Gate. When 
testing Sky, the Doctor referred to the 
Medusa Cascade ~ mentioned 
in Last of the Time Lords and 
The Fires of Pompeii —and also 


named his recent travelling companions = 


(“Rose Tyler, Martha Jones, Donna 
Noble”). When his fellow passengers 
demanded his name, he fell back on 
the John Smith alias first ascribed 
to him in 1968’s The Wheel in 
Space and used frequently 
since then. The TARDIS 
did not feature at all, a 
rare occurrence not 

: seen since Genesis of 
the Daleks screened 
in 1975. 

: As a prelude to 

: the three concluding 


1 episodes of the series, Russell again 

: scheduled a brief appearance of Rose 

: which could be recorded while Billie 

+ Piper was concurrently working on 

: Episode 11; ‘a glimpse of —... Rose. To 

: camera. Desperate, mute, but mouthing 
+ “Doctor!” 





Classics was to be ‘playing 
| a video (or (Top of the Pops| 
ins footage, Raffaella Carra, Do 
It, Do It Again. 70s Italian pop!’ Do It, 
Do It Again, an English version of the 
song A far amore comincia tu, had 
been a hit in the UK chart for Italian 
actress and singer Raffaella Carra in 


1978, and she had appeared performing : 


it on BBC1’s Top of the Pops on both 


Thursday 13 and Thursday 27 April. The : 


youngsters’ Animation Archives was 
to comprise ‘those old 1940s cartoons 
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character with notable sexual appeal for 
her time who featured in cartoon shorts 
made by Max Fleisher released from 
1930 to 1939. 

The distance covered by Crusader 50 


: was measured in kliks, a military term 


referring to kilometres which originated 
amongst US troops in the 1950s. Dee 
Dee quoted the 1859 poem Goblin 
Market by English writer Christina 
Rosetti, first published in 1862. 

The Doctor again used two of his 
favourite phrases, “Allons-y!” (“Let's 


Above left: “Do it, doit'again!” Raffaella sings!; Above centre: A friend Bite 
parallel universe in Doomsday; Above right: Rose makes another brief cameo. 









On the day of Midnight’s broadcast, it was 
announced that Russell T Davies had been 
awarded an OBE in the Queen’s Birthday 
Honours List. “I’m delighted to accept,” 
Russell told The Times. “I hope it does the 
whole industry a bit of good, for the writing 
of television drama to be recognised.” In its 
marginally later slot of 7.10pm, Doctor Who 
was again the top rated show of the night with 
over eight million viewers, easily beating the live 
Euro 2008 coverage on ITV1 and propelling it 
into fifth position in the week’s charts making 
it one of the highest placed episodes ever. In 
Gloucester, Doctor Who fans could watch the 
episode on the Guidhall’s cinema screen where 
a special arrangement had been made with the 
BBC akin to that for the previous year’s Blink. 
Look Who’s Talking was then the title of the 
corresponding Doctor Who Confidential at 
7.55pm on BBC Three. + © 

On Sunday 15, the Mail on Sunday hinted 
at a forthcoming major project for David 
Tennant in Elementary, dear Doctor, with the 








i. 
actor touted to portray fictional sleuth Sherlock 
Holmes in a major Hollywood movie. “Tennant 
is a strong candidate,” said an insider, “Even 
physically, he fits well with the role.” Producer 
and writer Lionel Wigram confirmed that the 
actor was under consideration, adding “we have 
talked about different people but there are no 
decisions made at this point.” 

The episode was reviewed by the papers 
next day. Sam Wollaston in The Guardian 
was positive about the ‘psychological drama’, 
writing, ‘And it’s great. Because what we 
can’t see is much more alarming than what 
we can. It’s tense and claustrophobic, and it 
gnaws away at you.’ In The Times, Andrew 
Billen was more cautious of the dialogue-heavy 
episode, summarising, ‘It showed that even if 
it fails as often as it succeeds, this series is not 
afraid of variety. Like the passengers aboard 
the charabanc, Doctor Who is dead scared of 
repetition.’ That evening on Sky One, 50 Ways 
to Leave Your TV Lover was a compilation of 
dramatic split-ups, with the Doctor’s farewell to 





REPEAT BROADCASTS 


Midnight 15 June 2008* 
| Midnight 20 June 2008* 





Rose from Doomsday voted in at the Number 
One slot. Sunday night also saw a BBC Three 
repeat of Midnight in the later slot of 8.30pm, 
and without the usual Cut Down edition of 
Doctor Who Confidential, the commentary 
— recorded by supervising sound editor Paul 
McFadden, sound recordist Julian Howarth and 
second boom operator Bryn Thomas — was still 
broadcast on BBC7 at, appropriately, midnight. 
Midnight then aired again on BBC Three at 
9pm, followed by the Cut Down version of 
Look Who's Talking at 9.45pm. 

“Knowing that Steven Moffat’s two-parter 
in the library would be full of terror, I fancied a 
little run of dark episodes,” explained Russell T 
Davies of his claustrophobic, unnerving script, 
“But really [ just got an idea in my head. Like 
an itch. And it wouldn’t go away.” vii 


7.10pm-7.55pm 43'49” 8.1M (5th) 


43’49” 


1.1M (2nd) 
43°49" —-0.4M 


* Broadcast on BBC Three with chart position relative to BBC Three. 
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the blonde woman. 


DONNA: Cos | understand it now! You said | was gonna die, but you mean 
this whole world, it’s gonna blink out of existence — but that’s not dying, cos 
a better world takes its place. The Doctor’s world! And I’m still alive) (BUT 
ROSE IS JUST STARING AT HER. DONNA DISTURBED...) ... that’s right 
isn’t it? | don’t die, If | cnaiine things, | don’t die. Is that right? 


=: I’m sorry. 


(LIGHTS FLASHING, MORE AND MORE POWER...) 
ONNA: But | can’t die. I've got a future. With the Doctor. You told me. 
(ROSE CAN ONLY LOOK AT HER. SO SAD.) 


From Turn Left by Russell T Davies. 


| | e all seem fascinated by 

| what happens when the 

% | | Doctor is absent,” Russell 
W | T Davies told Doctor Who 
NEE Magazine, “He’s such a 
powerful figure, that the absence becomes a 
story in its own right.” As with previous years, 
the Doctor would again be mainly absent from 
one of the episodes of the run. However, the 
11th instalment of Doctor Who for 2008 would 
perform various functions, partly acting as a 
prelude to the two-part series climax (“I just 
keep my head down during those two-parter 
ot three-parter arguments,” commented Russell 
in DWM, “I don’t really mind, to be honest, 

as long as people keep watching!”) and also 
fully re-introducing Rose Tyler, as played by 
Billie Piper, last seen trapped on a parallel 
Earth at the conclusion of Doomsday which 
rounded off the 2006 series. 

“We're not going back to the parallel 
universe,” Russell had stated on CBBC’s 
Newsround website, “That’s another thing we 
keep on reading in the tabloids — that Rose is 


In the warehouse, Donna Noble prepares to be sent back in time to prevent 
herself making the wrong decision about her life now that she has full trust in 


going to make another appearance. It’s like, ‘Did 
you see that ending? That was a goodbye!’ And 
check Billie Piper’s schedule — she’s filming all 
over the country on other dramas, not us. She’s 
never, ever going to come back.” Naturally this 
had all just been a smokescreen; the real plan 
for the return of the Doctor's erstwhile travelling 
companion was laid as early as 2005. 

“I knew I was coming back when I knew 
I was leaving,” explained Billie on Doctor Who 
Confidential, thinking back to her departure, 
which had been shot in January 2006, “We all 
made a little pact that ’'d come back and do a 
few more. I really love lying to journalists when 
they ask me if I’m coming back. I’m sorry that 
I lied to fans, but I think it was a surprise worth 
waiting for.” Since leaving the environs of BBC 
Wales after two years, Billie had next recorded 
The Ruby in the Smoke and The Shadow in 
the North for BBC One, after which she had 
appeared in Jane Austin’s Mansfield Park for 
ITV1 (filmed from September 2006), performed 
on stage in Treats during early 2007 and then 
made Belle de Jour (latterly retitled Secret Diary 
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of a Call Girl) for ITV2 from June to August 
2007. By early 2007 though, the windows of 
opportunity for her to return as Rose crystalised; 
a climactic trilogy for her was scheduled for late 
2007 and spring 2008. 

The return of Rose allowed Russell to revisit 
the running theme that he had introduced 
across his first series of Doctor Who: Bad Wolf. 
This began simply as a piece of graffiti - “Bad 
Dog’ — painted by a child on the TARDIS in 
an early draft of Aliens of London, but Russell 
had developed this nursery phrase as a warning 
which followed the Doctor, placed through 
time and space by Rose in the concluding 
episode, The Parting of the Ways. “One of the 
great advantages of my job, of being across 
all scripts at all times, is that you can see how 
well things work,” explained Russell to Doctor 
Who Confidential of the running story elements, 
such as Rose’s fate. “Ever since she left, we 
never stopped mentioning her,” observed the 
showrunner, noting the numerous references to 
Rose throughout the post-Doomsday episodes, 
creating an expectation for her reappearance. 
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With Midnight focussing mainly on David 
Tennant’s Doctor, with only a small appearance 
from Catherine Tate’s Donna, Episode 11 would 
see those roles reversed. “Donna goes through 
the mill emotionally - more than anyone’s ever 
done. I just love that,” explained Russell of his 
script at the 2008 press launch. On Doctor Who 
Confidential, he commented, “It’s the classic 
companion story, told on a much bigger scale 
because we can take the Doctor out of it.” The 
original short-tempered, narrow-minded Donna 
seen at the start of The Runaway Bride would 
take centre stage in an alternate view of her life; 
this would be the Donna who was clever and 
brave, but who was never given a chance to 
become a hero by meeting the Doctor. 


| ne reference point for the episode 
was the 1998 film Sliding Doors 
which followed two alternative lives 
- for the same woman; one where she 
missed a tube train, and one where she caught 
it. “When I was pitching this story at [executive 
producer] Julie [Gardner] and [producer} Phil 
[Collinson], I'd refer to Sliding Doors,” Russell 
told DWM. “It’s a bit of an odd film to be 
honest... but the concept is wonderful.” 
Creating Donna’s alternative existence was 
a powerful but small creature which the writer 
referred to as'a Time Beetle, later revealed as 
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an ally of the Trickster. The Trickster had 
appeared in The Sarah Jane Adventures story 
Whatever Happened to Sarah Jane? written by 
Gareth Roberts in which it altered time so that 
Sarah had died in childhood... meaning that 
Sarah was not around to save the Earth in the 
present. This time it would be the Doctor who 
had died before his time, which now had far 
more catastrophic consequences. 

Episode 11 would be the sole instalment in 
Block Seven, which would be recorded alongside 
the first episode of Block Six. Having handled 
Block Two, Graeme Harper returned to direct 
this episode and work predominantly with 
Catherine Tate and producer Susie Liggat, while 
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David Tennant would focus on the then-Episode 
8 (ie Midnight) with director Alice Troughton 
and Phil Collinson and the usual production 
team. “I found the episode quite a hard one 

to comprehend how I was going to do it,” 
commented Graeme on the episode commentary, 
“how to make it exciting.” 

The News of the World on Sunday 30 
September declared that Billie would be back 
on Doctor Who, with an ‘insider’ commenting, 
“We are all very excited that Billie is on course 
to come back. We’re very close to getting her 
to sign for the three-part finale.” On Monday 
8 October, Rose’s return to Doctor Who was 
also revealed by the Daily Star amidst a list of 
numerous returning characters. 

Preparation on Block Seven began on 
Monday 29 October. A quote from Billie Piper 
in Metro on Tuesday 30 October confirmed that 
the actress had been asked to return. “I was fine 
up until about three weeks before shooting,” 
Billie Piper explained later to Confidential, “then 
Thad a minor breakdown. I thought I could 
never play that character again. So I went out 
desperately buying box sets and watching my 
own performance.” In approaching the character 
she had originated in 2004, Billie realised that 
Rose Tyler had grown up notably since first 
being whisked away on her travels, and tailored 
her performance accordingly. Appearing on 


ITV1’s Parkinson on Saturday 22 September, 
Billie had admitted of Rose, “It’s such a 

lovely part but I tried to do it the other day 
and I couldn’t do it -I can’t do Rose any more! 
I was having a go the other day.” 

At the episode’s Tone Meeting on the 
afternoon of Thursday 8 November, Russell 
emphasised that the tone words for the episode 
should be “life during wartime.” Russell also 
wanted to have the TARDIS on fire at the 
climax of the episode. “I wanted it burning,” he 
recalled on Confidential, “Can we blow it apart 
and see things flying everywhere? And they did 
their sums and said, “You do realise that this is 
meant to be the cheap episode?’ Damn!” 


The Block Seven production meeting was 
held at Upper Boat studios on the morning of 
Wednesday 21 November, with a pre-recording 
day on Thursday 22 November, while work 
completed on Block Five at Upper Boat. From 
9am to 11am, Graeme’s team recorded in the 
C2 News Studio at BBC Broadcasting House in 
Cardiff. Lachele Carl, who had first appeared 
in Aliens of London and most recently as the 
AMNN news anchor in Revenge of the Slitheen 
in May 2007 reprised her role as the newly- 
named Trinity Wells (as opposed to ‘Mal Loup’ 
as on some online content in 2005) in Episodes 
5 and 11; Graeme had also directed her in the 
BBC2 series Star Cops in 1987. Meanwhile 
BBC Wales’ Jason Mohammad had previously 
been seen in both The Sarah Jane Adventures 
(Whatever Happened to Sarah Jane?) and in 
Voyage of the Damned during August, and now 
delivered the News 24 report on the Titanic. 

“I did worry that the script might get too self- 
referential, in recalling the events of past series,” 
admitted Russell to DWM of a story which 
required viewers to be familiar with previous 
episodes, “but when you consider how many 
people must have seen, say, The Runaway Bride 


’. by now, both on original transmission and with 


its many, many repeats, then that allowed me to 
relax.” The reliance on previous episodes aided 
the budget, since items like the Racnoss Webstar 








from Donna’s debut pre-existed on the hard- 
drives of The Mill. 

The script drew heavily upon the near-future 
Earth events from The Runaway Bride to date, 
but now with the Doctor being dead. “I did 
spend a long time wondering what happened 
to those off-world and historical tales, with no 
Doctor,” Russell told DWM. “I almost put in 
a line of dialogue explaining that UNIT had 
sent time-commandos back to 1599, to stop 
the Carrionites, before deciding that was a = 
reference too far. But in the end, I left that sort 
of stuff to fan-fiction — including my own! - and 
concentrated on how much the 21st century 
must be suffering. 

“The joy for me was being able to write 
the old Donna,” Russell told DWM, “the pre-, 
Runaway Bride Donna, the woman who never 
saw the creation of the Earth or had her mind 
expanded by the Doctor.” On Confidential, he 
observed of the character’s act of self-sacrifice, - 
“Without having had the Doctor to inspire her, 
it’s so hard for Donna to rise to the moment.” 











The Noble family, comprising 

Sylvia and Wilf, were also to 

return. “Very early on when we 

tempted Bernard [Cribbins] back 

on board, I promised him some real meat to get 
his teeth into,” noted Russell to DWM. 

“Tt’s actually a parallel time line, not a parallel 
world,” explained Russell on Doctor Who 
Confidential when discussing Rose’s appearance 
on Earth. Linking into the brief cameo to shock 
unsuspecting audiences in Episode 1 - Partners 
in Crime — it was noted in the stage directions 
that the fenced-off street where UNIT moved the 
Doctor’s body ‘can double for sc.126 in Ep 4.1.’ 


he readthrough for Episode 11 took 

place at Bloomsbury Baptist Church 

in London on Friday 23 November 

alongside those for Episodes 6 and 
‘8’. Catherine.‘Fate was delighted with Russell’s 
script, telling Doctor Who Confidential, “I 
love this episode. How one tiny decision affects 
everything... Russell is just incredible, to piece 
this sort of story together.” Susie Liggat was 
similarly delighted, recalling “I was really 
moved, and [Catherine] was very moved when 
she got the episode.” 

Playing the strange fortune teller was an 
actress whom Graeme Harper had directed 
earlier in the year in Utopia when she had been 
hidden beneath a prosthetic. “Russell said, 

» Why don’t we consider Chipo Chung to play 
her?” recalled Graeme on Confidential, and 
so Chipo — who had previously appeared as 
Chantho — returned to Doctor Who. Cast as Mr 


Colasanto was Joseph Long who had played 
Luigi in BBC One’s time-bending series Ashes to 
Ashes. Natalie Walter, playing Alice Coltrane, 
had previously worked with Graeme Harper 

on the late 1990s Carlton sitcom Babes in the 
Wood. Cast at short notice as the UNIT soldier 
who confirmed the death of the Doctor was 
Clive Standen who had just recorded Episodes 
4 and 5 as UNIT Private Harris. Also, Ben 
Righton reprised his role as Oliver Morgenstern 
from Smith and Jones. 

On the evening of Friday 23, John 
Barrowman — who had completed recording 
Torchwood two days earlier — continued his 
publicity appearances on BBC One’s The 
One Show. From Monday 26 to Friday 30 
November, he taped The Kids Are All Right for 
BBC One in Glasgow, following on from the 
pilot recorded on Sunday 22 July. 

“Loads of energy, here we go!” was Graeme’s 
usual battle cry before a take. Scheduled for 
10am to 9pm, recording on Episode 11 began 
in earnest on Monday 26 November, starting 
with Chowdry’s copying bureau and the housing 
office (a storage area adjacent to Chowdry’s 
office) situated in Bay Chambers, Cardiff. For 
the evening, the crew moved to Hamadryad 
Road in Butetown where Billie Piper rejoined 
the Doctor Who camera crew for the first time 
since March 2006, taping the Doctor’s corpse 
- played by Colum Sansom Regan — being 


Opposite page left: Donna 
wanders through theamarket 
place on Shan: Shen. 


Opposite page night: Don’t 

trust her! The Fortune Teller 
(Chipo Chung) asks Donna 
about her past. 


Left: Dortna finds herself 
drawri ta a police barrier,and 
the body of a ‘doctor. 


Below left: The ‘Christmas 
Star’, raining down death 
upon Landen: 


Below centre: For once; the 
Doctor.can't save the day 
~ he's dead! 


Below: She came soar... 
Rose arrives, but too late. 


identified by UNIT. “We had to keep that really 
under wraps,” recalled Graeme Harper on 
Doctor Who Confidential, “We had to keep 
that really quiet.” Wheels in Vision provided 
two ambulances, two police cars and two UNIT 
vehicles for this sequence, and the team from 
Doctor Who Confidential was also on set to 
record proceedings for BBC Three. 

“They’ve been very sweet and very excitable 
and that’s very nice,” commented Billie 
Piper of the fans who turned out to watch 
her on location. As such, Billie’s presence 
became known very rapidly, as fans who had 
attended the location shoot quickly posted 
their photographs on the internet. “If I had 
my way, no one in the whole country would 
know anything about that,” Russell explained 
on Doctor Who: Back in Time, “We filmed in 
a street with Kylie Minogue, in the middle of 
Cardiff... no one came along, no one saw us. 
We filmed with Billie in the street in Cardiff, and 
someone saw us, and word spreads, and all the 
paparazzi descend, so it’s pot luck really.” He 
was however delighted with the resulting scene 

















of Donna and Rose meeting. “I remember seeing 
the first day’s rushes, and it was like seeing two 
completely different series mesh together,” he 
told DWM, “They’re both such iconic figures in 
their own right.” 

Also during Monday 26, pink amendments 
were made to the script, toning down Sylvia’s 
“For God’s sake,” to “For goodness sake,” 
adding Rose explaining how the TARDIS 
pinpointed the moment of the. beetle’s 
intervention, changing Donna’s point of arrival 
from Sutton Village to: Court Village, and some 
other minor changes. 

Billie reunited with Dr was the title of Nicola 
Methven’s ‘exclusive’ in the Daily Mirror next 
morning, in which the ‘surprise comeback’ was 
announced, “Doctor Who is a big part of my 
ife,” Billie had told the Mirror, “I’ve missed 
it since I left and I love David Tennant.” Her 
return was apparently partly prompted by her 
amily, with Billie explaining, “My mum is the 
biggest Doctor Who fan ever. I feel bad about 
not being in this year’s Christmas Special with 
Kylie Minogue.” The Sun ran a similar story. 
‘Billie Is Back!’ announced the BBC as the 
popular press ran ‘unconfirmed reports’ of her 
work on the series. Confirming that Rose Tyler 
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would be in the 2008 series, the Corporation 
declared that Billie ‘will star in three episodes 
of the sci-fi drama.’ It also re-iterated that a 
proposed spin-off series - Rose Tyler: Earth 
Defender [sic] — had been scrapped by Russell 
T Davies who felt that it was ‘a spin-off too 
far” The bbc.co.uk website for the series 

itself reminded fans, ‘Anything you may read 
elsewhere about when, how or for how long 
Rose returns to Doctor Who should be treated 
as pure speculation at this point.’ BBC One’s 
Newsround also carried a story about Billie’s 
return, illustrated by a clip from Doomsday. 


ack in Wales, recording on Tuesday 

27 began at Clearwater Parade in 
Cyncoed at 9am for the scene of Donna 
arriving back in the shopping street. 


Inspired by elements seen in electrical shops, 


Donna’s time-travelling jacket was more subtle 
than Peter McKinstry’s first proposed design, of 
which Russell T Davies had said she looked like 
she was “about to become a Cyberman.” The 
crew then moved to Nant Fawr Road which 
had already been established as the Noble’s 
home in Blocks Four and Five. Work continued 
there on the opening sequence of Donna and 
Sylvia setting off by car, for which Marianne 
Hemming doubled Catherine Tate at the wheel 
because Catherine did not drive. “I’m really 
impressed by people who can drive. I think it’s 
really difficult,” she commented on Confidential, 
“J think you should all be really proud of 
yourselves if you can drive.” After the scene 

of Donna unpacking her work things at home, 





taping continued at the Lady Mary Allotments 
near Roath Park to 8pm, but on remounted 
scenes from Episode 1, now being acted out by 
Catherine Tate and Bernard Cribbins. 

A picture of Billie Piper recording the episode 
with Catherine Tate appeared in The Sun on 
Wednesday 28 November, vindicating the 
story which the journalist had run ‘weeks ago’. 
Recording for the day was scheduled for 9am to 
8pm, starting at Court Road in Gwan Tredoa 
where the T-junction of Donna’s fateful decision 
was located — renamed Little Sutton Street by 
the crew. Confidential covered work with the 
Nobles’ car during the day, after which the crew 
travelled back up to the allotments which now 
appeared as Wilf’s allotment in Leeds, complete 
with a burning brazier courtesy of Any Effects. 
Also on Wednesday 28, a blue script amendment 
was made to the hotel scene, deleting Donna’s 
retort to her grandfather’s suggestion that they 
could have paid for a second room: “This 
holiday’s free, we’re not giving them a penny.” 

With the Confidential crew again present, 
Thursday 29 November saw work start at 9am 
on St Isan Road for Donna’s act of self sacrifice, 
a sequence which involved a lorry provided 
by Vehicles in Vision and supervised by stunt 
arranger Bill Davy while local police locked off 
the road. A quad bike was hired for tracking © 
shots, allowing Catherine to run at speed 
without losing the camera. For the evening 
shoot through to 8.30pm, the team moved 
to Franklen Road, close to the previous day’s 
work. Recorded first was Donna speaking to 
Rose in Episode 1, after which Rose appearing 











and urging Donna to take her family away 

at Christmas was taped, with the electrical 

team providing the blinding light as Rose flicked 
into existence. 


~ ilming break makes Tate fan’s day 
was a story run by the Daily Star 
on Friday 30 November, recounting 
es how Catherine had taken a break 
from the cold on location at the home of 
Wendy Lewis in Heol Gabriel, and how Mrs 
Lewis had telephoned her 15-year-old grandson 
Ross, who dashed round because he was a big 
fan of Catherine’s comedy show. Meanwhile, 
the Metro ran a picture of a shivering Billie 
Piper on location. After four days of outdoor 
work being scrutinised by fans and press, the 
team moved inside the studios on Friday 30, 
with work scheduled for 8.30am to 7pm. Chipo 
Chung joined Catherine and Billie for the day, 
taping most scenes in the fortune teller’s room 
which had been constructed in the vault sets 
for Torchwood’s Hub. Recording used a prism 
Jens for the point-of-view shots of the strange 
beetle, the prop of which was provided by 
Millennium FX. Inspired by the image of 
Sarah Jane Smith with a giant spider on her 
back in the closing episode of 1974’s Planet 
of the Spiders, the team had designed a beetle 
in clay, from which a mould had been made 


After.a week of work on ‘Episode 8’ (ie 
Midnight) in the claustrophobic Crusader 50 set, 
David Tennant’s only work on Episode 11 was 
performed on Saturday 1 December. “A fairly 
manic day,” was how the star described it to 
Confidential, “It was an extraordinary day 
to turn up on. This huge set up with all these 
supporting artistes and banners. Shan Shen alley 
was beautiful.” The alien thoroughfare had been 
constructed in a back alley near Cardiff Royal 
Infirmary and Splott Market, dressed with exotic 
foods and populated by local oriental people 
who had been hired via the Facebook website. 
Unfortunately, due to a misunderstanding, the 
extras discovered in the morning that their fee 
would be £70 for a day - and not the £700 they 
thought; this resulted in a number of them who 
had shut their businesses leaying at lunchtime. 

Recording began at 8am, blighted by rain. 
“The weather was awful,” recalled Susie Liggat 
on Confidential. “It was chucking it down.” 
While on location, David chatted to Russell T 
Davies about the return of the Bad Wolf motif 
(“Things are as bad as they can possibly be!” 
explained the showrunner) and also recorded 
an appeal offering a DVD set towards Blue 
Peter’s Disk Drive fund raising initiative, due for 
transmission on Wednesday 19 December. While 
the alley was redressed with Bad Wolf banners, 
another area by the Royal Infirmary was used 


to cast the alien life form in fibreglass, with 
soft rubber elements allowing it to flex. 
Animatronics inside the prop added by Chris 
Clark moved the head and pincers, while the 
loose legs were pinned to Catherine’s costume, 
with the prop supported on a harness with 
simple linking appendages for swift removal. 
Senior prosthetics technician Jon Moore also 
manipulated a single beetle leg on a stick which 
crept over Donna’s shoulder. Doctor Who 
Confidential was present to see the time-bending 
creature brought to life, and after completing 
her scenes, Catherine did a pick-up shot for 
Episode 1 before taping a couple of scenes on 
the dark, lifeless TARDIS set with Billie. 
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Above right: Donna gets an earful Fon her nagging mum. Don’t listen Donna, turn left! 
Above centre: Mr Jival Chowdry (Bhasker Patel) gives Donna the sack. Above Right: The 
weary Housing Officer (Sanchia McCormack) tells Donna where she can go (Leeds). 














to record the News 24 bulletins about the Royal 
Hope Hospital, with Ben Righton reprising his 
role as Oliver and Catherine York sheltering 
beneath a BBC News umbrella to deliver her 
news links. The Bad Wolf material was then 
taped with David and Catherine, before they 
returned — with the Confidential team — to the 
dry environs of Upper Boat and the Doctor and 
Donna’s scenes in the fortune teller’s room. 
Heading out to Portkerry on Monday 3 
December, the crew spent much of the day 
at Egerton Grey Country House which had 
featured as Lavenda Lawns during April for 
the recording of Eye of the Gorgon in The 
Sarah Jane Adventures. Recording at 8am 
began with, the coach — provided by Wheels 


in Vision — transporting the Nobles. Taping 
then continued inside and outside the hotel, 
with playback of the news bulletins about the 
Titanic in the bedroom and the completion of 
work by 7.30pm. 


roduction went well on Tuesday 

4 December when the crew taped 

inside the depressing environs the 

Noble’s Leeds home. Performed in a 
very small house on Machen Street in Penarth, 
work started at 8am and was completed at 
5.45pm, well before the projected 7pm wrap. 
Playbacks for both The Wild Rover and 
Bohemian Rhapsody were arranged for the cast 
to hear, prior to their own renditions. Outside, 


the crew gave Machen Street a make-over to 
resemble a war-time thoroughfare; “I was 
trying to give the feeling that Auschwitz is just 
around the corner,” explained Graeme on the 
episode commentary. 

Watched by local devotees, the Doctor Who 
team also recorded at Machen Street and Rudry 
Street from 10am to 9pm on Wednesday 5. 
Wheels in Vision again provided the coach, 
and also all the army vehicles, complete with 
ATMOS insignia. The refugees’ arrival was 
taped first, followed by the Colasanto family 
being sent to the ‘labour camp’ in daylight, and 
then — after darkness had fallen — the activation 
of ATMOS. Armourer Fauija Singh advised on 
firearm usage by the soldiers. Billie Piper arrived 


~S 


onna recalled being a 
| secretary at HC Clements 
and being scooped up into 
‘ the TARDIS on her wedding 

day from the 2006 Christmas Special; 
this was accompanied by ‘snatched 
images from 3.X, Donna at her desk’. 
The narrative covered the Racnoss 
Webstar over London, with ‘Stock 
Shots from 3.X. The Racnoss Star 
descending over Oxford Street... the 
tanks fire, destroy the Webstarl’ This 
time, Donna was not present to stop the 
Doctor’s confrontation with the Empress 
of Racnoss at a critical moment, and 
he died in the explosion of the Thames 
Barrier; Russell T Davies also explained 
that another secretary at HC Clements 
was instead used by the Racnoss and so 
that “Donna wasn't there to stop him at 
that moment of destruction.” 

The disappearance of the Royal Hope 
Hospital in Smith and Jones was covered, 
with the script referring to ‘the strange 
rain clouds from 3.1’ and ‘FX shots from 
3.1; the gap where the hospital was.’ 

A character from the episode, Oliver 
Morgenstern, talked to the media (as 
in the original), only now he was the 
sole survivor; after his encounter with 
the Judoon, he explained that Martha 
Jones saved his life at the cost of her 
own. Furthermore, Sarah Jane Smith 

~ the Doctor's regular companion from 
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jnections 


1973 to 1976 who had returned to the 
series in 2006 with School Reunion and 
then spawned her own series The Sarah 


: Jane Adventures — had attempted to fill 


the Doctor's role, but also perished. By 
the following Christmas in Voyage of the 
Damned, it was implied that Donna's 
father had died, since Howard Attfield 
—who played Geoff Noble — had died at 
the end of October. Similarly, dialogue 
during the Royal Hope incident implied 
that Geoff had been ill for some time. 

“) was surprised by the scale of what 
happened. The whole society of Earth 
starts to unravel,” explained the writer 
on Doctor Who Confidential. The news 
broadcast of the new Christmas events 
was ‘as 4.X sc 108’ with ‘stock FX from 
4.X [of] the Titanic descending,’ All hope 
of American aid for an ailing Britain 
vanished when the events of Partners 
in Crime were transposed to America, 
complete with ‘stock FX shots from 4.1, 
zoomed into [close-ups] of the Adipose 
march.’ Because of the poverty in the 
crumbling country, the threat of ATMOS 
in The Poison Sky was reduced; however, 
Figrelm Kel ga hy reterelincr-vaaio a @) (10k @ole) 1a Tale] 
lanto Jones gave their lives aboard the 


Sontaran ship (suggesting these events 

followed Exit Wounds, the final episode 

of Torchwood’s second series, since there 

was no reference to either Toshiko Sato 

~who had appeared in Aliens of London 

~ or Owen Harper) while Captain Jack 

Harkness was transported to the Sontaran : 

homeworld. When Rose spoke to Donna 

about how she should have saved the 

Doctor's life at the Thames, Donna was 

hit by flashbacks, ‘fierce images from 

3.X, the water, the fire, “You can stop 

now.” Seeing inside the dormant TARDIS, : 

Donna ‘looks either side of the box's 

walls, like she did in 3.X.’ : 
Donna reminded Alice that she saw the : 

ghost of Earl Mountbatten — assassinated: 

in an IRA explosion in August 1979 —at 

the London’s annual Boat Show. Veena 

blamed Ken Livingstone, London’s Mayor 

from May 2000 to May 2008, for over- 

spending on Christmas decorations. f 

When the Spanish hotel maid told Donna, : 

“Tienes algo en tu espalda,” she was : 

saying, “You’ve something on your back,” 

Arriving in Leeds, Donna fell back on 


Northern stereotypes when calling a new 
neighbour Vera Duckworth, a character 
from the Granada soap opera Coronation 
Street who — although featured since 
1974 — was due to die in January 2008. 
The script specified the sing-song in 
the Leeds house as comprising the 
popular folk song The Wild Rover (as 
recorded by the Pogues amongst 
others) and Bohemian Rhapsody (a 
1975 song which had twice been 

a Number One hit for Queen). 

Donna referred to Colasanto as 
‘Mussolini’, comparing him to 

Benito Mussolini, the leader of 

Italy from 1922 to 1943 and head 

of the National Fascist Party. 

When Wilf mentioned the 

“Labour camps” and noted, 

“That’s what they called them 

last time,” he was referring to 

the establishments set up by the 

Nazi party in wartime Germany, 


Top: Mr Colasanto bids his friends‘a last goodbye; Centre left: The 
Empress of the Racnoss from The Runaway Bride; Centre middle: 
Sarah Jane, RIP; Centre right: The Titanic heads towards London. 


at some of which interned Jews were 
systematically killed. 

In terms of series continuity, Sylvia 
said that Suzette could introduce Donna 
to Jival Chowdry at Merchant Street, with 
Suzette Chambers having appeared in 
Partners in Crime. As in earlier episodes, 
there was a mention of bees disappearing, 
this time from Sylvia, Sarah Jane Smith 
was noted as a former journalist for 
Metropolitan Magazine, as specified in 
the 1974 story Planet of the Spiders. Rose 
defined TARDIS as “Time and Relative 
Dimension in Space” as in the first 
episode from 1963, An Unearthly Child, 
and also more recent shows such as Rose. 
The Doctor pondered on parallel worlds 
being created around Donna — as with her 
experiences in Forest of the Dead — and 
then considered the coincidences of him 
first meeting Donna in The Runaway Bride, 
her grandfather in Voyage of the Damned, 
and then her finding him in Partners in 
Crime. At the episode's conclusion, the 
TARDIS Cloister Bell tolled ominously 
as it had first done in the 1981 story 


Logopolis, and most recently in 2007's 
Time Crash. Picking up on elements of 
this story, Russell had already inserted two 
prophecies for Lucius Dextrus in The Fires 
of Pompeii as he told the Doctor, “she is 
returning” and warned Donna, “there is 
something on your back.” 











later on — having taped her 
‘Episode 8° insert at Upper 
Boat that afternoon — and 
recorded material with 
Catherine, including pick-ups of the duo’s first 
conversation taped in Cardiff the previous week. 

Christmas came a few weeks early at 
The Conway at Pontcanna on Thursday 6 
December, where work inside and outside the 
pub was conducted from 3.30pm for Donna 
and her friends enjoying a festive drink before 
the Webstar’s arrival. Following this came the 
park scene of Rose telling Donna about the 
bleak future ahead, originally scheduled for the 
exposed venue Thompson Park on Pencisely 
Road in Pontcanna. “Catherine wasn’t feeling 
well,” recalled production manager Tracie 
Simpson on the episode commentary. “She had 
flu.” At short notice, the rain-soaked unit base 
of Sophia Gardeais was used instead, with a 
green screen background behind the artistes 
allowing their view of the Sontaran ship turning 
into a fireball. From this night, DWM’s Jason 
Arnopp covered the shoot for two days, with 
recording scheduled to run until 2.30am the 
next morning. 

For the final two days of recording, the 
BBC Crew relocated to the privacy of Panteg 
Steelworks, a decommissioned factory in 
Pontypool, for night shoots. Scheduled 
for 3.30pm to 2am, work focussed on the 
warehouse where Donna met Captain Magambo 
and saw the TARDIS. The TARDIS prop was 
corinected up to strange devices which were 
intended to resemble a stethoscope. “We 





discussed where they had come from; maybe 
Torchwood, maybe UNIT,” concept artist Peter 
McKinstry told bbc.co.uk, “We decided they 
were a product of both!” 


lock Seven concluded on Saturday 8 
December with another night shoot 
' at the same venue, completing the 
warehouse scenes and Donna and 
Rose’s ride in the UNIT vehicle. Watched by 
Confidential, Danny Hargreaves of Any Effects 
rigged and detonated explosions around the 
TARDIS, achieved by hiding firing lines in the 
cables running up to the police box. Russell 
T Davies was impressed with Catherine Tate’s 
performance in the circle of mirrors, as Donna 
was sent back in time to her fate. “It’s the most 
blazing performance from Catherine, so full 
of fear and hope and bravery,” he told Radio 
Times. “It’s just about my favourite performance 
in anything I’ve ever done.” In addition to 
this, there were a number of pick-up shots, 
such as a double for David Tennant poking the 
strange beetle, the stamp decreeing ‘Leeds’ as 
the Noble’s new home, the sonic screwdriver 
falling from the Doctor’s hand and close-ups of 
Donna’s time travelling LED watch. 
In the coming weeks, press coverage about 
the returning Rose flared again in the wake 
of the Christmas Special, with The Sun’s 
Doctor replaced by Rose & co on Saturday 29 











Left: Rose and UNIT prepare 
to show Donna just what's 
been on herbackall this 
tire... 


Below left: Donne and Wilf 
©. witness the impossible — “The 
stars ate going aut!” 


“| Below centre: Donna is 
introduced to the dying 
TARDIS by Rose. 


Belous An An Department 
sketch for Donna's time 
travelling attire 


December, and the Daily Star running a similar 
Doc Missing in All-Girl TARDIS story. There 
were, however, some additional inserts and 
scenes to be recorded in the new year. Friday 

18 January 2008 saw Graeme Harper werking 
with a breakaway unit while Block Eight was 
underway. From 8am to 10am, the director 
recorded more ‘Bad Wolf’ elements as requested 
by Julie Gardner; this included banners, posters 
and the revised decals on the TARDIS at Sophia 
Gardens. Next, the team performed inserts for 


SERIES FOUR 


























Right: Arrergh! lt’s @ ruddy 
great Time Beetle! Get it off! 


Donna a cryptic message for ii 


Below centre 1: Donna 


changed to ‘Bad Wolf’... 


Belowrcentre 3: .as have all 
the wordsunthe market. The 
Doctor's horrified! 


Opposite page left: The 

TARDIS — no longer a Police 

PublicCall Box, it’s now @. 
Bad Bad Wolf Wolf! 


the Torchwood climax Exit Wounds and then 
moved onto additional material for Episode 6. 
Thursday 24 January saw another unit working 
at Upper Boat with Catherine Tate, who was 
not immediately needed on Block Eight. After 
Douglas Mackinnon tapéd inserts from 8am for 
Episode 5, Graeme took the helm at noon to 
record Donna entering the darkened TARDIS, 
and then the beetle (controlled by Kate Walshe 
of Millennium FX) falling to the floor, with 
Marianne Hemming standing in on shots after 
3pm by which time Catherine had left to join the 
main unit. From then until 7pm, further inserts 
were taped of Bad Wolf banners and close-ups of 
television broadcasts recorded on the Hub set. 
Jason Mohammad re-recorded part of his 
scene in the C2 News Studio on Thursday 
31 January, while recording his material for 
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Episode 12 between 9am and 9.45am. The 

final recording was the closing TARDIS scene 
featuring the Doctor and Donna. This was taped 
at Upper Boat on Thursday 20 March along with 
Block Nine, starting at 11am and being followed 
by various pick-up shots for Episodes 13, and ‘9 
and 10” [ie Steven Moffat’s Library story]. 


iming cuts to the finished episode were 

not too extensive, as an extended slot 

for the last three instalments of the 

run had been agreed with BBC One. 
Trims included the fortune teller assuring Donna 
about the incense helping her memory and 
discussing a different path for her life, Chowdry 
was specified as having premises on Merchant 
Street, Wilf originally speculated on the aliens 
at the hospital being hostile, and Rose described 
the Torchwood team as “the last of the heroes.” 
Joining Wilf on the Leeds allotment, Donna 
originally commented on how she had stolen 
some soup, and was concerned about his health, 
suggesting he visits a nurse in Wetherby. Arriving 
at the warehouse, Donna was curious why the 
UNIT team kept looking at her, and in the circle 
of mirrors asked Rose, “How can | die? Tell me. 
Am I gonna die?” 

In ADR, an additional voice-over at the end 
of the pre-credits emphasising the enormity of 
Donna’s simple decision to turn left or right was 
added. Russell added a line from Private Harris 
confirming that the Doctor did not have time 
to regenerate before his death. Another line for 
newsreader Jason Mohammad was included at 
this stage to make reference to the characters 


f 
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Luke Smith, Clyde Langer, and Maria Jackson 
from The Sarah Jane Adventures. Publicity 

shots of Elisabeth Sladen were displayed for 

the news report about Sarah Jane’s heroic work 
at the hospital. A newsreader also now made 
reference to the network of Guinevere satellites, 
presumably akin to the Guinevere One probe 
sent to Mars in The Christmas Invasion. Mr 
Colasanto also commented that he had run a 
paper shop in Shepherd’s Bush. Crowd ADR was 
performed at Air Studios on Thursday 17 April. 
As Donna made her way through the pub and 
when the Nobles arrived at their hotel, the music 
was Slade’s December 1973 hit Merry Xmas 
Everybody, previously heard in The Christmas 
Invasion and The Runaway Bride. On Christmas 
morning, the television carols were Good King 
Wenceslas from a recording issued by the KPM 
Music Library entitled The Spirit of Christmas, 
and Hark the Herald Angels Sing from the 
Chappells Library. The music on the boombox 
when Donna arrived back in the shopping street 
was Street Guize 4 from the Audio Network 
Production Music Library CD Club, Dance, 
Electronica. Murray Gold completed his score 
for the episode — which involved elements of the 
Torchwood theme at the appropriate moments 

— during April, and the final mix for Turn Left 
was conducted on Thursday 24 April. 

In the week leading up to broadcast, BBC 
One’s Breakfast programme on Monday 16 
June saw Noel Clarke appearing to discuss his 
new film Adulthood; “I have been informed by 
BBC Publicity that I can reveal I will appear,” 
was all he would say to Bill Turnbull about 





his forthcoming work on Doctor Who. 
Later that morning found David Tennant 
helping to celebrate his favourite musicians, 
the Proclaimers, on the BBC Radio Scotland 
show Songlines. 


| he Radio Times did Doctor Who 

| proud yet again with the series’ sixth 
| cover of the year for the week of 
2 21-27 June, this time emblazoned 

by Rose Tyler (She’s Back!) flanked by Donna, 
Martha and the Doctor. In a four-page spread 
entitled The Doctor’s Women, Russell T Davies 
explained about the role of the companion to 
Benjamin Cook, and commented on the three 
companions who had travelled with the Doctor 
in his tenth incarnation as well as presenting 
their ‘defining scenes’ (Rose believing the Doctor 
was dead in The Satan Pit, Martha laughing 

at the Master in Last of the Time Lords and 
Donna’s return to the circle of mirrors in Turn 
Left). Billie Piper commented on Rose, while 
Freema Agyeman and Catherine Tate expounded 
on Martha and Donna to Nick Griffiths. 
Flanked by a photograph of Donna, Turn Left 
was promoted as Alison Graham’s Pick of the 
Day and Drama of the Week, with the TV 
editor commenting on Catherine’s ‘electrifying 
performance’, A shot of Rose meeting Donna 
accompanied the episode billing, while in the 


Feedback section, Kev McCready of Kirby 
described Steven Moffat’s two-parter as ‘a multi- 
layered, innovative and scary piece of writing. 
Now that Moffat is in charge for the next series, 
I can’t wait to see where he takes the Tardis.’ 
Listings magazines TV & Satellite Week and TV 
Guide similarly gave Billie Piper and her co-stars 
similar placings on their covers for the week. 
Wednesday 18 June found Noel Clarke giving 
an interview, this time on Steve Wright’s show 
on BBC Radio 2, while the next day he spoke 
on BBC 6Music, In the meantime, The Sun ran 
an item on Turn Left, focusing on Billie Piper’s 
return, At 11pm on Thursday 19, David Tennant 








could be heard as Doctor Beep encountering 
Mark Gatiss’ Professor Nebulous in Radio 4’s 
sci-fi sitcom Nebulous, featuring in the episode 
Us and Phlegm (recorded on Sunday 27 April) 
directed by Dalek voice artiste Nicholas Briggs. 
9.05am on Friday 20 June found Bernard 
Cribbins enthusing about working with David 
Tennant and the BBC Cardiff production team 
on BBC One’s Breakfast in an item promoting 
Turn Left; he also agreed that the Wombles 
should feature on Doctor Who and promised to 
discuss the notion with Russell T Davies. Preview 
clips were shown on both this and GMTV, the 
former of Wilf and Donna watching the stars 























go out. That afternoon, Noel Clarke featured 
on Simon Mayo’s show on BBC Radio 5 Live, 
with the host and his colleague Mark Kermode 
becoming Rose and the Doctor for the show. 
Also, the bbc.co.uk website made available the 
first part of a new video interview with Billie 
Piper in readiness for her return to BBC One the 
next day. 

Scots star Robert Carlyle is bookie’s favourite 
to be next Doctor Who announced Scotland’s 
Daily Record on Saturday 21, naming the star 
of Trainspotting as the most likely successor to 
David Tennant, with bookmakers William Hill 
explaining that 85% of punters were prepared 


BROADCAST 


| Turn Left 21 June 2008 

REPEAT BROADCASTS 
] Turn Left 22 June 2008* 
| Turn Left 4 July 2008* 


to put money on Robert getting the role. Jason 
Statham, Alan Davis, James Nesbitt and John 
Simm were ‘also in the frame for bets’. 

In the schedules of Saturday 21 June, Turn 
Left was allocated a 50-minute slot, but at the 
earlier time of 6.40pm because of potential Euro 
2008 football coverage in a Match of the Day 
special; this placed it against repeats of You've 
Been Framed! and Animals Do the Funniest 
Things on ITV1. With such weak competition, 
Doctor Who easily won its time slot with more 
than two and-a-half times the ratings of the 
commercial channel, and the largest audience 
share of the evening; it was ultimately the fourth 
highest-rated programme of the week, making 
it the second highest-charting episode of Doctor 
Who in the series’ 45-year history. Doctor Who 
Confidential then presented Bring on the Girls! 
at 7.30pm on BBC Three, while Billie Piper 
appeared on BBC One in a repeat of The Ruby 
in the Smoke, as ITV1 ultimately screened the 
Euro 2008 coverage. Bring on the Girls! was 
then repeated at 3.05am in the morning. 

Sunday 22 saw BBC Three repeat Turn Left 
in its usual 8pm slot, with the ten-minute Cut 
Down edition of Bring on the Girls! at 8.50pm; 
the Confidential Cut Down was then re-run at 
3.15am. Doctor Who: The Commentary with 
contributions from Graeme Harper, production 
manager Tracie Simpson and standby art director 





RUSSELL T DAVIES 





Nick Murray had by then been heard by listeners 
to BBC7. Because of coverage of the Glastonbury 
music festival on Friday 27 June, BBC Three did 
not schedule the usual end-of-week re-run of 
Turn Left. The episode was instead repeated the 
following Friday on BBC Three, in a double-bill 
with the subsequent episode The Stolen Earth. 
“The whole point of Episode 11 is to take 
the Doctor out of the equation and then look 
at the death that happens on such an enormous 
scale without him,” explained Russell T Davies 
on Doctor Who Confidential. “This is Donna’s 
episode. This is where — as a character — it’s her 
coming of age almost.” <ififi> 


= i ee 2 : 
6.40pm-7.30pm 49'27” 8.1M (4th) 83 


8.00pm-8.50pm 49°27” —«0.9M (4th) 38 | 
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) * Broadcast on BBC Three with chart position relative to BBC Three. 
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WILF: But she was better, with you. 
SYLVIA: Don’t say that. 
WILF: No, she was. 

THE DOCTOR: | just want you to know... That there are worlds out there, safe 
in the sky, because of her. That there are people, living in the light, and singing 
songs of Donna Noble, a thousand million light years away. They will never forget 
her. While she can never remember. (PAUSE; UPSET) And for one moment. One 
shining moment. She was the most important woman in the whole wide universe. 
SYLVIA: She still is. She’s my daughter. 

THE DOCTOR: Then maybe you should tell her that, once in a while. 


From Journey’s End by Russell T Davies 


“Singing songs of Donna 


In the Nobles’ living room, Wilf sadly learns that Donna will never be able to remember 
all the wonderful things that she did with the Doctor if she is to live. 














No 


C 


3 “I’ve watched what’s working and mixed 


things up as we’ve gone along.” Russet Davies 


his year we had to deliver the 
(¢ grandest finale of all,” explained 
producer Phil Collinson of the 
2008 series climax on Doctor 
Who Confidential. The stakes 
had to be even higher than before, with the 
whole of reality now threatened, moving the 
scale up to a new level. “The most exciting 
ending I can possibly promise you ever,” was 
how showrunner and writer Russell T Davies 
described the narrative on Doctor Who: Back 
in Time, explaining on Newsround, “I’ve been 
planning for a couple of years. Not definitely, 
but as we film it ’'ve watched what’s working 
and mixed things up as we’ve gone along.” 
One reason for the climax having to attain 
a grand scale was Doctor Who’s imminent 
absence as a regular series during 2009, instead 
being replaced by a series of Specials before 
returning for a full new series in 2010. This 
break had been carefully scheduled in spring 
2006, with the production team keen to have 
the audience hungry for its return. “It wasn’t my 
decision,” explained David Tennant to Simon 
Mayo on Radio FiveLive. “It was decided that 


Doctor Who was going to go a little more low 
key. That was always written into the five- 
year plan.” As such, David had known well 

in advance that he would have the second half 
of 2008 free to act in some Shakespeare plays 
on stage, rather then resuming work at Cardiff 
during July as with the three previous years. 

It was Russell T Davies, the man who shaped 
the whole series, who created the concluding 
episodes which wove together all the strands and 
clues laid previously. For such a massive climax, 
it was natural to bring back the Doctor’s most 
famous enemies: the Daleks. “They still work 
for a new generation,” explained Russell on 


PRODUCTION 


Thu 31 Jan 08 C2 News Studio, Broadcasting House, 
Llantrisant Road, Cardiff (Newsroom) 

Mon 18 Feb 08 Upper Boat Studios: TARDIS 

Tue 19— Thu 21 Feb 08 Upper Boat Studios: 

Torchwood Hub 

Fri 22 Feb 08 Upper Boat Studios: TARDIS/Torchwood Hub 
Mon 25 Feb 08 Upper Boat Studios: TARDIS 

Tue 26 Feb 08 Nant Fawr Road, Cyncoed, Cardiff 

(Nobles’ House — Living Room) 

Wed 27 Feb'08 Nant Fawr Road (Nobles’ House — 

Living Room/Kitchen/Donna’s Bedroom) 

Thu 28 — Fri 29 Feb 08 Upper Boat Studios: TARDIS 

Mon 03 — Tue 04 Mar 08 Upper Boat Studios: 

Crucible Vaults 

Wed 05 Mar 08 Southerndown Beach, Ogmore Vale, Nr 
Bridgend (Bad Wolf Bay) 

Thu 06 — Fri 07 Mar 08 Upper Boat Studios: Crucible Vaults 
Sat 08 Mar 08 School of Optometry, Maindy Road, Cathays 
(Shadow Architect's Office) 

Mon 10 Mar 08 Upper Boat Studios: Crucible Vaults 

Tue 11 Mar 08 Upper Boat Studios: Enemy Corridor/ 
Crucible Vaults; West Mound Crescent, Church Village, 
Tonteg (Suburban Street) 

Wed 12 Mar 08 Hawthorn Road, Hawthorn, Nr Pontypridd 
(Ext Nobles’ House); Computing Wales, Market Street, 
Pontypridd (Abandoned Computer Shop/Shopping Street) 
Thu 13 Mar 08 Harbour View Road/Arcot Street, Portway, 
Penarth (Street/Big Wide Street) 

Fri 14 Mar 08 Brook Street, Riverside, Cardiff (Suburban 
Street 2); Castell Coch, Tongwynlais, Nr Cardiff (Int/Ext 
German Castle) 

Sun 16 Mar 08 Traffic Management Wales Centre, Coryton, 
Cardiff (Unit HQ, New York City) 


Confidential, “It’s not just nostalgia. Something 
in 1963 focussed and got it right from the word 
go... A truly enduring design classic.” The 
creatures had been an immediate hit when they 
had first appeared in Doctor Who in December 
1963, and had returned on numerous occasions 
to face each of the first seven Doctors through 
to 1988. When the series was revived in 2005, 
a lone member of the species featured in Dalek, 
followed by the whole race in Bad Wolf!The 
Parting of the Ways a few weeks later. Four 
Daleks — the Cult of Skaro — were then revealed 
in Arnzy of Ghosts/Doomsday in 2006, with 
this quartet reappearing in New York of 1930 














Mon 17 Mar 08 Alpha Steel, Corporation Road, Newpott 
(Crucible Test Area/Crucible Test Area — Antechamber) 

Tue 18 Mar 08 Lower House Barn, Michaelstone-Le—Pit, 
Dinas Powys (Harriet’s Cottage); Castell Coch, Tongwynlais, 
Nr Cardiff (Woods next to German Castle) 

Wed 19 Mar 08 Morgan Jones Park, Nantgarw Road, 
Caerphilly (Park); Wales Museum Collection Centre, Heol 
Crochendy, Parc Nantgarw (UNIT HO, New York City 

— Long Corridor) 

Thu 20 — Fri 21 Mar 08 Upper Boat Studios: Crucible 
Command Deck/TARDIS 

Mon 24 Mar 08 Upper Boat Studios; Crucible 

Command Deck 

Tue 25 Mar 08 Gwrt-Y-Vil Road (Lower) Penarth 

(Ext/lnt Jones” House — Kitchen/Hall); Clinton Road, 
Penarth (Ext Sarah Jane Smith’s House/Big Wide Street) 
Wed 26 Mar 08 Cwrt-Y-Vil Road (Jones’ House — 
Kitchen/Hall) 

Thu 27 Mar 08 Upper Boat Studios: Sa 
Green Screen/TARDIS 

Fri 28 Mar 08 Upper Boat Studios: Sarah Jane’s Attic/ 
Studio/Lift/Osterhagen Station One/TARDIS 

Sat 29 Mar 08 Upper Boat Studios: Osterhagen Station One 
Mon 31 Mar 08 Southbank Studios 

(The New Paul O'Grady Show) 

Thu 01 May 08 Upper Boat Studios: TARDIS 





Jane’s Attic/ 


RADIO TIMES 


Sat 28 Jun 08 The Stolen Earth: Earth assembles a colléttion 
of heavyweight heroes to take on the might of the new 
Dalek Empire, while the Doctor and Donna face a bleak 
battle with an old enemy. 

Sat 05 Jul 08 Journey's End: Even though the prophecy 
foretells death, the Doctor's companions join forces to take 
on Davros and the Daleks. 


SERIES FOUR 





EPISODES 12 & 13 


for the following year’s Daleks in Manhattan/ 
Evolution of the Daleks. However, this time the 
Daleks would be joined by their creator, Davros. 
The character of Davros, a Kaled scientist 
on the planet Skaro, had been introduced by 
the Daleks’ real-life creator, Terry Nation, in 
the 1975 serial Genesis of the Daleks, partly 
to allow better dialogue sequences — something 
which the Daleks were not noted for. On this 
occasion, the character was played by Michael 
Wisher, and was apparently killed by the Daleks 
in the final episode. Wisher had not been 
available when a sequel story, Destiny of the 


STOLEN 


Russell and executive producer Julie Gardner 
took David Tennant and Catherine Tate out 
to tell them about the finale, and the returning 
villain. “One of my first memories of Doctor 
Who is Davros. I was a very small child, 
absolutely captivated by this extraordinary 
creature,” recalled life-long series devotee 
David excitedly on Confidential. Catherine, 
however, admitted on The Graham Norton 
Show, “I didn’t know who Davros was. And 
for a brief second, I thought they meant Stavros, 
Harry Enfield’s character.” 


(Noel Clarke) who would join Martha Jones 
and Donna Noble... plus Sarah Jane Smith and 
Captain Jack Harkness. ‘This is the daddy of all 
shows,’ proclaimed a ‘TV source’, “The writer 
Russell T Davies really wants to pull out all the 
stops for the finale next year.’ The piece also 
suggested that Russell would be leaving Doctor 
Who after three Specials scheduled for 2009. 
Early in November, during an interview with 
This is Nottingham, John Barrowman confirmed 
that he would be recording Doctor Who after 
Christmas, having battled the Daleks at the 
Birmingham Hippodrome in the Aladdin panto. 


By Sunday 25 November, the Daily Express 
claimed that for the ‘three [sic] Specials’ to be 
made in 2009, Russell T Davies and David 
Tennant had persuaded Billie to return as Rose, 
with ‘insiders’ noting ‘the plot will centre on. 
Rose’s quest to track down the Doctor in a 

bid to save Earth, which has become affected 
by some of his past actions.’ The reuniting of 
the Doctor with Rose for the finale was again 
emphasised by the Daily Mirror on Tuesday 

27 November. Quoted in the Daily Mail on 
Saturday 15 December, Russell explained “There 
is a very big story coming up and the Doctor 


| he other big plan for the climax was 

to bring back all the characters that 

had regularly featured alongside the 

_. Doctor in recent years, plus a number 

of those developed for spin-off series Torchwood 
and The Sarah Jane Adventures. This was 
one of the first elements that leaked into the 
press. On Monday 8 October, the Daily Star 
proclaimed that four of the Doctor’s assistants 
would be teaming up to combat Davros in the 
season finale: Rose Tyler played by Billie Piper 
along with Jackie Tyler (Camille Coduri), Pete 
Tyler (Shaun Dingwall) and Mickey Smith 


Daleks, entered production in 1979, and so 
David Gooderson filled the role when the Daleks 
returned to find their centuries-old creator. 
Davros was imprisoned on a space station, 
but rescued in Resurrection of the Daleks, a 
1984 story in which Terry Molloy took on the 
part of the scientist. Molloy returned in 1985’s 
Revelation of the Daleks — in which he created 
a new race of Daleks — and again in 1988's 
Remembrance of the Daleks in which Davros 
had become the new Emperor Dalek. The 
Doctor made oblique references to Davros in 
both Dalek and Evolution of the Daleks. 


+ Daleks; it has also been referred to in 
> 1979's Destiny of the Daleks and 1985's 
+ Revelation of the Daleks. 
The Dalek vessel at the heart of 
: the web of saucers was the Crucible, 
: described as a ‘huge, dark space, with 
: 1,13-type designs’ in reference to the 
> craft carrying the Dalek Emperor in The 
+ Parting of the Ways. The Crucible Vaults 
: where Davros was situated was noted as 
: being the ‘Command Deck redressed’. 
+ The Dalek saucers, also seen in the 2005 
: episodes, had been inspired by those 
‘ ‘seen in the comic strip The Daleks in 
TV Century 21 from 1965 to 1967, while 
+ the Crucible itself was revealed in all its 
: glory in Episode 13: ‘a huge globe, many 
miles in diameter, all studded and riveted 
+ bronze, with six bristling metal arms 
: radiating out of its centre.’ On board, 
Russell described the Dalek viewscreen 
: appearing in mid-air ‘as in Ep.1.12’ and 


: ‘a black & silver Dalek base, gliding 

: forward’, then ‘a metal hand, chrome, 

: jointed fingers, poised over switches built 
: into the base’ and later as ‘a silhouette. 
: A Dalek base with what appears to be a 
+ man, sitting inside... When Davros was 
+ finally revealed, he was described as 

? ‘Halftman, halfDalek, his face withered, 
: an artificial blue eye blazing in his 

: forehead. His torso swathed in a tunic 

: like a black leather straitjacket, The metal 
: hand always suspended above the 

: Dalek-base’s switches.’ 

: First seen in Army of Ghosts, Dalek 

: Caan was now ‘opened, gutted and 

: melted, its harsh lines now curved and 

: warped... in the middle of the warped, 

: open shell sits a Dalek Mutant, tentacles 
: stirring. This creature is more distorted 

: than ever, its skin bubbled. One blind 

+ eye staring out; voice ancient, sing-song, 
: mad.’ Like Dalek Sec in Evolution of the 


: this was the Doctor's hand — severed by 
: the Sycorax in a swordfight on Christmas 
‘ Day 2006 — from The Christmas Invasion, 
; kept by Captain Jack in Torchwood’s : 
: first season, brought about the TARDIS —; | \ 
+ in Utopia and seen more recently in : : q 
episodes such as The Doctor's : ne 
\S®””, Daughter. The new Doctor created : Daleks, Dalek Caan now also saw his own 
e in the second episode was + race for what they were. 
referred to as “The Doctor : The Supreme Dalek was introduced as 
#2 in the stage directions;  : ‘red Dalek; deep metallic red.’ This was 
‘An identical Doctor! Naked!’ : anod to one of the senior Daleks which 
read the script adding : had appeared in the 1965 movie Dr Who 
forthe comfort ofa: and the Daleks and again its 1966 sequel 
family audience — ‘Mid- : Daleks — Invasion Earth 2150AD. The 
7 shot only, This Doctor : Supreme Dalek ~ or Supreme (@eyatacell (og 
=” was to be identified : ~had originally been introduced in The 
easily for the viewers : Dalek Invasion of Earth, and generally 
wah by wearing his blue suit, presented as a black Dalek in The Chase 
*¥\ while the original sported : (1965), Mission to the Unknown (1965) 
/ his brown version. + and The Daleks’ Master Plan (1965/6), 
The script originally : Resurrection of the Daleks (1984) and also 
referred to Davros purely : being as a black and gold creation of the 
+ Supreme Council in 1973's Planet of the 


he shooting script for Episode 
12 was issued on Tuesday 
12 February, and that for 
I Episode 13 on Monday 18 
February. “It’s so epic in scale, you need 
two Doctors to deal with it,” explained 
Russell of his story on Confidential. A 
key aspect of the story's structure was 
the Doctor’s apparent and : ( 
seemingly abortive J a 
regeneration \ / 
elcome 
consequences, 
which bridged 
the two episodes, with 
’ the writer explaining 
“I simply wanted the 
biggest, most exciting 
cliffhanger you could have in 
Doctor Who. It’s always been 
done at the end of a story.” 
As the Doctor started to 
regenerate, he ‘throws his 
head back, splays out his 
arms ~ volcanic golden 
energy blasts from his 
arms, his neck...” 
Playing a vital role in 


when the prisoners were herded in as 

‘ victims of the Reality Bomb, the stage 

: directions specified ‘no kids’. 

: The UNIT office in New York had 

: ‘UNIT-HQ-type controls, as in 4.4’ 
(referring to UNIT HQ in The Sontaran 

+ Stratagem, while General Sanchez was 

: ‘40s, American’ and Suzanne was in 

: her ‘20s’. The interior of Station One 

+ in Germany was described as ‘like a 

+ compact version of the Outer Radiation 

‘: Room, 3.11.’ The other stations were 

: specified as China, Alaska, Argentina and 
Liberia; the Chinese woman at Station 
Five, Anna Zhou, was ‘young, scared’ 

: while the un-named man in Liberia's 

as ‘Voice OOV' when : Station Four was ‘tense, grim’. 

the character addressed 

the Supreme Dalek. 
He was revealed in 

stages, first 


Top left: In a volcanic explosion of energy, the Tenth Doctor begins to regenerate. 
Top centre: The Doctor's hand, which has absorbed the energy, begins to grow... 
Top right: ... and becomes another Doctor. And he’s completely naked. “Oh yes!” 
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needs everyone he has ever needed to fight 
for him.” By Saturday 29 December, The Sun 
claimed that Rose, Martha and Donna would 
team up in an episode without the Doctor who 
was ‘lost in space’ and ‘take control of the 
Tardis as they battle to save the world from an 
alien invasion.’ 

The two episodes would form Block Nine 
to be directed by Graeme Harper. Graeme had 
directed Davros before in Revelation of the 
Daleks and handled Daleks more recently in 
early 2006 on the Doomsday climax, where 
he had also handled Rose’s farewell. Having 
directed Episode 11 — Turn Left — in November/ 
December, he was able to read a draft script of 
Episode 12 over Christmas. Furthermore, for 
the key role of Davros, Phil Collinson suggested 
actor Julian Bleach whom he had seen in the 
opera noir Shockheaded Peter, a role which 
won the actor an Olivier Award. Independently, 
Julian was also nominated by Russell, and 
during October had recorded an episode of 
Torchwood, playing the sinister Ghostmaker in 
From out of the Rain. Shortly after Christmas, 
Graeme met Julian and was impressed with him, 
recording a successful screen test. 

Preparation for Block Nine began on Monday 
7 January, which was when Graeme received 
a draft of Episode 13, which Russell had been 
writing over Christmas. This script was longer 
than usual, and the team requested that a longer 
one-hour slot could be allocated to it from BBC 
One. As preparation, Graeme watched Genesis 
of the Daleks again, and realised that he would 
have to choose the shots showing the two 











Doctors very carefully. The Tone Meeting for 
Block Nine was held — with Confidential present 
— on the morning of Wednesday 23 January. 

On Thursday 31 January, it was announced 
that — as a result of BBC One agreeing to the 
longer Episode 13 — that Block Nine would 
now run for an additional week, with the crew’s 
contracts extended up to Saturday 29 March, 
although David Tennant, Catherine Tate and 
Phil Collinson would still be finishing on Friday 
21 March. There would then be a week’s break 
in production, with taping on the Christmas 
2008 Special (‘Series 4 Episode 14’] from 
Monday 7 April to Saturday 3 May, with Susie 
Liggat as producer. Concurrent with work on 
Block Eight, the newsroom material for Episode 
12 was recorded with Jason Mohammed 
— as himself - and Lachele Carl as Trinity 
Wells in the C2 News Studio at Cardiff’s BBC 
Broadcasting House between 9am and 11am on 
Thursday 31 January 2008. 


he follow-up Tone Meeting for the 
episodes was held on the afternoon 

of Thursday 7 February at Upper 
Boat. At this stage, it was planned 
that numerous monsters would be present at the 
Shadow Proclamation, and various voice artistes 
— including Annette Badland (Margaret Slitheen 
from Aliens of London/World War Three and 
Boom Town), Philip McGough (who had 
played Sergeant Calder in Resurrection of the 
Daleks) and regular Dalek voice Nicholas Briggs 
recorded alien voices which were ultimately not 
used when the scene was dropped. 


Left: The Dalek Supreme. 


He’s got THREE flashing 
lights. The big show-off: 


Below left: The Doctor, 
Donna, flanked by Judoon;.at 
the Shadow Proclamation: 


Below centre: The: Doctor. 
Finally works out whére\all 
the bees have’ got to... 


Below right: The Shadow 
Architect (Kelly Hunter). 
Bet she's a laugh at parties. 





In keeping with cameos in each ‘penultimate 
episode’ since 2005’s Bad Wolf, ethologist and 
biologist Professor Richard Dawkins would 
make an appearance on a ‘Newsnight-type 
show’. Since 1992, Dawkins had been married 
to Lalla Ward, who had played the Doctor’s 
companion Romana from 1979 to 1981. 
Hearing that comedian-turned-talk-show-host 
Paul O’Grady was a great fan of Doctor Who, 
Russell offered him a cameo too. The script 
noted that O’Grady was ‘in fine form’ on his 
Channel 4 programme, The New Paul O’Grady 
Show, which had run since March 2006. 

A week before any recording on Block Nine, 
The Sun was again discussing the series climax 
on Monday 11. Who’s next for the Doctor 
claimed the tale had ‘hapless assistant Donna 
racing round the stratosphere alone when the 
Timelord goes missing... Former assistants 
Rose Tyler, Martha Jones, Sarah Jane Smith and 
Captain Jack all rush to her aid. The fearless, 
foursome then scour the universe in search of 
the Doctor — battling a whole host of alien life- 
force.’ Location recces were held on Wednesday 
13 and Thursday 14 February, after which a 
production meeting was held at Upper Boat. 

Of the returning cast, Penelope Wilton had 
last played Harriet Jones in The Christmas 
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Right: The Daleks are the 
masterspof Earth! 


Below: UNIT’s heroie 
General Sanchez (Michael 
Braridon). 


| 
Below centre wilfand 
Sylvia look on in horaras ). 
the» Daleks, blow upra.house. | 
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Below centre 2: Rose — she’s 
back, and shegot a BIGiguri, 


Below centre 3: Winner 

of Loony of the Year 2008 
(narrowly beating Davros) 
~ it’s Dalek Caan! 





Invasion in August 2005. Noel Clarke’s last 
work as Mickey had been in January 2006 

on the Bad Wolf Bay scene of Doomsday, 
while Camille Coduri last performed as 

Jackie in March 2006 qn Love. & Monsters. 
Adjoa Andoh had taped her jast material as 
Francine in March 2007 for Last of the Time 
Lords. Elisabeth Sladen and Thomas Knight, 
who played Sarah Jane Smith and Luke, had 
finished work on the first series of The Sarah 
Jane Adventures in mid-July 2007, and the 
voice of Mr Smith would again be provided by 
Alexander Armstrong in post production while 
K9 would be voiced as'usual by John Leeson. 
John Barrowman, Eve Myles and Gareth David- 
Lloyd had finished work on the second series 
of Torchwood as Captain Jack, Gwen Cooper 
and Ianto Jones in late November 2007; Eve 
had also-appeared in The Unquiet Dead as 
Gwyneth, recorded in 2004. Playing Rose, Billie 
Piper had wrapped on Turn Left in December 
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2007, since when he she had married actor 
Laurence Fox and been away on honeymoon; 
Bernard Cribbins and Jacqueline King had also 
last worked on this episode as Wilf and Sylvia, 
and Bernard had previously faced Daleks in the 
1966 movie Daleks — Invasion Earth 2150AD. 
Freema Agyeman had completed recording on 
The Doctor’s Daughter in mid-January 2008. 
Confidential was present for the readthrough 
of Block Nine on the afternoon of Friday 15 
February at the London/Welsh Centre on Gray’s 
Inn Road in London, although Russell missed 
it through illness. “We had to keep pausing 
because people were laughing and gasping and 


crying,” recalled Freema Agyeman on Breakfast. 


“Tt was the most dramatic readthrough I’ve ever 
had.” Elisabeth Sladen told the series’ website, 
“there are a lot of feelings attached to this one, 
for Sarah and for me.” 

“This one’s mine. ’m doing Davros,” was 
Neill Gorton’s reaction to the prosthetics work 
on the episodes as he told Confidential. Neill 
had previously worked with Julian Bleach 
on ITV1’s Frankenstein in which Julian had 
played the monster. The Millennium team 
took a mould of Julian’s head while he was 
wearing a bald cap, and then Neill made a wax 
model of Davros’ head. “The brief I got was 
to err towards the original version of Davros,” 
recalled Neill, and the team agreed that they 
liked the original latex mask crafted by John 
Friedlander in 1975. It took four weeks to 
perfect the design, with feedback from Russell 
such as “make the eyebrows meaner.” Once 
this design was approved, a mould was taken, 





matched with that of Julian and a silicone gel 
face was then created to fit Julian perfectly. The 
masks — which could only be used once - came 
in separate pieces such as chin and ears, with 
the forehead’s blue light placed in a plastic skull 
beneath the prosthetic. Millennium also made a 
silicone glove for Davros’ robotic hand. 

“A cross between Hitler and Stephen 
Hawking,” was how Julian Bleach described 
Davros in the Radio Times, explaining that 
he remembered watching Genesis of the 
Daleks on its original broadcast when younger 
before reviewing the DVD prior to his own 
interpretation: “I knew this character, this 
Dalek world and everything from my childhood 
—that’s so deep in my memory.” 


ecording began with David Tennant 

and Catherine Tate performing most 

of their Episode 12 TARDIS scenes 

between 8am and 7pm at Upper Boat 
on Monday 12. A time-consuming element was 
the conversations across the Subwave network 
which meant that the scenes had be taped 
several times on different sets. 

The same day, The Sun reported Davros’ 
return, with Jen Blackburn’s You Davin’ a laugh 
Mr Dalek? in which it was confirmed that ‘the 
evil genius will be played by Shakespearian actor 
Julian Bleach’ and ‘a show source’ inaccurately 
reporting ‘Davros will be behind the Doctor’s 
upcoming mysterious disappearance.’ 

Press coverage about Davros continued 
the next day with a story in the Daily Mirror 
where another ‘show source’ declared, ‘It’s an 








explosive finale. We want him to come back and 
cause havoc.’ David Tennant spent Tuesday 19 
February at BBC Audiobooks in Bath where he 
recorded Pest Control, a new Doctor Who story 
written by Peter Anghelides for release in May 
2008. At Upper Boat, work continued from 
8am to 7pm on the standing set of the Hub 
from Torchwood, with John, Eve and Gareth 
performing most of their Episode 12 scenes. 

Freema appeared on the BBC One Breakfast 
programme on Wednesday 20 to promote her 
BBC Two Torchwood début that night (BBC 
Three having screened Reset the previous 
Wednesday); she later featured on Radio 
5Live, BBC Radio Oxford and Channel 4’s 
Richard and Judy. Meanwhile, The Sun’s Colin 
Robertson reported that ‘Paul O’Grady is to 
achieve a lifelong ambition — by appearing in 
Doctor Who’, with ‘a source’ revealing that Paul 
‘asked if he could be a guest star... We’ve had 
to wait until his chat show is filming again so 
we can shoot him on the set. It will be the usual 
camp Paul — just maybe a bit more sinister.’ The 
BBC released a report on its iPlayer service, with 
Voyage of the Damned the most-watched item, 
followed by three episodes of Torchwood. 

Back in Cardiff, work from 8am to 7pm 
on the Hub finished early, with the crew well 
ahead of schedule on the Episode 12 scenes. 
That night, David Tennant was present at the 





BRIT Awards in London where he presented his 
Voyage of the Damned co-star Kylie Minogue 
with the Best International Female award. 


hursday 21 February saw the 

_ continuation of action on the Hub 
from 8am to 7pm, with armourer 
Faujja Singh supervising Eve 

and Gareth’s use of the firearms against the 
attacking Daleks; ballistics use was recorded 
simultaneously from two angles to save on 
ammunition. The Dalek was operated by 
Barnaby Edwards, who had worked in this 
capacity since Dalek in 2004, and to attempt 
to preserve the surprise of the creatures return 
they were referred to simply as ‘Enemy’ in 

call sheets. From 8am that morning, Barnaby 
had been rehearsing with his fellow operators 
— Nicholas Pegg and David Hankinson (both 
credited Dalek operators since Bad Wolf) and 
Anthony Spargo (who had come on board 
with Army of Ghosts) — in practicing inside the 
Daleks, and the new Supreme Dalek casing, with 
animatronic operators Colin Newman and Lyn 
Walters, and Nicholas Briggs, who had voiced 
the Daleks since their 2005 return. It was over 
a year since the Daleks had been in action; and 
the original 2004 prop which had become Dalek 
Sec had now been repainted bronze, while a 
new casing had been made to replace another 





‘a Was a ver small chi Id, hii pal Ca 
, y capt 


: Oppenheimer about himself after he 
developed the atomic bomb in a phrase 
from the Sanskrit text Bhagavad Gita. 
Davros also referred to the Doctor 


that had been retired. The Dalek Supreme was a 
new prop, employing a remote controlled dome 
as with two of the existing Daleks. This was 
developed by design assistant Peter McKinstry, 
based on the original 1963 designs and further 
inspired by the 1957 Soviet satellite Sputnik; 
rejected notions featured Daleks with glass tops, 
Samurai-style helmets and large canons. Doctor 
Who Confidential recorded the rehearsal, with 
Benjamin Cook of DWM present along with 
Simon Hugo, representing Titan’s Torchwood 
Magazine. Scenes for Episode 12 were 
completed, and the action moved onto Episode 
13 with the remaining Hub material, complete 
with an exploding Dalek from Any Effects. That 
evening at 6.30pm, Radio 4 listeners could hear 
Catherine Tate interviewing David Tennant in 
Chain Reaction, recorded almost a year earlier. 
A few changes — mainly to stage directions 
dictated by location — were made to Episode 
12’s script on Friday 22 in the form of pink 
amendments. The first week of recording 
concluded at Upper Boat with the recording 
of regeneration scenes aboard the TARDIS 
from 8am to 9pm. With David and Catherine 
again back centre stage, the pair were joined 
by John Barrowman and Billie Piper. Work 
then continued into Episode 13, ending with 
Donna being trapped aboard the vessel, while 
Confidential captured all the key action. 






DAVID TENNANT 


: eye, they can’t wipe it... | thought of the 
+ paint-balling game,” 

As in Doomsday, Evolution of the 
: Daleks and indeed Daleks - Invasion 


Davros AND THE DALEK 


| avros’ metal hand was a new 

addition since his remaining 

appendage had been shot 

off by gunfire at the end of 
Revelation of the Daleks. The Doctor had 
believed that Davros was destroyed in the 
first year of the Time War at the Gates 
of Elysium; he had attempted to save 
him when his command ship flew into 
the jaws of the Nightmare Child. In fact, 
Davros was saved by Dalek Caan — one 
of the Cult of Skaro — who emerged from 
the emergency temporal shift it made at 
the end of Evolution of the Daleks. Since 
then, Davros had created a new race of 
Daleks using his own body cells. The 
Doctor recognised the Doctor’s voice 
as being different, having encountered 
his Fourth, Fifth, Sixth, Seventh and 


2 = ae during the Time War — Eighth 

‘ or Ninth incarnations. As in Revelation of 
: the Daleks, Davros could fire energy bolts 
+ from his remaining hand, and in early 

: draft versions of the script there were 

: flashback scenes showing Davros before 
+ the accident which crippled him. Davros’ 
: position as a captive of the Daleks used 

: by his creations rather than necessarily 

: their leader echoed the creature's attitude 
+ to him from other earlier serials such 

: as Resurrection of the Daleks. At the end 

+ of the narrative, it would be oblique as 

+ jt ifhe escaped from the Dalek Crucible 

> ornot. “ls he dead? I couldn't tell you!” 

: exclaimed Russell on Confidential. 


The cursing Davros named the 


: Doctor, “the Destroyer of Worlds,” citing 
+ the phrase used by physicist Robert 


butchering millions, tying in with the Time : 
: time in rels (originally defined as a 

: unit of hydroelectricity inthe 1964 The 

: Dalek Book). The Doctor also referred to 
‘+ Dalekanium power feeds; Dalekanium 

+ was a term which first appeared in The 

+ Dalek Invasion of Earth when it referred to 
: the metal of the creatures’ casings, also 

+ referred to in Evolution of the Daleks. 


War of the Time Lords against the Daleks. 
As with the Daleks increased ability to 
levitate since 2005, Russell was keen to 


: dispense with another of the weaknesses 
i which had been associated with them 


since their first story; their vision. As 
early as the episode The Escape in 1964, 
a Dalek had been overpowered by having 
mud smeared on its eye stalk which 

it was unable to remove. The Dalek’s 
comment after evaporating the paint ball 
fired by Wilf at its lens was, “My vision 

is NOT impaired,” a twist on the phrase, 
“My vision is impaired” previously used 


in stories such as Resurrection of the 
Daleks and The Parting of the Ways. This 
scene, featuring the character of Wilf, 
was suggested in discussion with actor 
Bernard Cribbins. “It came to me that the 
Daleks only have one eye and haven't got 


: any hands,” the actor told Doctor Who 


Magazine, “If you stick something in their 


Earth 2150AD, the Daleks measured 


The Doctor caught most of the impact 


: of a'Dalek blast at the end of Episode 
i 12; he had been shot by them on two 
: previous occasions being temporarily 
: crippled in 1973’s Planet of the Daleks 
: Episode Two and receiving a glancing 


+ blow on his hand in Genesis of the Daleks 

: Part Six. The Doctor later emphasised 

: to his friends that the Daleks they were 

; now facing formed a fully-fledged empire 

: rather than the scavengers, deranged 

? sutvivors and hybrids depicted in 

i episodes such as Dalek, The Parting of the 
+ Ways and Evolution of the Daleks. 


Above lefi: Davros, about to lose his hand in 1985’s Revelation of the Daleks; 
Above Centre: A Dalek has its vision temporarily tmpaired!; Above right: The Doctor, 
about to get shot by Daleks for the first time in Planet of the Daleks. 
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THE Byofen rel: 


| he Doctor grown from the hand declared 
| himself to be “part Time Lord, part 
| Human”; In the 1996 Doctor Who TV 
mM Movie, it was revealed that the Doctor 
was “half human, on my mother’s side,” something 
which the Master had confirmed from the Doctor's 
retinal structure. Doctor #2’s human aspects meant 
that he had only one heart and a normal human 
life-span. When Doctor #2 appeared in the TARDIS 
doorway aboard the Crucible, he was to be ‘backlit by 
pure white light... as in Pompeii.’ 













Who. 


Catherine also recorded a line of dialogue for 
The Fires of Pompeii and a pick-up shot of the 
Dalek in the Hub was recorded by a second unit 
crew. Planning ahead, Colum Sanson-Regan 

— David Tennant’s regular double since Voyage 
of the Damned — was called to Upper Boat for 
a costume fitting and hair cut so that he could 
be an effective double for the show’s star in 
the shots requiring two Doctors. Also present 
was a crew from the Japanese Broadcasting 
Corporation under director Yusuku Ito. 

There was no weekend recording, so John 
Barrowman travelled to London to appear 
on BBC One’s live lottery programme, while 
Freema was interviewed on Vernon Kay’s Radio 
1 show. There was more publicity on Monday 
25 when Bernard Cribbins appeared on The 
Alan Titchmarsh Show on ITV and, along with 
aclip for Voyage of the Damned, commented of 
Doctor Who, “I’m also engaged in doing some 
more, I’m doing some quite soon in fact.” 

The second week began at Upper Boat with 
Episode 13 TARDIS scenes taped from 8am to 
7pm and covering most of material through 
to the Doctor setting cdurse for Norway. This 
included.the Doctors and companions piloting 
the TARDIS around the console, with Colum 
standing in — back to camera — as both Doctors 
when required. Work with the two Doctors 
was time consuming, with Colum acting as a 
‘place holder’ while David changed costumes, 
and also appearing in reference shots where he 
would later be replaced by David in compositing. 
Rose, Mickey and Jackie were armed with new 
versions of the teleport discs seen in Doomsday, 
revised by Peter McKinstry. The Interactive 
team was again present for recording of these 
scenes. “We all got slightly excitable and out of 
hands at times,” admitted Billie to Doctor Who 
Confidential, while John Barrowman described it 
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“The | ype has to b 
little more heightened.’ 


as “A part of iconic Doctor Who history, and it 
probably won’t happen again.” Noel recorded a 
video diary for bbc.co.uk on his first day back on 
set, with Freema telling him that the atmosphere 
was “like the last day of school,” while Elisabeth 
later recalled, “I was so excited on that first 
day.” “I just wanted to cheer for you,” Phil told 
Confidential. “I think it’s one of the finest scenes 
we've ever filmed.” 

Bernard was back on Doctor Who alongside 
Jacqueline and Billie for a location shoot at 
the Nobles’ regular home on Nant Fawr Road 
in Cyncoed on Tuesday 26 February, when 
— between 8am and 7pm — the Episode 12 
living room scenes were taped, plus the scene of 
tremors hitting the home in Episode 13 when 
Graeme’s crew got ahead of schedule. Large 
black drapes covered the house’s windows to 
simulate the bizarre night-time which the Earth 
found itself in. Ian Smith of Interactive was 
present to record location work for the website. 

The same locale was used on Wednesday 27 
with further taping from noon to 11pm. David 
and Catherine joined Bernard and Jacqueline for 
scenes in Donna’s home, including the Doctor’s 
painful goodbye to the woman who had been 
such a good friend. Benjamin Cook took notes 
for DWM coverage, and Any Effects provided 
the rain for the Doctor’s departure at the end 
of the episode. With the TARDIS parked on the 


street, a large crowd was soon present to see the 
cast and crew at work. 

The TARDIS set was in use from 10am to 
9pm on Thursday 28, with only David and 
Catherine required for scenes of Donna and the 
newly created Doctor #2 aboard the craft, with 
David uncomplainingly facing the cold climate 
of the studio for his ‘nude’ scene. Also recorded 
was Donna’s realisation that she wouldn’t be 
travelling with the Doctor forever as she’d 
hoped. “I found that scene in the TARDIS really 
hard,” commented Graeme Harper on Doctor 
Who Confidential. “It broke me up when I 
started shooting.” David and Catherine did two 
takes of the powerful sequence, with Graeme 
selecting the first take in the edit. That evening 
on Radio 4, Chain Reaction continued with 


e differ rent for Doctor 








David Tennant talking to fellow Scots actor 
Richard Wilson about his career, as recorded in 
October 2007. 

The morning of Friday 29 February saw 
the leak of script details about Steven Moffat’s 
Library story in The Sun, along with the story 
It never rains, it pours for Who in which a rain- 
sodden David was shown from the Wednesday 
night. “He looked like a drowned rat but 
kept working through the downpour,” said an 
onlooker. “He dried off and signed autographs 
for drenched fans.” Meanwhile, the show’s star 
was again on the TARDIS set at Upper Boat 
from 8.30am to 7.30pm where, along with 
Catherine, the two performed scenes for Episode 
13, along with a green screen shot for Episode 
5, while Any Effects provided the flames that 
licked around the TARDIS as the craft was 
hurled into the core of the Crucible. Doctor 
Who Confidential was on set for this material, 
and also covered Millennium FX’s show-and- 
tell session for Davros (or ‘Enemy D’ as he was 
referred to in an attempt to keep his identity a 
secret) at 1pm. “David and I spent the entire 
morning in a state of complete frenzy,” recalled 
Phil Collinson on Confidential. “We were so 


“excited.” Peter McKinstry had redesigned the 


character’s wheelchair in line with the 2004 
retooling of the Daleks, adding a new back piece 
resembling a Dalek grille to hold Davros in 


ie 
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place. “Everyone seemed very happy,” recalled 
Neill of the demonstration, “Phil Collinson and 
I were standing there grinning ear to ear.” 

Also present for Davros’ unveiling and the 
day’s recording were DWM editor Tom Spilsbury 


- and the magazine’s designer Stuart Manning, 


who were on set to conduct a special photoshoot 
with David Tennant, for the publication’s 
forthcoming 400th edition. 


lso on Friday 29, pink amendments 
were made to Episode 13’s script, 
covering the Doctor disabling the 
teleport on Jack’s wrist strap, and 
alka the scene at Bad Wolf Bay. This now added 
clarification that the walls of the parallel world 
were closing again as part of the dimensional 











retrocloscure, an emphasis that Doctor #2 had 
committed genocide, and omitting Rose asking 
the Doctor, “But I'll see you again, yeah?” 
and his explanation about the after effects of 
the Reality Bomb. The kiss between Rose and 
Doctor #2 was also inserted. 

John Barrowman was back on BBC One 
on Saturday 1 March as one of the judges in 
Your Decision as the United Kingdom entry 
for Eurovision 2008 was selected. On Monday 
3 March, Doctor Who was announced as a 
nominee for the Best Drama Series category 
of the Royal Television Society awards to be 
presented later that month, with David Tennant 
also up for Best Actor and The Sarah Jane 
Adventures contesting Best Children’s Drama. 

In Cardiff, the Crucible Vaults set had been 
erected at Upper Boat using elements created for 
Bad Wolf three yearé earlier, plus bookshelves 
made for Silence in the Library. Scheduled for 
8am to 7pm, the week kicked off with scenes 
from Episode 12 of Davros and Dalek Caan, 
with Barnaby, Nicholas and David operating the 
three ‘Enemies’ which had been fitted with new 
manipulator arms designed by Peter McKinstry 
in place of the usual suction cups. Recording 
then continued onto.Episode 13, with Davros 
— nicknamed ‘Dave’ (as in ‘Dave Ross’) by the 
crew — talking of old times with the Doctor 
as Rose looked on. “I occasionally got a bit 
disorientated and confused because my vision 
was impaired and sound became distorted,” 
Julian told the Daily Telegraph. “The overall 
effect made me feel almost as old as I looked.” 
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' he Albino Servant told 


_ Donna, “There was 


something on your 
back,” in reference to 
the Time Beetle which had attacked 


her in Turn Left, and Donna's 
_ background as a temp was vital 
| toevents. The Doctor also asked 


Donna about what Rose had said 


‘to her about the da rkness coming 
: during her alternate timeline 


‘experience in the previous Story, 


A ANORE 


aninunenmemmnn ce) 


: ata period film studio in the 1965 

: Christmas Day episode The Feast 

: of Steven), but confusing his name 
+ with the late radio comedian and 

* broadcaster Charlie Chester, and 

: the cartoon character Charlie Brown 
: created by Charles M Schultz for 


his Peanuts comic strip in 1950. 


: Ultimately, Donna was tragically 


* returned to the shallow, self- 


* centred woman whom the Doctor 

: first encountered in The Runaway 

> Bride, scoffing at the fantastic and 

: interested only in the mundane. 

: On the phone, she talked to Veena, 
: her friend:seen in Turn Left, but was 
‘ unable to recall the joy and wonder 
: of her time aboard the TARDIS... 

+ with the Doctor unable to even say 
: goodbye to her. “Donna's fate is 

: ikea death,” admitted Russell to 

: Confidential sadly, “I can’t bear it.” 


| : “(t's a brave way to end the series,” 


OBLE 


ical 


? being together, the script specified 

? silent flashbacks of ‘Donna the 

+ Bride, arriving in the Tardis; Donna 

+ in 4.1, seeing him again; Wilf then 

: 4.1 se 50, Donna leaving her car 

+ as the Tardis appears behind it.’ 

‘ The transformed Donna, now part 

: Time Lord, had been predicted 

: by the Ood’s references to 

+ ‘DoctorDonna’ in Planet of the Ood. 

+ As she succumbed to the trauma 

* of metacrisis, Donna used the 
Doctor’s favoured “Molto bene!” 
introduced in The Family of Blood. 

+ She also referred to silent movie 

= comic Charlie Chaplin (glimpsed 


Tee / 
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| : observed Catherine Tate in the 
| 2 Radio Times. 


The Noble family was again 
confirmed as living in Chiswick, 
with Wilf and Sylvia again featuring 
: prominently as in Partners in 
: Crime, The Sontaran Stratagem, 


: The Poison Sky and Turn Left. Wilf 

+ told Rose that Donna had phoned 

: him from the diamond planet of 

: Midnight, referring to Midnight, and 
+ revealed to his daughter that her 

{ granddaughter had been travelling - 
: with the Doctor. 
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Right) Donna, trapped 
aboard the buming TARDIS. 


Below left: Sarah jane 
(Elisabeth Sladen) jinds out 
that Daleks don’t accept 
apologies, 


Below centre 1: You wouldn’t 
went to mess With Jackie 
Tyler (Canaille Coduri)! 


Below centre 2: “US Semiths 
gotta stick together!” Mickey 
(Noel Clarke) and)Sarah. 
Jane embrace. 


Belowcentre 3¢ The Doctor 
catches sight of Rose... 





“I love the giggling,” said Graeme of Nicholas 
Briggs’s performance as Caan, which gave the 
voice artiste a sore throat on his first day. The 
exposed mutant of Dalek Caan itself comprised a 
new silicone skin made from the moulds created 
for Dalek in 2004, with Gustav Hoegen inserted 
new animatronic servo motors for the tentacles 
to replace the mechanism which rusted in the 
water tank during The Parting of the Ways. On 
set, the tentacles and eye were operated by Pete 
Hawkins and Jon Moore, with squeeze bulbs 
making bladders pulse under Caan’s skin. 

The Crucible Vaults were home to Graeme 
Harper’s team for most*of thé week, with 
Tuesday’s taping from 8am to 7pm on Episode 
13 scenes with Davros revealing his plan to 
the captives through to his countdown. Noel 
recorded a second video diary, chatting to 
Camille, Freema and the Dalek operators. 
Following the previous week’s location reports, 
The Times ran an item entitled Mysterious secret 
of the Tardis is out: it materialises like an Ikea 
wardrobe in which — shock horror! — it was 
revealed that the TARDIS was ‘transported not 
by the intergalactic power of dilithium crystals... 
as the Writer confused Doctor Who with Star 
Trek —‘...but like an Ikea wardrobe, flat-packed 
on the back of a lorry.’ Various adult witnesses 
to this upsetting event were interviewed about 


> 
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their having their ‘fantasies shattered’ and the 
revelation being ‘a bit of a shock.’ 

The one day on location for the week was 
Wednesday 5 March when Graeme Harper 
took his team back to Southerndown Beach 
near Bridgend, which had appeared as Bad Wolf 
Bay in January 2006. The early start at 7am 
meant that the BBC team could work during 
the hours of low tide, but were advised to be 
off the beach by 3.30pm, prior to high tide at 
Spm. Catherine Tate rejoined David, Billie and 
Camille, with Colum again standing in as either 
Doctor as needed. Interactive and Doctor Who 
Confidential were both present to tape interview 
material with crew, showing how the cast were 
standing on boards to prevent them sinking 
into the sand. Unfortunately, there was some 
disruptive noise from nearby buildings, and some 
close-ups were later completed in the nearby car 
park after the tide had come in. 

Meanwhile, Caitlin Moran of The Times 
—who had covered Doctor Who at length — 
penned a piece about the previous day’s TARDIS 
outrage in Doctor, the daleks have stolen our 
Allen key. Empathised with the distraught 
onlookers, she explained, “the first time I saw 
the Tardis — sitting on a wooden pallet on a 
disused stage — I burst into tears and had to go 
round the back of the Face of Boe to wipe my 
eyes. Though I could see it was just a prop... it 
still looked... powerful.” She continued, “Just 
because the Tardis comes with an Allen key is no 
reason to disrespect it.” 

Taping from 8am to 7pm on Thursday 6 
March covered some of the climactic material in 





the Crucible Vaults, including the shot of Donna 
being hurled backwards by a bolt of energy 
from Davros. For this, Catherine was pulled 
backwards through the air on wires operated 

by Bob Schofield under the supervision of stunt 
arranger Abbi Collins, while stunt performer 
Sarah Franzl stood in for Catherine for Donna’s 
collision with the console. In The Sun that day, a 
story appeared under the title PM is Doctor Who 
Daleks where the tabloid ‘revealed’ that Penelope 
Wilton had been smuggled onto the Doctor 

Who set to reprise her role as Harriet Jones 

who, in the new story, ‘has been converted into 

a tyrannical pepperpot.’ A source explained that 
this non-existent scene was ‘a stunning highlight 
of the series.’ 





ecording scheduled for 8am to 7pm 
on Friday 7 March focussed on 

climatic material in the Vaults, with 

the swapping of costumes for David 
Tennant as the two Doctors being rather time 
consuming, and Ollie Cullen joining as a 
second double for the show’s star amidst all the 
Daleks and companions. “It’s like This is Your 
Life! With Daleks!” exclaimed David Tennant 
in DWM. There was a round of applause 
for Catherine Tate after she got through her 
technobabble speeches, and a show-and-tell was, 
also performed for the effect of Davros opening 
his tunic to reveal what remained of his torso. 
Benjamin Cook was again on set, reporting for 
DWM. At the end of the day Nicholas Briggs 
pre-recorded the Judoon voices — with odd looks 
from Billie Piper — for later playback, having 








originally created the alien tones for Smith 

and Jones. Meanwhile, the BBC announced 

that Doctor Who had been nominated for 

an International Interactive Emmy Award 

in recognition of BBC News Wales Media’s 
applications such as Comic Maker, the 2006 
TARDISodes and the 2005 interactive adventure 
Attack the Graske. : 

The Shadow Architect office scenes were 
recorded at the School of Optometry in Cardiff 
University off Cathays Terrace from 8am to 7pm 
on Saturday 8 March, with Paul Kasey donning 
a Judoon costume again as in Smith and Jones, 
and the pre-recorded Judoon voices played back 
on location. The special contact lenses work 
by the Architect and her fellow albinos were 
supervised by specialist Gavin Mahony, while 
Ailsa Berk choreographed the movement of the 
albinos and Judoon on the set. That evening, 
BBC One repeated the Doctor Who Special of 
The Weakest Link first screened in March 2007. 

As work on Doctor Who 4 drew to a close, 
the first episode of the production run — the 
Christmas Special Voyage of the Damned — was 
released on DVD by 2lentertain on Monday 10 
March, packaged with Time Crash and a cut- 
down version of the Doctor Who Confidential 
episode Confidential at Christmas. That day, the 
Crucible Vaults were the backdrop for action 
between 8am and 7pm, covering most of the 


remaining scenes as the Doctors and their friends 
fled in the TARDIS. Any Effects was on hand 
for the destruction of the Crucible, providing 
flames, carefully controlled falling girders and an 
exploding Supreme Dalek. This was also Julian 
Bleach’s final day being made up as Davros. The 
spectacle was observed by some competition 
winners, Doctor Who Confidential, Interactive 
and also Benjamin Cook of DWM. 

Graeme Harper began his birthday shoot 
on Tuesday 11 March at 9.30am with Daleks 
herding prisoners on the Crucible corridor sets, 
and the apparent incineration of Captain Jack. 
At the same time, David Tennant was engaged 
on recording special material for the various 
Doctor Who exhibitions on the TARDIS set with 
a different crew, while Catherine was working 
with a second unit on the Vault set for close-ups 
of Donna working the consoles, plus shots of the 
Daleks (all operated by Nicholas Pegg) spinning 
out of control and a close-up of Davros opening 
his tunic. For some corridor shots, David 
Hankinson was replaced inside his Dalek by Blue 
Peter presenter Gethin Jones, who was visiting 
his home town for a set report. Gethin had 
previously featured on the series as a Cyberman 
in The Age of Steel in December 2005 and made 
a cameo in The Sarah Jane Adventures’ début 
episode Invasion of the Bane. His new report - 
including training from Barnaby and Colin, and 


chats with Russell T Davies, John Barrowman 
and Nicholas Briggs — was recorded by the crew 
from Doctor Who Confidential. “It was a good 
day of filming,” said Gethin in The Sun. “1 love 
the show and I think producer Russell T Davies 
is a legend.” At 2pm, the team moved to Tonteg 
to record the very first scene of the Doctor and 
Donna emerging from the TARDIS, and the 
night-time arrival of Rose at the end of the pre- 
credits, which wrapped recording at 8.30pm. 

Meanwhile in The Sun, the article Cold Feet 
for James over Who by Derek Robins saw James 
Nesbitt ruling himself out of following David 
Tennant as the next Doctor, commenting, “I 
could never follow Christopher Eccleston or 
David as they’re just so good. It would be career 
suicide to follow David as he’s so good. I don’t 
know if the BBC were ever interested in me for 
the role. It’s not something that I grew up with... 
but my daughters love it.” 


ednesday 12 March saw David and 
Catherine recording the trailers for 
the new series at Upper Boat, and 
the BBC finally took the decision to 
schedule Doctor Who from on Saturday 5 April, 
a week earlier than had been planned, to avoid 
launching on the same night as ITV1’s Britain's 
Got Talent. That evening, Graeme Harper 
supervised a night shoot (dictated by the black 


I ose Tyler’s return had been 


R | set up during the 2008 


series from Partners in Crime, 
lm and prefigured in Donna's 

alternate existence in Turn Left. The 
Doctor told Donna that Rose had 

__ been locked away in a parallel world as 
seen at the end of Doomsday; he also 
commented that this other Earth was 
running ahead of our one, tying in with 
Pete Tyler's comments in Doomsday. 


* When Rose appeared, she was clutching 
: ‘9 great big sci-fi gun’. Rose’s recognition 
: of the Daleks came from her encounters 
: with them in Dalek, Bad Wolf/The 

: Parting of the Ways and Army of Ghosts/ 

: Doomsday — in which she encountered 

+ Caan, one of the Cult of Skaro. 


Rose also recognised Harriet Jones’ 


+ voice from their meetings in Aliens 
> of London/World War Three and The 
: Christmas Invasion, While Captain Jack 


JULIAN BLEACH 


: was aware of the Doctor’s ability to 

> regenerate, Rose had actually witnessed 
i this in The Parting of the Ways. She also 

! told the Doctor that the Void — the space 
? between the dimensions opened by 

: Torchwood and the Cybermen in Army 

> of Ghosts/Doomsday — was dead. Their 

: meeting for the first time in two years 

+ turned sour, with Russell described iton 
: Confidential as, “Like the biggest romance < 
? you've ever seen. And as in all great love 
: stories, he’s cut down by a Dalek.” 


Saying goodbye to Rose for a final 


+ time and leaving her with his new self, 
: the Doctor recalled the anger in him in 
: the wake of the Time War when he had 
: first met Rose in Rose, and howin their + 
adventures together she had healed him. : 


The Doctor and Rose also spoke of their 


last words together, with the new Doctor : 
: whispering his inner thoughts to Rose. 
: “Of course she says ‘I love you’, even 
: though we can’t hear it,” commented 
> executive producer Julie Gardner of the 


half-human Doctor #2 — rather than 

the original Doctor — on Doctor Who 
Confidential. “It’s a sort of tragedy that 
the woman you love, gets someone who 
looks exactly like you, and who is as 


: good as you in every single way... and 
: you've got to admit that you’re happy 
: for them, and turn your back and go,” 
: ruminated Russell. 


Joining the fray in the second episode 
was Rose’s some-time boyfriend Mickey 
Smith who had appeared intermittently 
from Rose through to Doomsday, having 


: elected to remain on the parallel Earth : 
+ after The Age of Steel. Mickey explained to : 
+ the Doctor that his grandmother-who  : 
: had raised him but died on his Earth, 


: yet still been alive on the other Earth in 


Rise of the Cybermen — had now passed 


ton, but spent her last years living in a 


mansion ~ presumably the home of the 


! wealthy Pete Tyler, Rose’s father. He also 


knew that his relationship with Rose was 
finally over. 

Also returning for the first time since 
Doomsday was Rose’s mother, Jackie 
Tyler, who had also settled on the parallel 
Earth where her husband, Pete, was still 
alive; she confirmed that since being 
pregnant at the end of Doomsday, she 
had had her baby, a boy they named 


: Tony, who Pete was looking after. Like 


Rose, she and Mickey both wielded ‘sci-fi 
guns’, and they also carried a Dimension 
jump device, which the script noted as 
Mickey's ‘ep.2.13 yellow-pendant’ with 
which he had crossed from the other 
universe. The Doctor returned Rose and 


+ Jackie to the alternate Earth at the same 


point where he had said a heartbreaking 
goodbye to Rose two years earlier in 
Doomsday: Bad Wolf Bay — or Ulv 
Stranden — in Norway. 
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sky of the relocated Earth) from 6pm, finishing 
well ahead of schedule at 3.45am. Work began 
at Hawthorn Road in Pontypridd — rather than 


Nan Fawr Road as usual — for scenes outside 
the Nobles’ house as Wilf and Sylvia looked up 
at the black sky. The team relocated to Market 
Street in Pontypridd — last seen in Smith and 
Jones recorded in August/October 2006 — where 
Computing Wales featured as Megabyte City 
where Rose confronting the looters. Any Effects 
provided the fireball explosion behind Billie, 
while stunt driver James O’Dee drove through 
the panic-stricken melee in a sun-roofed car. 
Another major night shoot was scheduled 
to begin at 6.30pm on Thursday 13 and run 
to 5.30am next day. For the first time since the 
return of the series in 2004, the Daleks were 
out on a public location in the freezing streets 
of Penarth for the long-awaiting reunion of the 
Doctor and Rose, with DWM’s Benjamin Cook 
in attendance. A shot of Jack looking up at the 
sky for Episode 12 was also recorded, along 
with the Daleks closing in on the TARDIS and 
Sarah Jane formulating a plan with Jackie and 
Mickey. The police box was placed in the High 
Street, with Rose arriving on Queen’s Road (like 
the High Street, last glimpsed in The Sound of 
Drums recorded in February 2007), and Jack 
appearing on Arcot Street. The Doctor — heavily 
padded for his fall - was shot down by a Dalek 


are a , 
and fe Or 


operated by Barnaby (perched on a wedge 
shaped ramp to compensate for the street’s 
gradient) on the intersection of Paget Road and 
Queens Road. A large crowd assembled to watch 
recording, with some members of the public even 
recording the work on the key scene and placing 
it on the internet. Graeme Harper again used a 
quad bike to allow him to tape tracking shots of 
the Doctor running at speed towards Rose. 
Quick off the mark, The Sun carried pictures 
of the heavily-armed Rose under the title Billie 
is gunning for the Daleks, including shots of the 
ailing Doctor sprawled on the street. David and 
Catherine were not required for the following 
night’s recording, from 6.30pm on Good Friday 
to 5.30am on Easter Saturday. Brook Street in 
Cardiff, which had been seen in the Torchwood 
episode Day One, was used as the street where 
the Daleks rounded up prisoners and destroyed 
the family in their home. Nicholas and Barnaby’s 
Daleks were mounted on dolly tracks for some 
shots, while the three Daleks on the pavement 
were placed on hidden duckboards as Nicholas 
Briggs delivered their electronic voice from a 
nearby van with a speaker outside. Doctor Who 
Confidential was again present with its own 
team. The crew then moved to the adjacent 
Plantagenent Street where Rose saved Wilf and 
Sylvia from a Dalek (operated by Barnaby), 
completing Bernard and Jacqueline’s work on 





Slitheen — referring to the stories 
Revenge of the Slitheen and The 
Lost Boy. Sarah recognised the 
Dalek voice, having encountered 
the aliens in the 1974 serial Death 
to the Daleks, and then witnessing 
Davros’ creation of the terrifying 
creatures in Genesis of the Daleks, 
at the end of which she believed 
the Kaled scientist to be dead. 
Episode 13 saw dialogue between 
Sarah and Davros regarding these 
events on Skaro. Sarah had also 
met both Rose and Mickey before 

‘ in School Reunion. 

: Aboard the Crucible, Sarah 

: was able to open a door using her 

‘ sonic lipstick, first seen in Invasion 

‘of the Bane. She also carried a 

: Warp Star a diamond given to her 
by a Verron soothsayer who told 

 : her it was for “the End of Days’; 
| ? this alien had been referred to at 
: the start of Whatever Happened 
+ to Sarah Jane? in The Sarah Jane 


[ | ournalist Sarah Jane Smith 
ua | had accompanied the 
| Doctor on his adventures 
| from The Time Warrior 
(1973/4) to The Hand of Fear 
(1976), featured in the pilot for 
K9 and Company (1981), returned 
to Doctor Who briefly in The Five 
Doctors (1983), before being 
ited with the Doctor in School 
(2006), since when she 
featured in a Special and 
ries of The Sarah Jane 
amd adopted a son in 
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: Sarah sought the help of her attic 
computer Mr Smith with the 

: phrase “Mr Smith! | need you!” 

: and noted “Ohh, | wish you'd 

: stop giving that fanfare.” As in 

: The Sarah Jane Adventures, Sarah 
: and Luke lived at 13 Bannerman 
: Road, Ealing, and when seeing 

: Sarah jane, the Doctor asked 
who Luke was, being unaware of 
+ his existence. Luke commented 

: that Maria Jackson and her father 
: Alan were in Cornwall and Clyde 

> Langer was with his mum. Captain 
> Jack indicated that he had been 

: following Sarah’s work with the 


: Adventures. To give Mr Smith the 

+ TARDIS basecode numerals, Sarah 
+ summoned K9, the robot dog left 
: to her by the Doctor in the 1981 

: spin-off K9 and Company: A Girl's 
: Best Friend and rebuilt by the 

: Tenth Doctor in School Reunion; 

: as scripted, K9 materialised in the 
+ attic in the same manner as in 

: ‘SJA Ep.10’, referring to the climax 
> of The Lost Boy Part Two. Devised 
: originally for the 1977 serial The 

‘ Invisible Enemy, this use of K9 was 
: negotiated with his co-creator Bob 
: Baker, and the estate of Bob’s late 
: writing partner, Dave Martin. 





an ad-lib from Bernard (“Do you 
The team then moved to the 

| Coch at Tongwynlais — near 
o tape Martha encountering 

n at the castle and moving 

“It was really rubbish,” 

ler attempts at speaking 
ential. In an early script, 

1 a Hansel and Gretel style 

e had been told of such 

i by a colleague from the 
discover that this was a quarter- 
2 in a children’s playground! 
sight there were plenty of Easter 
around the cast and crew. 































on Saturday 15 March, The 

1 a Doctor Who promotion for 
k; vouchers could be redeemed 
DVD at Asda or Martin 
the episodes School Reunion 
¥ Ghosts (Sunday), Doomsday 
and Jones (Tuesday), Blink 
Utopia (Thursday). The next 
: Barrowman autographed copies 
hy at Borders in Cardiff. 
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BC team took over part of the 
agement Centre from 6.30pm 
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Manhattan. 
operated the 
supervising ti 
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Daleks, with Abbi Collins 
action material. American 
{akepeace star Michael Brandon 
working with the Daleks - 
since his son was a great Doctor Who fan — and 
had his photog: taken with one by Graeme 
Harper, only to have a warning barked at him 
from the operator inside! 

The following freezing night’s work from 
5.30pm on Easter Monday to 4.30am was on 
location at the derelict premises of Alpha Steel 
in Newport where the Crucible’s test area and 
adjoining antechamber had been found for 
Episode 13. Peter McKinstry designed the Warp 
Star used by Sarah in the manner of a magical 
charm; “Russell made it clear that the final 
design should reflect Sarah Jane’s character,” 
Peter told the bbc.co.uk website. Green screen 
was used for shots of the Reality Bomb victims 
which would later be processed by The Mill, 
with these inserts directed by Phil Collinson. 

On Tuesday 18, the Daily Star proclaimed 
that the Cybermen would be returning to Doctor 
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Who for the Christmas Day Special that year. 
Meanwhile at Earl’s Court in London, Tom 
Baker — who had played the Fourth Doctor 
from 1974 to 1981 — was opening a new Doctor 
Who exhibition at the Museum Hall which 
would be open to the public from Thursday 20 
March to Friday 19 September. That afternoon, 
John Barrowman appeared on ITV1’s The Alan 
Titchmarsh Show, again promoting his book. 
Despite claims by The Sun, Penelope Wilton’s 
only recording was performed from 3.30pm 
on Tuesday 18 at Lower House Barn in Dinas 
Powys, where Benjamin Cook was present 
representing DWM and Nicholas, Barnaby and 
David operated the trio of Daleks which moved 
along a ramp laid from the cottage’s French 
windows. The First Assistant Director read in all 
the other characters’ lines for Penelope to react 
to. The props department provided Harriet’s ID 
cards, whichyndicated her date of birth (3 June 
1949) and address (14 Mantleford Crescent). 
With Harriet’s material completed, the crew 
returned to Castell Coch for Freema’s material 
outside the castle, with Anita Love standing in 
for Valda Aviks, and wrapping at 2.30am. 

‘ Wednesday 19 March saw taping from 1pm 
at Morgan Jones Park in Caerphilly, with the 
TARDIS’ return to Earth and the Doctor’s 
goodbyes to Sarah, Captain Jack, Martha and 
Mickey. At Spm, the team headed for the Wales 
Museum Collection Centre at Parc Nantgarw 
where a long corridor with storage shelves had 
been located, ideal for the departure of Martha 
-from UNIT HQ courtesy of Project Indigo; work 
wrapped almost an hour early, just after 11pm, 


Mae 


a 
n 


#¥ 
be "betes... 


with Faujja Singh present to supervise the use 
of firearms against the Daleks. Catherine Tate 
meanwhile recorded her Node shots for Block 
Eight back at Upper Boat. 


» n Thursday 20 March, the BBC 
_ announced the new series would 

_ begin on Saturday 5 April. Again, 

_ two units were at work from 11am, 
this time both at Upper Boat. After taping the 
closing TARDIS scene for Episode 11, a number 
of insert shots for the Doctor and Donna were 
taped on the same set for Episodes 12 and 13, 
before David and Catherine continued to work 
with Euros Lyn on pick-ups for Block Eight. 

In the meantime, the main unit was at work 
through to 9.30pm on the Crucible Vault set 
which had now been redressed as the Crucible 
Command Deck, with Caan’s dais becoming 
the Supreme Dalek’s podium. Dalek-only scenes 
from Episodes 12 and 13 were scheduled, with 
the bronze Daleks now re-equipped with their 
usual sucker probes, and Barnaby spending 
some of the time operating the new Supreme 
Dalek, which Graeme referred to as “the Superb 
Dalek.” This new Dalek was positioned directly 
below a light and became extremely hot inside, 
with crew members holding an umbrella over 
Barnaby to give him shade when the dome was 
removed between takes. Nicholas Briggs did a 
deliberately grand voice for the Supreme Dalek. 
The nominations for the Hugo Awards 
to be presented at the World Science Fiction 
Convention WorldCon in August 2008 
were announced on Friday 21. Doctor Who 
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the Daleks, 
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THE TARDIS. 


WB aving brought all of them together, 
[1 lL just had to have a scene of all 
| of them around that TARDIS 

Serer m console,” said Russell of all the 
regular characters, as he recalled a comment made 
to him 2004 by production designer Edward Thomas 
that the original controls must have been designed 
for six operators (a notion suggested in the 1992 
Doctor Who: The New Adventures novel Cat's Cradle: 
Time's Crucible). The Doctor told his friends that the 
TARDIS did not normally function properly because 
it was designed to have six pilots, with him assigning 
Sarah, Mickey, Rose, Jack, Martha and his other self... 
but not jackie. When the TARDIS was taken aboard 
the Dalek Crucible, Captain Jack remarked that 
the vessel has Extrapolator shielding, recalling the 
Doctor's implementation of a Raxacoricofallapatorian 
tribophysical waveform macro-kinetic extrapolator in 
Boom Town and its application in keeping the Daleks 
at bay with a force field in a similar situation in The 
Parting of the Ways. Denna also made reference to a 
possible means of repairing the broken chameleon 
circuit which held the TARDIS in the form of a police 
box since its appearance in the very first episode, 
1963's An Unearthly Child. 
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featured in the category Best Dramatic 
‘Presentation (Short#Form) for both Human 
NaturelFamily of Blood and Blink, competing 
against episodes of Torchwood (Captain Jack 
Harkness), Battlestar Galactica and the fan- 
created internet series Star Trek New Voyages. 
At Upper Boat, work from 9.30am to 8.30pm 
continued on the Crucible Command Deck, 
completing all the scenes with David Tennant 
for the series, including a dubbed line for 
Episode 6. Catherine Tate recorded a second 
unit shot of Donna trapped in the TARDIS in 
Episode 13 and so finished her work on Doctor 
Who, then giving an interview to Confidential. 
BBC disc jockey Jo Whiley visited the set with 
her family, as did the winning bidder from the 
previous November’s Children in Need. After 
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the end of recording, the wrap party doubled for 
the farewell party for Catherine Tate and Phil 
Collinson, the latter departing on holiday before 
taking up his new job. 

Recording continued for another week, 
with work from 8am on Monday 24 March 
completing the Dalek-only scenes on the 
Crucible with all four Daleks over an hour 
ahead of the projected 7pm wrap. Next day, 
recording in Penarth began at 1pm for Episode 
12 scenes of Francine Jones’ house featuring 
Adjoa Andoh and Freema Agyeman. The crew 
then relocated to Clinton Road in Penarth, the 
venue of Sarah’s Bannerman Road abode from 
The Sarah Jane Adventures, where night shots 
were taped in the rain, followed by Sarah’s 
cliff-hanging confrontation with the Daleks 
(Barnaby and Nicholas) and her rescue by Jackie 
and Mickey at the junction with Robinswood 
Crescent. Sarah’s retro style Nissan Figaro from 
her series, as introduced in Invasion of the Bane, 
was used for these scenes, and was driven by 
Abbi Collins who stood in for Elisabeth Sladen; 
Doctor Who Confidential was again on hand 
for recording. Meanwhile, David Tennant was 
in Battersea recording for Channel 4’s The 
Friday Night Project at a branch of Asda. Also, 
the British Academy Television Craft Awards 
were announced, including a nomination for the 
Doctor Who comic maker by Tom Collins for 
Interactive Creative Contribution, Murray Gold 
for Original Television Music, the sound team 
for Sound Fiction/Entertainment, The Mill for 
the Visual Effects in Voyage of the Damned and 
Steven Moffat for his script for Blink. 


Y’S END 
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h it was revealed that beauty 
y had loaned her 
waite-based Vehicles in 
12 March where it was 
diff for filming, and for 
. “I'm not a fan of 
said Jo, “but I’ll be 
watching ene with my car.” 

{ Adjoa completed material 
ome between 11.30am 
wrapping hours ahead 

Wednesday 26 March, 
ain present to report 
and the next. Work on 
he Episode 12 scenes in 
Upper Boat at 10am, while 
taway shots of Daleks; 
hortly after Spm. That 
evening, David Tennant was The Friday Night 
Project’s 1ost, recorded at London Studios. 
Friday 28 March completed the scenes with 

Sarah and Luke for the story between 9am 

and 2pm; Thomas Knight, who played Luke, 

recorded a video diary for the website, covering 

his time on the attic set with K9 provided by 
and operated as usual by Mat Irvine. Richard 

Dawkins then recorded his cameo in Studio S. 

“People were falling at his feet,” recalled Russell 

in the Radio Times. “We’ve had Kylie Minogue 

on that set, but it was Dawkins people were 
worshipping.” After this, the crew moved to 


with 
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the Hub set where the lift and control room of 
Osterhagen Station One had been constructed 
for the solo scenes with Martha. Meanwhile, 
the second unit taped the TARDIS roundels and 
windows shattering as inserts, with all work 
completed by 8pm. Confidential interviewed 
Freema and Elisabeth, and Benjamin Cook was 
present for DWM. That evening, David’s Friday 
Night Project was shown on Channel 4. The 
remaining scenes in the Osterhagen Stations 
were then scheduled between 8am and 7pm at 
Upper Boat on Saturday 29 March, but finished 
well ahead of schedule. 

Only Graeme Harper and production 
manager Peter Bennett were needed to attend the 
taping of The Paul O’Grady Show at London 
Studios in London on Monday 31 March, with 
Paul’s cameo — alongside his dog Buster — in 
Episode 12 bringing the main recording to an 
end; this was recorded with a standard edition 
of the Channel 4 show, which had resumed 
production two weeks earlier. 

Before recording of the Christmas Special 
in April, it was realised that the cliffhanger 
ending to Episode 13 — generally recorded 
because previously at the time of broadcast the 
festive edition was not yet made — was partly 
redundant, since a throw-forward preview could 
be appended this time. A blue script amendment 
on Monday 31 was made to the final scene. 





As such, during recording on Thursday 1 May, 
David Tennant performed extras shots of the 
lonely Doctor on the TARDIS set to replace 
the original scene, which will be included as 
an extra on the forthcoming Complete Fourth 
Series box set from 2lentertain. 

At the series press launch on Tuesday 1 
April, David Tennant promised that the season 
finale would be “the biggest, boldest, maddest, 
saddest, most exciting story we’ve ever done.” 
When Gethin Jones announced he was leaving 
Blue Peter, The Sun seized wpon another 
Who-related story on Wednesday 10 April, 
claiming that the presenter ‘has already been 
snapped up to star in Doctor Who’ and was 
‘remaining tight-lipped about his role.’ 

The content of Episode 12 was locked by 
the end of April, but its title was kept a closely 
guarded secret, not even revealed to the Radio 
Times. “If | have my way, we'll do so until the 
official BBC Press Information is released,” 
explained Russell in DWM. “You'll see why!” 

“It’s a busy opening titles,” noted Russell 
of the last two episodes on Newsround. After 
the extensive five-minute pre-credits teaser, the 
opening credits of the episodes were amended 
to include all the additional cast members who 
had previously received star billing on the series 
—ie Freema Agyeman, John Barrowman and 
Billie Piper — as well as Elisabeth Sladen, since 


worshipping.” 


she was now the star of her own spin-off series. 
Additional prominent cast members - Eve 
Myles, Gareth David-Lloyd, Adjoa Andoh and 
Penelope Wilton — were then credited over the 
opening TARDIS scene with the producer and 
director captions. With an extended 50-minute 
slot allocated on BBC One, cuts to Episode 12 
were minimal, omitting Donna pointing out 

to the Doctor in the TARDIS that “All the air 
gets ripped away!” from the Earth, Rose telling 
the two looters, “You can put that stuff down, 
AND run for your lives. Bit new to this!” and 
later telling Wilf and Sylvia, “Get your phones! 
Any phone! Dial that number!”, the Doctor’s 
“She’s got a what?!” on seeing Luke with Sarah 
Jane, and Jack’s comments of his wrist-strap, 

“I can lock this thing onto the TARDIS.” The 
number of Martha’s mobile shown on screen — 
07700 900461 — was one reserved by Ofcom for 
television and film dramas, and a stock shot of 
Roald Dahl Plas appeared as the Hub exterior. 
At the end of the episode, the words “Io Be __ 
Continued’ appeared, with no ‘throw-forward’ 
to Journey’s End. 

Journey’s End kicked off with a montage 
reprise of The Stolen Earth for its pre-credit 
sequence, and Camille Coduri and Noel Clarke 
given on screen credits along with Gareth David- 
Lloyd, Eve Myles and Adjoa Andoh over the 
opening sequences, Edits again were generally 


“We've had Kylie Minogue on that set, but it was 
Dawkins people were 
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: Aand the horrific racial extermination 


) s with her appearances in 
| spin-off series Torchwood and 
| The Sontaran Stratagem|The 
1 Poison Sky, Dr Martha Jones 
Me etl: a serving member of UNIT, now 
fol golgaoyacromxolh aarelel or-V Mel] gcletKo) aoa uu ce)| ciel 
Indigo at UNIT HQ in Manhattan, New 
York. She knew that she could contact the 
Doctor again by phone which she had left 
him in Last of the Time Lords and used 
before in The Sontaran Stratagem. Martha 
had met Captain jack Harkness in Utopia 
and travelled with him through to Last of 
the Time Lords, since when she had been 


on attachment to Torchwood In Torchwood : 


episodes Reset, Dead Man Walking and A 
Day in the Death. Her primary knowledge 


: of the Daleks came from Daleks in 

: Manhattan/Evolution of the Daleks, and 

1 she recalled the escape of Dalek Caan. 

i The use of Project Indigo took Martha 

: back to her mother's home where she was 
+ reunited with Francine, seen in various 

: episodes from Smith and Jones through 

: to Last of the Time Lords. Martha knew of 

: the Doctor's loss when Rose had been 

: taken from him in Doomsday and was 

: delighted to see them reunited in Episode 
: 13, and also referred to the human-Time 

: Lord creation of Jenny in The Doctor's 

: Daughter (although this was cut from the 


transmitted episode). 
UNIT — again the Unified Intelligence 


+ Taskforce defined in The Sontaran 


: Stratagem rather than the United Nations 


Intelligence Taskforce referred to in The 
Invasion in 1968 to Aliens of London in 
2005 ~ played a notable role in Episode 
12. UNIT also engaged in Project Indigo, 


: an experimental teleport salvaged from 
: the Sontaran equipment left behind in T/ 


Poison Sky. Sanchez referred to Geneva 
calling a “Code Red”; Geneva had been 
established as the location for UNIT in 
the 1968 serial The Invasion, while a Code 
Red had been called in The Poison Sky. 
The Valiant, which had been introduced 
in The Sound of Drums and reappeared at 
the ATMOS factory in The Poison Sky was 


i defeated by the Daleks, as commented on 
‘by Jack who had been held captive aboard 


it by the Master. 


The setting of the Osterhagen Station 
One (Osterhagen being an anagram of 
‘Earth's Gone’) 60 miles from Nuremberg 
in Germany allowed the inclusion of 


: German-speaking Daleks (it had been 
: indicated that Daleks could speak ‘over 
: three hundred space languages’ in 


World Distributors’ Dalek Annual 1978) 
and also a parallel between the Daleks 


: conducted by Adolf Hitler's Nazi party 

: (who held rallies at Nuremberg) in the 

= early twentieth century; the Third Reich 

> was an image which Terry Nation had 

: used to fuel some of his Dalek stories, 

i notably Genesis of the Daleks. The script 

: included German dialogue which was not 
: translated on-screen for the audience, 

: with Martha hearing the Daleks saying, 

: “Exterminate! Exterminate! Stop! Or you 

: will be exterminated. You are a prisoner 

: of the Daleks.” The old woman whom 

: Martha met at the castle then told her, 

: “There's no one here. Whatever you want, 
: just go away, Leave me alone.” Martha 

: replied, “I’m called Martha Jones. | come 
: from UNIT, Agent five six six seven one, 


: from the medical division.” “They said 

< you might come,” responded the woman, 
+ who then referred to the Daleks as “der 

! Albtraume” — “the nightmare”. Levelling 
i her Luger at Martha inside the castle, 

: the woman continued, “You are the 

> nightmare. Not the others, youl | should 
: kill you, right now!” Finally, the woman 

: told her “Martha. You’re going to hell.” 


Above lefi: A Dalek (and Pig Slaves) in Manhattan; Above-centre: The logo of 
the Unified Intelligence Taskforce — UNIT for short; Above right: The charming 
German woman (Valda Aviks) that Martha met at the Osterhagen base. 
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minimal. When Rose told the Doctor about the 
stars dying in her universe, she added, “And at 
the same time, the walls between dimensions 
started to unravel.” When the Doctor looked at 
the seemingly dead Jack, he commented, “Good 








man, Captain.” When the Doctor explained 
to his friends about his half-human self, 
Martha asked, “D’you mean, she’s like Jenny?” 
“No, that was just biology,” said the Doctor, 
“Donna’s a brand new creation. An event!” 

The major casualties came at the end of the 
episode — a sequence was cut where Rose and 
Doctor #2 were handed a chunk of coral, so 
that they could grow their own TARDIS. The 
final cut was made by Julie and Russell. This 
was a short scene in the Noble’s kitchen as the 
TARDIS departed, and Donna — hearing the 
noise — looked up, just for a second, staring... 
and then continued her phone conversation. The 
concern was that viewers might interpret this as 
the trigger that would lead to Donna’s death, 
which was not the intention. 

Footage was inserted of Donna from 
The Runaway Bride and Partners in Crime, 
while Wilf was glimpsed in Voyage of the 
Damned. The final montage of those sacrificing 
themselves covered Harriet Jones (The Stolen 
Earth), Jabe (The End of the World), the 
Controller (Bad Wolf), Lynda (The Parting of 
the Ways), Sir Robert MacLeish (Tooth and 
Claw), Mrs Moore (The Age of Steel), Mr 
Skinner, Ursula Blake, Bridget (all Love & 
Monsters), the Face of Boe (Gridlock), Chantho 
(Utopia), Astrid Peth (Voyage of the Damned), 
Luke Rattigan (The Poison Sky), Jenny (The 
Doctor’s Daughter), River Song (Forest of the 
Dead) and the Crusader hostess (Midnight). 
K9’s materialisation in the attic came from 
The Sat me Adventures episode The Lost 


rab Ja 








Boy Part Two. The montage of Donna vaguely 
followed a reverse chronology with glimpses 
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from — in sequence — Turn Left, Silence in the 

; of the Dead, The Poison Sky, 
Silent int the Library, The Doctor's Daughter, 
The Unicorn and the Wasp, The Poison Sky, 
two clips fr om Planet of the Ood, two clips 
of Pompeii, Partners in Crime 
m The Runaway Bride. The 
of celebrations featured firework 
iated Press. The episode 
now ended with the words ‘Coming Christmas 
2008: The Return of the Cybermen’, with teaser 
shots of David Tennant as the Doctor, guest 
stars Davi id M y and Dervla Kirwan, and 
some snowbound Cybermen. The final cut of 
Journey’s End can to almost 65 minutes. 

Work from The Mill included the Doctor’s 
regeneration energy (as with The Parting of the 
Ways and Uto frozen bullets, the temporal 
prison, the Crucible’s neutrino core, the full- 
scale Dalek force and their space craft (plus 
their demise), the Reality Bomb’s effects, the 
effects of various weapons, the captured planets, 
the Shadow Proclamation, the Valiant and the 
Medusa Cascade. Crowd ADR work took place 
on Thursday 5 June at Air Studios, and the 
final mix of Episode 12 took place on Thursday 
12 June. Murray Gold’s score drew heavily on 
themes established previously, and he delivered 
the incidentals for Episode 13 on Wednesday 25 
June, with the final mix on Friday27. ° 

Meanwhile, Episode 12’s title, The Stolen 
Earth, was finally revealed by the BBC Press 
Office on Thursday 12 June. The version of The 
Stolen Earth circulated to the press as a preview 
was a ‘work in progress’ with some effects still 
to be added; it ended prematurely after the 
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Doctor was shot by the Dalek, and thus kept 
the ‘regeneration’ a secret. No preview discs of 
Journey’s End were made available in advance 
of transmission. “I think it’s very important 

to keep secrets in‘drama because that’s how 
you experience a story for the very first time,” 
explained Russell on BBC News. “It’s a new and 
brilliant experience to come across the ending 
for yourself, instead of having it described in a 
newspaper.” At a time when most shows had 
declining audiences, he observed that Doctor 
Who was unique in having a growing one. 

Dr Who’s enemy Davros to make a comeback 
was an article by Laura Clout in The Daily 
Telegraph on Tuesday 17 June, in which 
Davros’ return was discussed, and stating that 
the Doctor and Rose would be ‘faced with a 
new and deadly red Dalek.’ The Sun also ran 
items by Sara Nathan and-Colin Robertson, 
including pictures:of Davros, the Supreme Dalek 
and Rose. By the weekend, the Sunday Mirror 
was looking ahead to the Christmas Special, 
claiming that Armani super-model Agyness Deyn 
(aka Laura Hollins) would feature prominently, 
with ‘a‘BBC source’ claiming ‘Agyness is the 
perfect choice. She’s talented and fast becoming 
a household name.’ That evening, BBC Two 
screened a trailer for The Stolen Earth shortly 
before 7pm, and this was seen during the week 
along with a teaser trailer of the Daleks. 

On Tuesday 24, the Radio Times ran an 
extensive piece entitled Red Alert with images 
of the Supreme Dalek, a chance to win a limited 
edition Dalek design print, and comments from 
Russell T Davies about the return of the menace 


CAPTAIN JACK HARKNESS 


ormer fifty-first-century. 
FE time agent Captain Jack 
Harkness had originally 

Imm) been introduced in 2005 

with The Empty Child and travelled 


with the Doctor through to The 
Parting of the Ways before being 


| flung back to Earth, becoming 


the head of Torchwood Three 
at the Hub for the first series of 


| the spin-off Torchwood, and then 


being reunited with the Doctor 
for the 2007 Doctor Who finale 
Utopia/The Sound of Drums/Last 


of the Time Lords, and returning 


ifand 


so reactivated his me Agency 


+ wrist-strap’s teleport function 

> which the Doctor partially disabled 
: in Last of the Time Lords. The fact 
+ that Torchwood Three was built 

: ona Time Rift at Cardiff Bay — as 
: established in The Unquiet 

: Dead and re-iterated in 

> Boom Town —was vital 

: for the boosting of the 

phone call to the Doctor. 

+ On seeing Captain Jack, the 

: Doctor deduced that he was 

+ seeing Torchwood, after 

t Jack's comments about 


: organisation in The 
+ Sound of Drums. 


When Jack was 


: blasted by the 
: Supreme Dalek, 
! the Doctor was 
+ aware of his 

2 immortality 

: since The 


: Parting of the Ways following their 
+ encounter in Utopia, while Rose 
t was not. 


The other two surviving 


+ members of Torchwood ~ Gwen 
+ Cooper and Janto Jones ~ made 
: their Doctor Who débuts in Episode 
: 12. Gwen told her husband, Rhys 
+ Williams, to phone her mother, 
+ Mary, who had appeared in the 
: episode Something Borrowed. The 
: relationship between Jack and 
+ Janto, as established in Torchwood, 
: was referred to in dialogue 
: between them. Gwen told lanto 
, ; that she was going to “go out 
: fighting” like Owen Harper and 
i Toshiko Sato who had perished 
: while trying to prevent a nuclear 
: explosion in Cardiff in the most 
+ recent Torchwood episode, Exit 
: Wounds. Gwen and lanto were 
+ protected from an attacking 
+ Dalek by a time lock, the ultimate 
: defence programme for the Hub 
i which Tosh had apparently finished 
+ before her death. The Doctor 


asked Gwen if she came from 
Elamolch@-Vcellimievaalinaciae 
her response that she 
did, back to the 1800s, 
addressing speculation 
that she was related to 
Gwyneth, the Welsh 
_ maid the Doctor 
» and Rose met 
fame lcelbiacoyg 
Christmas Eve 
1869 in The 
Unquiet Dead 
~ played by the 
Same actress, Eve 
Myles. However, 
the Doctor puts the 
resemblance down 
to ‘spatial genetic 
multiplicity’. 
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+ house in the country [which was] 

: classy’ and contacted Martha, Sarah 
+ and Torchwood via the Subwave 

: Network, created by the Mr Copper 
‘ Foundation — a reference to the 

+ character played by Clive Swift 

+ whom the Doctor saved from the 

: Titanic in Voyage of the Damned 

+ and left on Earth with a fortune in 

* Christmas 2008. 

: Donna compared the Subwave 

> Network to “an outer space 

: Facebook” in reference to the 
‘social networking website launched 
: jn 2004. When Rose referred to 

: Harriet's death in Episode 13, 

: the script noted there would be 

: fleeting, silent images; Harriet from 
+ 1.4, 1.5, 2.x. At her finest.’ This 

: then led into a larger montage of 

‘ those who had given their lives fro 


© arriet Jones had first 
") appeared as the MP 
for Flydale North in 

i Aliens of London/ World 
War Three and reappeared as the 
Prime Minister in The Christmas 
Invasion, in which her deployment 
of Torchwood’s weapons to destroy 
the retreating Sycorax angered the 


+ regenerated Doctor, who planted 

: the seeds of her downfall. Harriet 

: revealed that she stood by her 

> actions, since the Doctor could not 
: be relied upon to be present to save : 
: the Earth in every occasion. Now a 
: former Prime Minister, Harriet still 
: insisted on informing people of 

+ her status. She lived in a ‘lovely old 


: the Doctor: ‘silent images of Jabe, 

= 1.2; Pete Tyler, 1.7; Controller, 1.12; 

: Lynda, 1.13; Sir Robert, 2.2; Mrs 

+ Moote, 2.6; the Abzorbaloff faces of 


Mr Skinner, Bridget, Ursula, 2.10... 


+ The Face of Boe, 3.3; Dalek Sec, 3.5; 
> Chantho, 3.11; Astrid, 4.x; Luke, 

: 45: Jenny, 4.6; River Song, 4.9; 

: Hostess, 4.10.’ 


from Skaro in conversation with Ben Cook. 
Alison Graham selected The Stolen Earth as 
Pick of the Day, describing the show as ‘great 
fun’, while Russell commented on the cameo 
from Richard Dawkins; the Doctor’s first sight 
of Rose in two years was also emphasised as 
the Moment of the Week. ‘If Russell T Davies 
is bowing out soon from helming Doctor Who, 
then he’s certainly doing it in style,’ wrote Derek 
Pike of Southampton in the Feedback pages as 
he cited Midnight as ‘one of the most exciting 
things I’ve seen on TV in months,’ 

Gethin’s Blue Peter set report aired on BBC 
Two on the afternoon of Tuesday 24, with the 
studio also playing host to the costumes of a 
Hath, a Sontaran, and the Abzorbaloff. Freema 
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Agyeman joined presenter Zée Salmon to make 
a Doctor Who magnet game after which she 
answered questions from young viewers. An 
exclusive clip of Journey’s End with Gethin’s 
big scene was included in the show. Nicholas 
Briggs performed interviews about his alien 
vocal talents with Heather Scott on BBC Radio 
Manchester and Ted Robbins on BBC Radio 
Lancashire on Wednesday 25 June. 

Thursday 26 saw the Daily Express running 
a story by Brian Swanson entitled Who's Set 
for a £1.3M pay day? in which he reported 
that the BBC hoped to prevent David Tennant 
quitting Doctor Who by offering him a new deal 
worth £100,000 an episode. ‘Everyone assumes 
David is quitting but that’s not the case,’ said 


‘a seni aC *, “We're hoping he will be 
back. TE as it stands is that no deal 
has be for the next series of 
Doctor not considering anyone 
else at ti . That evening, Bernard Cribbins 
discussed his long association 
n BBC One’s early evening 
me The One Show, and the 
a Dalek was shown. 


veman and Elisabeth Sladen 
taking time off from taping 
Jane Adventures - appeared 
on The Richard Arnold Show 
segment of ITV1’s GMTV on Friday 27, with the 
host arriving by TARDIS to find a Dalek in his 
studio, and introducing an extract of the Dalek 
force announcing its arrival. That afternoon, 
Michael Brandon joined Richard & Judy on 
Channel 4 to enthuse about the following day’s 
episode, illustrated by a clip of the Dalek attack 
on New York (“How great is that!?”). In The 
Stage’s look at the weekend's television, Mark 
Wright described the ‘audacious yarn’ of The 
Stolen Earth as ‘like one of.those cracking® 
Marvel Comic team-ups... Fantastic, huge, silly 
entertainment of the highest order.’ 
On the morning of transmission, Sum readers 
discovered in the pages of its TV guide that 
the Doctor was to be gunned down by a 
Dalek. During the afternoon, Freema Agyeman 












appeared on BBC Two during coverage of the 
Glastonbury Festival which she was attending, 
and later returned on BBC Three’s broadcasts 
from the event that evening. “It’s the biggest 
adventure yet,” proclaimed the BBC One 
continuity announcer just before broadcast of 
The Stolen Earth. Screened against the end of 
the film Racing Stripes and New You’ve Been 
Framed on ITV1, Doctor Who performed well, 
with almost 9 million viewers, almost three 
times the audience of its rival. It was the second 
most-watched television programme of the week, 
matching the highest ever chart appearance for 
the series, a record held by 2007’s Voyage of the 
Damned. Following broadcast, the BBC website 


again confirmed that Journey’s End would run to : 


65 minutes and emphasised the earlier start time 
of 6.40pm, as well as announcing that a bonus 
trailer for the episode would air on BBC One 
the next day shortly before lpm. Doctor Who 
Confidential’s Friends and Foe screened on BBC 
Three from 8pm to 8.45pm, with a 4am repeat; 
this also performed well, being the highest-rated 
non-terrestrial programme of the week. 

The regeneration cliffhanger, missing from the 
preview discs, caught the nation’s imagination. 
“Pve been astonished for the past week,” 
admitted Russell on BBC News a few days later. 
“When I saw it go out on Saturday night I was 
struck by how big it was.” Doctor Who finale 


to be watched by 10 million predicted Lewis 
Carter in the next morning’s Daily Telegraph, 
with a spokeswoman saying, “There’s a limited 
amount of information on the website about the 
final episode, but it’s fair to say we want to keep 
it quiet, in fact we want to keep it as secret as 
possible. We put a block on sending out preview 
tapes so no-one could find out how it ended.’ 
The Stolen. Earth was repeated at 8pm that 
evening, with the Cut Down of Friends and Foe 
from 8.45pm to 9pm. Later that evening on Sky 
One’s Top 50 Showbiz Comebacks, Billie Piper’s 
switch from singing to actress brought her in at 
Number 23, while Number 2 in the countdown 
was Doctor Who itself, with clips from 1977's 
The Sun Makers and newer episodes such as 


Rose and The Parting of the Ways, along with 
comments from Phil Collinson. The episode 
commentary by the Dalek team of Nicholas 
Briggs, Nicholas Pegg and Barnaby Edwards 
went out on BBC7 at midnight as usual. 


t’s going to be hard to top this episode,’ 
wrote Sam Wollaston of The Stolen 
Earth in The Guardian on Monday 30, 
‘Tt had everything... It was a wonderful 
episode, though. I had a lump in my throat at 
the end.’ In The Independent, Thomas Sutcliffe 
was more begrudging, noting ‘It would take a 
fair amount to make me watch Doctor Who 
these days, but the prospect of both Richard 
Dawkins and Paul O’Grady taking cameo roles 
in a script written by Russell T Davies did the 
trick.’ The Times saw Andrew Billen commenting 
on the secretive behaviour of the BBC with 
regards what he saw as ‘the most self-confident 
programme on television’ and admitting ‘For 
the first time for a while, I am actually looking 
forward to the next episode.’ The Daily Mail 
ran the story Robert Carlyle tipped to replace 
Time Lord David Tennant in accordance with 
the odds of 2-1 offered by bookmaker William 
Hill, who explained, ‘We get lots of calls from 
Dr Who enthusiasts who want to put bets on the 
next Time Lord. Robert Carlyle is currently the 
favourite but it changes all the time.’ The actor 


“A part of iconic Doctor Who 
probably won’t happen again. 





concerned was quoted as saying, “Would I do it? 
Possibly.” Also in the running according to the 
Daily Telegraph were Jason Stracham (4-1), Alan 
Davies (9-2) and James Nesbitt (6-1). 

Who will be the next Doctor Who? asked 
Lucy Mangan in The Guardian on Tuesday 1 


: July as she considered names touted in the press, 


including Bill Nighy, Richard E Grant and Hugh 
Grant and presumed — correctly — that, having 
recorded the Christmas Special, David wouldn’t 
be leaving imminently. The Telegraph’s Nicole 
Martin asked Could a woman become the next 
Dr Who?, adding Catherine Tate, Billie Piper or 
Amy Winehouse to the possible shortlist. The 
BBC News website invited questions for Russell, 
as did ITV1’s The Morning. 








For the fourth time in 13 weeks, Doctor 
Who seized the Radio Times cover with a shot 
of Davros. Editor Gill Hudson rhapsodised 
about her favourite moments of the series and 
launched a competition to win the Davros mask 
seen in the magazine’s photoshoot, and offered a 
double-sided poster of Davros and his creations. 
Never Mind the Daleks! Here’s Davros! began 
an eight-page slice of Doctor Who Watch with 
a set report from Benjamin Cook, an interview 
with Julian Bleach from Nick Griffiths, and an 
extensive look at Millennium’s creations in The 
Man Behind the Masks from Neill Gorton. The 
instalment was both Pick of the Day and Drama 
of the Week, although Alison Graham had to 
admit to a lack of preview DVD and could only 
offer, ‘Prepare to be gripped.’ On the Feedback 
page, David Smith of Bristol suggested that the 
series could no longer keep storylines secret, 
citing elements such as Billie Piper’s departure 
and return, and Kylie Minogue’s appearance as 
being heralded in the press, and adding, ‘Some of 
us still like to be surprised by storylines.’ 

On Tuesday night, Catherine Tate recorded 
an appearance on The Graham Norton Show 
at London Studios for transmission on the 
Thursday evening on BBC Two. 

Andrew Pettie of The Daily Telegraph offered 
an extensive piece on Reinventing Davros on 
Thursday 3 July, with comments from Neill 
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Gorton and Peter McKinstry. The Telegraph 


: also ran a feature - Dr Who profile: Britain’s 
: favourite alien - summarising the show’s history 
: and rebranding, with Russell commenting, 


“We've set it up in such a way that it should be 


- around for twenty to thirty years yet.” 


On Friday 4 July, the Liverpool Echo ran the 


: story, Liverpool actor David Morrissey could 


be next Doctor Who, noting that the subject 


: of its story ‘refused to scotch rumours’ that he 

‘ could be replacing David Tennant in the TARDIS 
‘ following his appearance in the Christmas 

: Special - recorded in April — and had refused 

to comment on the notion when interviewed 

: the previous night by Janice Long at the Unity 

: Theatre. In the Daily Mail, Quentin Letts 

‘ ruminated on the position of David Tennant _ 
amidst his predecessors on the series in Who's 
: the greatest?. Former Newsround reporter 

: turned BBC News entertainment correspondent 

: Lizo Mzimba discussed how confidentiality 
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_ THE SHADOW 
PROGLAMATION 


| he Doctor took 

) Donna to the Shadow 
Proclamation, an. 
reveaied as “outer space 


police! at ‘a huge installation, metal + 
: a black snood, red eyes; weird, 

+ solemn, swathed in black robes’ 

+ while her Albino Servant was ‘a 

; gaunt, white woman, 20s, red eyes, 
: humble, black robes.’ The Shadow 


sci-fi towers ranged across a series 
of linked asteroids, hanging in 
space, like a Roger Dean painting”; 
Roger Dean was an artist whose 
illustrations adorned the album 
covers of bands such as Yes. The 
Shadow Proclamation had first 
been mentioned in Rose. At the 
Shadow Proclamation, the Doctor 
and Donna faced ‘a line of Judoon. 
One unhelmeted’; the Judoon had 
previously appeared in Smith and 
Jones, and only one animatronic 
Judoon head had been made by 


a, 


THE DOCTOR WHO COMPANION 


: Millennium FX. The Doctor spoke 

? to the Judoon in their own language 
+ (No! Bo! Ho! Sho! Ko! Ro! Tol”). 

: The Shadow Architect was ‘female, 


30s, albino, hair scraped back into 


that the Time 
uff of legend”, 


: having been wiped out—apart — 
? from the Doctor d the Master 


/JOURNEY’S EN 


: before, a long time ago; the Daleks 
: had attempted to relocate the 
| + planet around 2167 in the 1964 
+ serial The Dalek Invasion of Earth 
+ while, two million years in the 
: future, the Time Lords had also 
‘ relocated Earth and renamed 
: it Ravolox as part of a cover-up 
+ exercise in the 1986 epic The Trial of 
+ a Time Lord. 


Donna again referred to the 


+ bees disappearing from Earth as 

+ in Partners in Crime, Planet of the 

+ Ood, The Unicorn and the Wasp and 
> Tur Left, with the Doctor revealing 
: that the Migrant Bees came from 

+ Melissa Majoria. The Tandocca trail 
: took the Doctor and Donna to the 

+ Medusa Cascade, a rift in time and 
+ space, first mentioned in Last of the 
+ Time Lords; the Doctor explained 

: that he had visited it when he was 

: “just a kid” at the age of 90, The 

: missing planets included Callufrax 
+ Minor (the planet Calufrax, actually 
‘a segment of the Key to Time, 

+ featured in 1978 serial The Pirate 

+ Planet), Jahoo, Shallacatop, Woman 
+ Wept (which Rose had visited with 
+ the Doctor, mentioned in Boom 


f Poos! (whi ch Dee Dee 
d researched in Midnight). 


agreements had maintained the setrecy of the 
climax in Keeping the secrets of Doctor Who at 
d interviewed Russell T Davies, 
n and Caitlin Moran of The 
rt in the 6pm BBC News. 
tions on the BBC News 
id Fiona Pryor of his 
Steven [Moffat]’s more than 
= doesn’t need me at all. I won’t 
ture. I’m done with it.’ 
was interviewed on the 
BBC Radio SLive before 
ments from young viewers, 
GMTYV, Sylvester McCoy 
nth Doctor from 1987 to 
96 TV Movie — talked about 
e series. Around 9am, 
nna Reid and Charlie 
Breakfast, resisting the 
che following day’s instalment 
be trailed with two clips 
Earth. Russell T Davies 
iewers’ questions from 
{1am on ITV1’s This 
o Philip Schofield and 
ord. Many questions related to the 
n and the limited number 
i] quipping that he was sure 
j of Zog” would resolve this 
at an approp point in the future. Numerous 
other broade ring the day covered the 
next day’s episode, from a discussion on Richard 
& Judy on Channel 4 to comments from fan- 
comedian Mitch Benn on Radio 4’s The Now 
Show. A double bill of Turn Left and The Stolen 
Earth was scheduled on BBC Three that night, 
with a different, longer Cut Down version of 
Friends and Foe from 9.40pm to 10pm. 

The day of transmission found Caitlin Moran 
in The Times ruminating on how she had, been 
sucked into the sub-culture of the series as she 
speculated on David’s successor in Think outside 
the Tardis: who he, the new Doctor Who?. On 
Radio 2, Tim Smith invited listeners to suggest 
who could be the next Doctor on his morning 
show. On BBC One, Breakfast featured Doctor 


of them, wit! 
“the mag 











Who at 9.50am with comments about the high 
levels of interest coming from Doctor Who 
Adventures editor Moray Laing and Doctor Who 
Appreciation Society co-ordinator Karen Davies. 
The South Wales Echo noted that ‘anxious sci-fi 
fans jammed phone lines across the country last 
Saturday’ attempting to phone the Doctor. In the 
Daily Mirror, Russell T Davies spoke to Mark 
Jefferies about the series’ future beyond David 
Tennant, commenting “I love David and he is 
brilliant... I was 11 when Jon Pertwee left and it 
broke my heart. But then along came Tom and 
he was just spectacular in it, so I suspect that will 
happen again...” Of Journey’s End, he revealed, 
“There are probably about ten of us who have 
watched it — including David... and Catherine 
Tate... The Controller of BBC One has not even 
seen it, or the Head of Drama, because it’s been 
locked away. But I have seen it about 15 times... 
And I will be watching it on Saturday night at 
home in Manchester with my boyfriend.” 
Doctor Who was scheduled from 6.40pm 
to 7.45pm, while ITV1 scheduled the film 
Kindergarten Cop. Doctor Who attracted the 
largest average viewing audience of the night 
with three times ITV1’s audience. Again, the 
appreciation index was a remarkable 91, and 
— for the first time in its 45-year history - Doctor 
Who was the top-rated television programme 
of the week, with even more than the predicted 





ten million viewers tuning in. The broadcast was 
also shown to attendees of the Pride London 

08 @ Central London celebrations in Trafalgar 
Square where it was introduced by Freema 
Agyeman. BBC Three’s Doctor Who Confidential 
— End of an Era - ran from 7.45pm to 8.30pm, 
and gained its highest ever BBC Three audience 


THE STGLEN EARTH 


JOURMEYS END 
by Russell T Davies 





Hanret Jones (121) 

[13], Camile Codu 
Andoh Francine Jo 
Cooper, Gareth Da 


Wi ied Mott, Jacque 


Aviks eannas Woman (13), Shohi Kapoor 
Scared Woman {13}, Elizabeth Tan Chinese 
Woman [13], Michael Price Liberian Man [13]; 
Barnaby Edwards*, Nicholas Pegg*, David 
Hankinson, Anthony Spargo Dalek Operators; 


* Erroneously | 
Nick Pegg. 


of one-and-a-half million, the most-watched non- 
terrestrial show of the week. 

The next day The Daily Telegraph’s Chris 
Hastings described the finale as ‘one of the most 
ambitious episodes in the show’s 45-year history’ 
while his colleague John Preston emphasised 
that Doctor Who ‘served up a lot more than 
mere excitement’ and commended ‘Catherine 
Tate’s excellent Donna’. The Sunday Express 
saw David Stephenson re-iterate David’s position 
as the ‘coolest person on TV’ with a source 
confirming, ‘David has definitely signed to play 
Doctor Who in three [sic] specials which will be 
shown next year. There will also be a Christmas 
special this year.’ 








Journey’s End was repeated at 7.30pm on 
Sunday night, gaining the greatest non-terrestrial 
audience of the day, along with a 25-minute 
version of End of an Era as Doctor Who 
Confidential Cut Down from 8.35pm, also 
repeated at 4.10am. Between these screenings, 
BBC7 carried the extended podcast — featuring 


ly Morgan, Al 
homas Rosseq/ Will James, R 


Rogers, Caroly! 


xenham, Tosin Aik 


UNCREDIED: Andrew Bullivant Milkman| 
iams, Mike Freeman, David 


| The Stolen Earth 
Journey’s End 
REPEAT BROADCASTS 
| The Stolen Earth 
The Stolen Earth 
Journey’s End 
| Journey’s End 
The Stolen Earth 
| Journey's End 


io, Alphonso Atcher, 
je James, Kadeem 


28 June 2008 
5 July 2008 


29 June 2008 
4 July 2008" 
6 July 2008* 
11 July 2008* 
13 July 2008 
13 July 2008 


Phil Collinson and Julie Gardner (recorded 
Thursday 12 June) — from midnight to lam. 

The initial BBC Three run ended on Friday 
11 July with Journey’s End at 8.30pm and a 
repeat of the Cut Down at 9.35pm (and again at 
4.15am). A double bill of The Stolen Earth and 
Journey’s End was scheduled on BBC One from 
5.35pm on the afternoon of Sunday 13 July, 
attracting over two million viewers. 

A year had passed since Voyage of the 
Damned had gone before the cameras in Cardiff. 
Phil Collinson was now installed in his new role _ 
at BBC Manchester, noting on the podcast of 
his four years on Doctor Who, “It’s been a huge 
journey. An enormous life-altering experience. 

I don’t think I'll ever get over it.” 

David Tennant and Catherine Tate were 
now in rehearsals for their stage projects, and 
while the former would be back at Upper Boat 
in January 2008, the same was not true for the 
latter. “I’ve done this job for eight months and 
it was so daunting when I first got here to think 
of being away for eight months... and now 
I can’t believe it’s gone so quickly and ’ll be 
really bereft once it dawns on me that it’s 
finished. I’ve just loved it,” she told Confidential. 

“The more you emphasise the lonely Doctor, 
the more you come back to what the heart of 
the series is: a man travelling time and space in a 
box,” noted Russell on Confidential of the status 
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quo at the end of the series, which had again 
been a colossal hit with television audiences. 
“When you get kids in playgrounds talking 
about your story, about who’s going to live and 
who’s going to die, then I consider that a job well 
done,” he told BBC News, “That’s interactive 
television. That’s what it’s all about.” <1!» 


pher Hoskins, Dion Jack: 
Cy Mustoe, lan New 


8.8M (2nd) 
10.6M (Ist) 


4539” 
63°04” 


7.10pm-8.00pm 
6.40pm-7.45pm 


1.0M (3rd) 
0.7M (9th) 
1.2M (2nd) 
0.6M (5th) 
1.6M 
2.7M 


45'39” 
45°39” 
6304” 
6304” 
45'39” 
63'04” 


8.00pm-8.50pm 
8.55pm-9.40pm 
7.30pm-8.35pm 
8.30pm-9.35pm 
5.35pm-6.25pm 
6.25pm-7.30pm 


* Broadcast on BBC Three with chart position relative to BBC Three. 
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Written by Steven Moffat [C,8-9], Russell T Davies [X,1,10-13], James 
Moran [2], Keith Temple [3], Helen Raynor [4-5], Stephen Greenhorn 
(6], Gareth Roberts [7]. Producer Phil Collinson [C,X-2,6,8-10, 

12-13], Susie Liggat (3-5,7,11]. Director Graeme Harper [C,3,7,11-13], 
James Strong (X,1], Colin Teague [2], Douglas Mackinnon [4-5], Alice 
Troughton [6,10], Euros Lyn [8-9]. 


Sontarans created by Robert Holmes [4-5]. Daleks created by Terry 
Nation [12-13]. K-9 created by Bob Baker & Dave Martin [13]. 


Ist Assistant Director Peter Bennett [X], James Blackwell (1; uncredited 
on X,2], Dan Mumford [2,8-9; uncredited on C,X,1], Gareth Williams 
[3,6-7,10; uncredited on 11], Francesco Reidy [4-5], Simon Morris 
[11-13; uncredited on 1,3,5-7]; uncredited: Sarah Davies [1,5,12-13], 
Debbi Slater [3], Nick Britz [8-9,11,13], Richard Harris [13]. 2nd 
Assistant Director Jennie Fava [C,X-10,12-13; uncredited on 11), Guy 
de Glanville [11; uncredited on X,1,7]; uncredited: Anna Evans [1,6,9], 
Paul Bennett [1], Roger Thomas [1,5]. 3rd Assistant Director Sarah 
Davies [X-10,12-13], Paul Bennett [11; uncredited on 1-2,6); 
uncredited: Frazer Fennel Ball [X], Dan Mumford [X], Andy Newbery 
C], Kevin Myers [C], Iwan Sion [1], Lowri Denman [7], Heddi Joy 
Taylor [8-9,11,13], Anna Evans [11]. Location Manager Gareth Skelding 
X-2,6,10,12-13; uncredited on 5,11], Jonathan Allott [3-5,7-9; 
uncredited on 2,6], Emma Woodcock (11; uncredited on 1]. Unit 
Manager Rhys Griffiths [X-4,6-7,10; uncredited on 5,8-9,11-13]; 
uncredited: Beccy Jones [13]. Production Co-ordinator Jess van Niekerk 
X-13]. Production Secretary Kevin Myers [X-8,10; uncredited on 9,11- 
13]. Assistant Production Co-ordinator Debi Griffiths [X-10,13; 
uncredited on 11-12]. Production Runner Nicola Brown [X-3,5; 
uncredited on 4,6-7,10], Sian Warrilow [8-9,11; uncredited on 12-13]; 
uncredited: Hannah Sanders [X]. Floor Runners Heddi Joy Taylor 
X,2,4,6; uncredited on 1,3,5,7-10,12-13], Andy Newbery [1,3,5; 
uncredited on X,2,4,6-7,10]; uncredited: Phil Wesson [1,4-5], Sian 
Warrilow [1,5], Lowri Denman [1,11], Tom Evans [1,11-13], Anna 
Evans [3], Paul Bennett [6], Nicola Brown [8-9,12-13}, Nick Britz 
12-13]. Drivers Wayne Humphreys [X,6-7; uncredited on 3-5,8-13), 
Darren Lean [X,4-5,7]; uncredited: Kevin Kearns [C,X-10,12-13), Andy 
Newbury [C,8-9], Graham Huxtable [1-2,4-10,12-13], Steve Williams 
1], Dragon Taxis [2-9,11,13], Stuart Thomas [2], Greg Jolly [2-3,7-9), 
Pete Newman [6,10], Wyn Finney [6,8-13], Sean Evans [6,12-73], Phil 
7], Cabbage (7], Jim King [7], Bill Tamlyn [11,13], Contracts Assistants 
Beth Britton [X,3,7], Kath Blackman [1,6,10; uncredited on X,2-5, 
7-9,11-13], Lisa Hayward (2,8-10; uncredited on 4-6,11-13]. Continuity 
Sheila Johnston [X-3,7], Non Eleri Hughes [C,4-6,8-10,12-13], Llinos 
Wyn Jones (11; uncredited on 8-9]; uncredited: Suzannah Binding 
5,11], Vicky Cole (6, 11], Eleri Wyn Jones [10]. Script Editor Brian 
Minchin [C,X,2,11], Lindsey Alford [1,3,6-7,12-13], Nikki Smith [4-5], 
Helen Raynor [8-10]. Camera Operators Julian Barber (X-2,6,10], Rory 
Taylor [1-2,12-13}, Steven Hall [3,7], James Moss (4-5], Joe Russell 
6,8-10; uncredited:on 12-13], Roger Pearce [11-13; uncredited on 
1,3,7); uncredited: Steve Buckland [1], Stuart Brereton [1], lan Clarke 
4-5], Sian Elen Palfrey [8-9]. Focus Puller Steve Rees [X-10,12-13}, 
Duncan Fowlie [6-7,10; uncredited on X,1,11], Jamie Southcott [8- 
9,11; uncredited on 1,12-13}, Penny Shipton [11; uncredited on 1, 
3-7,13]; uncredited: Mark Issac [X], Mark Covington [X], Ant Hugill 
(C,1-2,5], Nathan Wiley [1], Josh Lee [1], Chris Reynolds [1,6], Anna 
ames [5,8-9,11]. Camera Assistants Jon Vidgen [2-3,7; uncredited on 
X,1,4-6,8-10,12-13], Tom Hartley [4,7,10; uncredited on C,X-3,6,8-9, 
12-13]; uncredited: Penny Shipton [X-2,6,12-13], Vivian Paul Thomas 
[X,1], Sarah Pratt [1,7,13], Steve Davies [1], Rob Gilmore [1], Richard 
Swingle (1,4-5,11], Keith Baynton [1,8-9,11,13], Alia Bianco [3], Adam 
Lincoln [3,7]. Grip John Robinson [C,X-10,12-13], Dave Holliday [11; 
uncredited on X-2,5-6]; uncredited: Steve Ellingworth [X], Dai 
Hopkins [X,3,8-9], Steve Pugh [1-2,5-6]. Marcello Troiani [2], Ron 
Nichols [7], James Holloway [8-9,11,13], Alan Hughes [12-13]. Boom 
Operator Jeff Welch [X-10,12-13], Bryn Thomas [2-3,7; uncredited on 
1,4-6,8-10,12-13], Kevin Staples [11; uncredited on 1,5]; uncredited: 
Ramon Pyndiah [C], Mark Walters [x], Adam Ridge [1], Jason Devlin 
[1,3], Llywarch Davies [1,11], Anthony Hurst [2], Richard Brooks 


) 























5,11], James Drummond [8-9,11,13], Jon Thomas [11]. Gaffer Mark 


© Hutchings [X-10,12-13; uncredited on 11], Stephen Slocombe [11]; 

: uncredited: Bob Fernandez [1], Federico Conte [2], Clive Johnson 

> [8-9,11,13], John Cox [12-13], John Budd [13]. Best Boy Peter Chester 
+ [X-10,12-13), Chris Davies [11; uncredited on 1}. 
> Slocombe [1,9-10: uncredited on X,2-8,12-13], Clive Johnson [1,9-10: 
= uncredited on C,X,2-8,12-13], Ben Griffiths [1,9-10; uncredited on 

* CX,2-8,12-13]; uncredited: John Budd [8-9], Alan Tippetts [11], Gary 
: Owen [11], Steve Hopkins [11]. Stunt Co-ordinator Tom Lucy 2, 

* 4.5,8-9], Abbi Collins [3,7,12-13], Crispin Layfield [6,10; uncredited on 
2X]. Bill Davy [11]. Stunt Performers Jason Hunjan [X], Stephanie Carey 
© [X% uncredited on 4], Danielle Da Costa [X]; uncredited: Gorden Seed 
: [X%,1,6], Dean Forster [X], Mark Archer [X], Jo McLaren [1], Derek Lea 
© [I], James O’Dee [3,12], Crispin Layfield [4], Belinda McGinley [6], 

: Amanda Foster (6], Paul Kennington (6], James O'Dee [12], Sarah 


Electricians Steve 


Franzl (13]. Choreographer Ailsa Berk [X,2,4-5,8-9,12-13; uncredited on 








: 3,7]. Chief Supervising Art Director Stephen Nicholas [X-13]. Art 
‘Department Production Manager Jonathan Allison [X-13; credited as 

+ Jonathan Marquand Allison on X]. Supervising Art Director Arwel Wyn 
© Jones [C,X-13]. Associate Designer James North (C,X-13]. Art 

: Department Co-ordinator Anna Coote [X,3,7; uncredited on 2], Amy 

: Pope [1-2,4-6,8-11,13; uncredited on 12}. Set Decorator Tristan 

: Peatfield [x], Malin Lindholm [1], Tim Dickel [2,6,10], David Morison 
: [3,7-9}, Joelle Rumbelow [4-5]. Keith Dunne [11], Julian Luxton [12-13]; 
: uncredited: Cristina Onori [2]. Props Buyer Joelle Rumbelow [X,8-9], 

* Catherine Samuel [1-2,6,10], Christina Tom [3,7; uncredited on 1,4-5}, 
! Sue Jackson Potter [4-5], Ben Morris [11], Adrian Anscombe [12-13]. 
‘Graphic Artist Christina Tom [11,13]. Standby Art Director Rebecca 

> Hemy [X], Ciaran Thompson [1,3,6-7,10; uncredited on X,8-9,11,13), 

* Jamie MacWilliam [2; uncredited on 1], Alexandra Merchant [4-5], 

2 Ellen Woods [8-9], Nick Murray (11-13; uncredited on 1,5]; 

: uncredited: Paul Jones [12-13]. Design Assistant Peter McKinstry 

> {X,3,5,7,9,11-12; uncredited on 1-2,4,6,8,10,13], Al Roberts (1,4,10,13: 
: uncredited on X,2-3,5-9,11-12], Sarah Payne [2,6,8: uncredited on 

+ X,1,3-5,7,9-13]. Storyboard Artist Shaun Williams [X-4,6-10,12; 

© uncredited on 5,11,13]. Standby Props Phil Shellard [X-10,12-13], 
‘Patrick Deacy (X], Nick Murray [1-10: uncredited on X], Matt North 

£ [11; uncredited on 1,8-9], Jackson Pope [11,13; uncredited on 1,12]; 

2 uncredited: Dewi Thomas [X]. Standby Carpenter Will Pope [X-10,12; 

> uncredited on 13} , Paul Jones [11; uncredited on 1]; uncredited: Alan 
> Dix [X,3,7], Paul Beans [13]. Standby Painter Ellen Woods [X-7,10; 

> uncredited on 11-13), Julia Challis [8-9,11-12; uncredited on 1}; 


uncredited; Louise Bohling [X]. Standby Rigger Keith Freeman 


+ [X-10,13; uncredited on 11-12}, John Cooling [11; uncredited on 1}; 
‘uncredited: Patrick Haggarty [X], Neal Ruck [X,5-6], Des Ward [X-2,6}, 
: Joshua Freeman [2]. Property Master Phil Lyons [X,2,4,6,8,10,13: 

* uncredited on 1,3,5,7,9,11-12], Paul Aitken [1,3,5,7,9,12: uncredited 

2 on X,2,4,6,8,10-11,13], Adrian Anscombe [11]. Dressing Chargehand 

* Matthew Wild (1,3,6,9-10; uncredited on 2,4-5,7-8,11-13; credited as 
> Matt Wild on 10]. Forward Dresser Stuart Mackay [11; uncredited on 

: X-10,12-13]; uncredited: Nicholas Wysoczanskyj [xX]. Senior Props 
‘Maker Barry Jones [X-10; uncredited on 11-13], Penny Howarth 
+ [11-12; uncredited on C]. Props Maker Penny Howarth [X,3,5,9-10; 

: uncredited on 1-2,4,6-8,11,13], Nick Robatto (1,6,8,11: uncred ited on 
+ X,2-5,7,9-10,12-13], Jon Grundon [2,4,7: uncredited on X,1,3,5-6,8-13]. 
: Practical Electrician Albert James [2,4,7: uncredited on X,1,3,5-6,8-13], 
© Gafin Riley [8; uncredited on 9,11-13]. Construction Manager Matthew 
: Hywel-Davies [X-13], John Whalley [9]. Scenic Artists John Whalley 

: [K,4; uncredited on 1-3,5-13], Allen Jones [X], John Pinkerton [1,6,11: 

= uncredited on X,2-5,7-10,12-13). Workshop Manager Mark Hill [3,8; 

: uncredited on X-2,4-7,9-13]. Construction Chargehands Scott Fisher 

: [2,7; uncredited on X,1,3-6,8-13), Allen Jones [X-3,10, uncredited on 

+ 4-9,11-13]. Graphics BBC Wales Graphics [X-8,10-13; uncredited on 9}. 
© Costume Supervisor Lindsay Bonaccorsi [C,X-10,12-13], Charlotte 

: Mitchell [7 
* Pizzetti [2]. Assistant Costume Designer Rose Goodhart [C,X-10,12-13]. 
: Costume Assistants Barbara Harrington [C,X-10,12-13], Louise Martin 
: (X-10,12-13], Bobbie Peach (11; uncredited on 1], Sara Morgan [11; 

> uncredited on 1,5]; uncredited: Caroline Thorpe [X,1,3,11], Jo Conte 

: [xX], Paula Townsend [X], Clare Howie [X,2], Sheenagh O’Maragh 

+ [K,3-6,8-9], Rosie Flood [x], Andi Mears [X,2-9,11-13], Gemma Evans 
> [X,1,3-7,10-13], Amy Clarke [1,6,12-13], Simon Markes [1,3-5], 

: Giampaolo Grassi [2], Cristinia Casani (2], Augusto Volpini [2], 





; uncredited on 1]; uncredited:, Augusto Grassi [2], Uliva 
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> [2,45], Will Osw. 
> [8-9]; u 
: Thomas (C.X-13]. Director Of Photography Ernie Vincze BSC 
2 [K-2,6,10,12 
* on C,X,12-13]; uncredited: Peter Thornton [1], Roger Pearce [5-6], 


* Simpson [X-2,11], Debbi Slater [3-5,7-9; uncredited on 1,6,11], 


> BBC Wales [C,X-13]. bbc.co.uk/doctorwho © BBC MMVII [X), 





Lewis [6], Maria Franchi [13], Maire Jones [13}. 
Jones [11; uncredited on 1). Make-up Artists 
Morag Smith [C,X,2: uncredited on 1,4-5, 
12-13], Steve Smith [1-10,12-13: uncredited 
credited: Julie Davis [xX], Alison Webb 
4-9,12], Steve Williams [X], Sara Angharad 
Gary [X], Jane Beard [1,11], Paula Price [1,11], 
chard-Jones [6], Kate Roberts [13]. Casting 
erley [X-13], Amy Rogers [1-2,4-5; uncredited on 
Ceres Doyle [X-13]. Assistant Editor Carmen 
uncredited on 2-5,8-9,11-13]. Post Production 
ha Hall [C,X-13], Chris Blatchford (C,X-13]. Post 
Marie Brown [C,X-13]. SFX Co-ordinator Ben 
* Supervisor Danny Hargreaves [X-2,4-6,9-10, 
7), Paul Kelly [3,7,11; uncredited on X,1]. 
Neill Gorton [X-6,8-9,11-13]. Prosthetics Supervisor 
. On Set Prosthetics Supervisor Pete Hawkins 
Martin Rezard [4; uncredited on 5}; uncredited: 
netic Make-up Artist Sarah Lockwood [2; 
etics Technicians Jon Moore [2: uncredited on 
rah Lockwood [3; uncredited on 4-6,8-9,12-13), 
victoria Bancroft [3; uncredited on 8-9], Jo Glover 
tta Hagvist [4; uncredited on 5], Helen Rowe 
_ Lenny Sant [5; uncredited on X,4], Lauen 
cited ited on X,3-5], Helen Walker [6; uncredited on 3-5], 
ted on 4-5], Tim Berry [6], Charlie Bluett (11; 
2], Chris Clarke [11]; uncredited:, Abbie Jones 
Moore [3], Jen Latour [5], Kate Walshe 
[8-9], Pete Hawkins (12-13]. On Line Editor 
1,13; uncredited on 6,12], Mark Bright 
C.X,3]. Colourist Mick Vincent (C,X-13]. 
de Deguara [X,2-3,7,10,12-13: Supervisor on X, 
aude Deguara on 12-13], Nicolas Hernandez 
Supervisor on X], Nick Webber [X,2,5,11-12; 
Neil Roche [X,2,7], Andy Guest [X,2,5,12; 
Bruce Magroune [X,3,10; uncredited on 12-13}, 

’ 911,13; uncredited on 12}, Mark Wallman 
ted on 12-13), Jeff North [X,3-6,13; uncredited on 
Dave Levy [1,13; uncredited on 12}, Serena 
ited on 13], Adam Burnet [2], Ruth Bailey 
3], Sam Lucas [3], Will Pryor [3,13; uncredited 
 (3,5,9], Ruth Bailey [6], Sam Lucas [7], David 
udouard (13; uncredited on X,12]. 2D Artists 
10-13: Supervisor on X], Russell Horth [X,2, 
12], Bryan Bartlett (X-2,6,8-10,12; uncredited 
8-9,11-12; uncredited on 13], Arianna Lago 
n 13], Simon Holden [C,X,1,3-4,9; credited 
3-49; uncredited on 13], Isobel Barber [X], 
ed on X], James Moxon [1,7-9: uncredited on 
11; uncredited on 12-13], Loraine Cooper 
], Adrian Cirulli (2,6,8-10,13; credited as 
credited on 12], Julie Nixon [4-5,7-9,11; 
Spagnoletti [8-10; uncredited on 13], 
|; uncredited: Joe Courtis [13], Michael 
Simon Wicker [X,2-5,8-9,12-13], Alex Fort 
13], Charlie Bennett [2,8-9; uncredited on 
|. VEX Co-ordinators Jenna Powell [X-11,13; 
Johnson [X-12; uncredited on 13). VFX 
ne Paton [X-4,6-8,12; uncredited on 5, 
visor Tim Barter [X,2-4,6-7,12-13; 

wiman [8-9]. VFX Supervisor Barney Curnow 
etts [C,X-13]. Supervising Sound Editor 
und Editor Doug Sinclair [8-13]. Sound FX 
_ Foley Editor Kelly-Marie Angell [X,1, 
9,11-13]. Finance Manager Chris Rogers 
3-4,8-9,11-12]. Line Producer Italy Guido 
‘0 the BBC National Orchestra of Wales 
tudios, Rome [2]. 


























































© Ran Grainer [C,X-13]. Casting Director Andy 

|. Prowluction Executive Julie Scott (C,X-13]. 
 Ollwer Ager [C,X-13]. Sound Recordist Julian 
edited on 5], Brian Milliken [4-5], 
CX,1,3,5-6,9]; uncredited:, Simon 
2,5,11], Kevin Meredith [8-9], Jeff 
2 Designer Louise Page [C,X-10,12-13], 
signer Barbara Southcott [C,X-10, 
Murray Gold [C,X-13]. Visual Effects 
ducers Wil] Cohen [C,X-12; uncredited 
uncredited on 12]. Visual Fx Supervisor 
Effects Any Effects [X-13]. Prosthetics 
‘dor Mike Jones [X,1], Mike Hopkins 
-13], Philip Kloss [6,10], Crispin Green 
redited: ae Doyle [C]. Production Designer Edward 











Millenium FX [x 








uncredited on 5], Rory Taylor (3-5,7-9,11; uncredited 





Sian Ellen Palfrey [5-6], Joe Russell [8-9]. Production Manager Tracie 
Peter 
Bennett [6,10,12-13; uncredited on 5,11}; uncredited: Jennie Fava 
[C], Stacy Winehouse [X-2], Catrin Defis [13]. Executive Broducers Phil 


‘ Collinson [3-5,7,11}, Russell T Davies [C,X-13], Julie Gardner [C,X-13}. 


MMVIII (1-13). 


= Crefers to Children in Need which had no on-screen credits apart 
: from writer, producer and director — the latter two on the online 
= version only. 
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